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~ Browsing through 
arbookstall. 

Peeking into the past. 

Maybe theyll even 
find a signed Ernest 
Hemingway. 

Their cigarette? Viceroy. 
They-wont settle for less. 
Its a matter of taste. 


NACE ROS 


VICEROY 


FILTER CIGARETTES 


Viceroy gives you all the'taste, all the time. 
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COLOGNE 
N°5 
CHANEL 


Every woman alive loves Chanel N°5 


Perfume from 8.50, Eau de Cologne from 4.00 


©1970 Chanel, Inc., 1 West 57th Street, New York 


in a snifter 


c 


comes alive 
with every sip. 
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THE ART OF THE HOT COMB’ 


1. Position one. 


ne 
L pgaonne 


It's a day like any other 
day. (You know that because | 
of the way your hair looks.) * 

Only this morning is go- 
ing to be different. This morn- 
ing you have The Hot Comb; 
from Remington, a new hot 
air dryer/styler that works 
with a comb or a brush. 

Please pause for a moment. 

Before you begin there 
are a few things you should 
know about The Hot Comb’ 

The first thing you have 
to do is master a itl le new 
combing principle. If you use 
the old plastered-down mo- 
tion you used with a regular 
comb, you'll get nothing but 
a fatter version of the old 
Jastered-down look. (Plus a 
i stray ends sticking 


om... more sophisticated tech- 


_miques. ’ 
Like reyerse-combing. 


Reverse combing is de- 
signed to give your hair more 
height. (Especially three 
days out of the barber shop 


4. Now 
you can be 
taller than 
she is. 


hen it's flat and limp and 
has lost the only style it ever 
had. ») 

To do it, simply one 
our hair against the wa 
nts to go. Then com it 
ck. What you end up with 
a full head of hair. 

The Hot Comb’can do 
m more. So much so that 
"ye written a small book 


f- you write Remington, 
100, Bridgeport, Con- 
icut, we'll send you the 
that tells how to deal 
th it, 
We're not su: uggesting that 
ot Comb*will change 
le life. 
‘ll certainly change 


all over your head) D; | 

‘The right way to ae The 
Hot Combs is just the oppo- ~~ 
site. You lift your hair up 
mee the abl ee and = 


a 
fa 


THE HOT COMB FROM REMINGTON 


REUINGTON; THE HOT COMB: TRADEMARKS OF SPERRY RAND CORP, © 1970 §.8.; ELECTRIC SHAVER DIVISION, BRIDGEPORT, CONN. 


CHOOSE YOUR CASSETTE 


PETULA CLARK 
PORTRAIT OF PETULA 
Happy Heart = 
let It Bee 7 


Windmills Of oe 
Your Mind i 


60009 
Jeannie C. Riley 


THINGS GO BETTER 


MORE OF THE BEST OF 
BILL 
SBY 


2 Var >. _ KARATE 
y ooPs 
IWARNER BROS] BROS 


60315 


THE VERY BEST OF 
EVER 


BELIEVE \em=ia 
my way wht, 
oe 


WITH LOVE 
THEARTIST =] 


THEAB YS 


a 
60283 


[a aac A 


YOU'VE MADE ME 
SOVERT APEY ; 
Lou RAWLS. 
Hera. ma Told, Way 
To Come 
Hurtin’ 
63168 


BLUES BAND 


6000 MORNING 
JACKSON-KENT BLUES 
carro] NUMBER 


63181 


Sssh be | 


Jerry Lee Lewis 
THE GOLDEN CREAM OF 
ccimy THE COUNTRY 
) ONE MINUTE 
@ PAST ETERNITY 
je 7 INVITATION TO 
RU] \ YOURPARTY 
*60290 


New members of Capitol Stereo Tape Club can 


STEREO CASSETTE PLAYER SYSTEM 


Now enjoy the most convenient stereo music available! As your 
introduction to the new Capitol Stereo Tape Club you can own 
this valuable Stereo Cassette Player System for only $19.98! 
Optional stereo headphones—just $4.98 extra. 


Engineered by the famed Longines Symphonette, your stereo 
cassette system has an array of features that will make this instru- 
ment a lifelong source of musical pleasure: solid-state circuitry 
for instant-on cool performance... fast-forward and rewind con- 
trols to play the selection you want, when you want it...two 
bass-reflex speakers for maximum separation...handsome wood- 
grain enclosures ...and a protective acrylic dustcover. Cassettes 
snap easily into top of player, remove simply when you touch the 
convenient pop-out eject button. 


IF ORDER CARD IS MISSING 
FILL IN AND MAIL THIS COUPON TODAY! 


CAPITOL STEREO TAPE CLUB 
Cassette Division Thousand Oaks, California 91360 


Yes, please accept me as a member of Capitol Stereo Tape Club. | have 
indicated below the music | like best, and the number of my first cassette 
purchase, for which you will bill me just $6.98 plus small shipping charge. 
Bill me $19.98 plus small shipping-handling charge and send my Stereo 
Cassette Player System. | agree to buy as few as 12 more cassettes in the 
next 12 months at the regular Club price of just $6.98 each (occasional 
special cassettes priced slightly higher)...and | may cancel my member- 
ship any time thereafter. If | continue | am to receive 
a cassette of my choice FREE (just 25¢ shipping- 
handling) for every two additional selections | accept. 
Application subject to acceptance at Club Head- 
quarters. 


Write number 

of first | 

selection here | 

iar 

Oi Check here for optional stereo headphones—just $4.98 additional. 
IMPORTANT: The music | like best is: (please check one) 


O Easy Listening [Country Sound [)NowSound {Classical - | 
0 Movies & Shows [J Popular Vocalist [ Jazz 


O Mr. | 
a 
O Miss | 


OO a a 


State 7 ip ee 


City 
T74A-T74B | 


APO, FPO addresses: Write for additional information. 


Best of all, you become a member of THE ONE STEREO TAPE 
CLUB OFFERING A CHOICE OF MORE THAN 200 CASSETTES 
EACH MONTH! That’s right, only Capitol Stereo Tape Club has 
such an enormous array of cassettes by top stars like The 
Beatles, Tom Jones, Glen Campbell, Engelbert Humperdinck, The 
Lettermen, Dean Martin and many, many others... from famous 
labels like Capitol, Warner Brothers, London, Decca, Reprise, 
United Artists and many more! 


Each month you receive a free copy of Playback, the Club maga- 
zine. If you want only the regular Club selection of your musical 
division, as offered in Playback, you need do nothing—it will 
be shipped automatically. Or you may order any of the other more 
than 200 cassettes offered...or take no cassette at all...simply 
by returning the convenient selection notice by the date specified. 


As a member of Capitol Stereo Tape Club, you also enjoy spe- 
cial credit privileges allowing you to charge all Club purchases 
.. plus frequent money-saving sales on cassettes and valuable 
electronic equipment. And, after completing your enrollment 
agreement you can earn FREE CASSETTES—one cassette of 
your choice FREE (just 25¢ shipping-handling) for every two 
you purchase at regular Club price! 


SEND NO MONEY! We will bill you. Simply fill in the postpaid 
card attached and mail it today. Begin now to enjoy the largest 
selection of cassettes available...special credit privileges... 
money-saving sales...and your own Stereo Cassette Player Sys- 
tem for just $19.98! Optional stereo headphones—$4.98 additional. 


ty 


SPECIAL OPTIONAL BONUS 


STEREO HEADPHONES 
just $4.98 additional ($9.95 value) 


¢ 8 ohm impedance. 
e Smooth frequency characteristic. 


e Softly padded adjustable earspeakers. 


e Adaptable to any stereo 
headphone jack. 


THESE BOOTS 
ARE MADE 


FOR WALKIN’ 8 


when you buy just one cassette now and as 
few as 12 more during the next 12 months. 


PEGGY LEE 


BRIDGE OVE 
TROUBLED 
WATER 


YOULL 
REMEMBER 


A 
63167 


HOUSE OF THE RISING 
SUN END OF THE LINE 


Your Stereo 


Cassette Player 
System Features 


@ Solid-state circuitry 


speeds 


e Fast-forward and rewind 


@ Rich wood-grain 


enclosures 


cover 


@ Handsome acrylic dust 


| @ Bass-reflex speakers 


| @ Stereo headphone jack 


FOLSOM PRISON 3 
BLUES 


1 WALK THE LINE 
| 


Me Not — 
| To Come. 


60352 


Se) 


$79.98 
VALUE 


Humperdinck 
WE MADE IT HAPPEN 


EVERYBODY'S 
= TALKIN’ 
METHING 


TEAR 
 % eeres 
60350 


THE FIGHTIN’ SIDE OF ME 


s LOVE'S GONNA 
+2) LIVE HERE 


FOLSOM 
s PRISON BLUES 
XS 
63176 


A 


ary, 
60358 


oa 
60280 


THE BAND 


STRAWBERRY WINE 
TIME TO KILL 
THE RUMOR 


63112 


Mel Torme 
RAINDROPS KEEP 
FALLIN’ ON. 

MY HEAD 

SPINNING 

WHEEL 


TRACES 
fesc> 
63174 


LONDON 


Dean Martin 
MY WOMAN 

MY WOMAN 

MY WIFE 


TOGETHER 


TONY WINNER 
“BEST MUSICAL” 


60356 


JIMI HENDRIX 
Band of 


Gypsys 


MACHINE GUN "eA 
POWER OF SOUL@™ 


63163 


IF LHAD A HAMMER 
{DIG ROCK ANDROL MUSIC 
paar a 


ION TI 
LEAVING ON A JET PLANE 
BLOWIN’ IN THE WIND 


Lei 
60354 


The Tourist 


Angels 
Don't Lie 


63071 


“Electronically re-channeled to simulate stereo 


SEGAL & ARDREY 


HOUSECALL 


8 PENTHOUSE 


Heading our roster of star turns this 
month is author Robert Ardrey, one of 
those literary rarities whose every new 
book is a publishing event. As the sub- 
ject of our exclusive interview he talks to 
Harvey H. Segal about the explosive 
theories of social behavior proposed in 
his latest best-seller 7he Social Contract. 
Chicago-born Ardrey, now 62, lives in 
Rome with his wife Berdine Grunewald, 
a former South African actress who 
draws the illustrations for his books. His 
interlocutor, Dr Segal, contributed a 
controversial recént Penthouse article on 
university reform. An economist by 
training and a journalist by inclination, 
Segal is currently working on a book 
about federal economic policies. He 
ought to find some raw material in the 
provoking article by former Wall Street 
commentator Walter K. Gutman, who 
introduces the economic concept of 
“Catch 92”. Gutman’s prognostication 
that an era of restrained consumption 
may lie ahead Coincidentally matches 
the pattern traced by Robert Ardrey from 
a biological standpoint. Preserving the 
international flavor of Penthouse enter- 


SWINGLER 


tainment, London cartoonist John Jen- 
sen makes a return appearance with a 
Valentine fantasy, and Nicholas Swingler 
provides an in-depth, unromanticized 
study of the life of a prostitute in the 
British capital, where prostitution re- 
mains legal so long as certain pro- 
prieties are observed. Swingler, 25, 
studied law at Oxford and now speci- 
alizes in social research. In dealing with 
different communities he has the advan- 
tage of being fluent in four languages. 
Also a Briton by origin is satirist Gordon 
Smith, author of our Consumer Reports 
send-up. Tired of copywriting inaLondon 
ad. agency—and perhaps inspired by a 
sense of adventure left from Royal Air 
Force service—he set out On a round-the- 
world working trip 13 years ago ac- 
companied by “a fairly new wife’. But 
he got sidetracked in New York, stayed 
10 years in Greenwich Village, then 
shifted to the West Coast where he now 
runs his own marketing agency in San 
Francisco. That city is also the home of 
distinguished fiction writer Herbert Gold, 
who tells another of his immaculate 
stories (remember “Love on_ the 
Women’s Liberation Front’ ?) in this 
issue. Another leading contributor to be 
welcomed back is Patrick McGivern, 
this time presenting an imaginative TV 
script of things getting out of hand in 
Spain—and he doesn’t mean politics, as 
you'llsoon find out... 


JENSEN 


GUTMAN 


| i 2 a Soo) 
370. TODAY IS THE FIRST DAY 305. RYER. LOVERS. 276. PICASSO. THE 204. MODIGLIANI. SKETCH 350. RYER. ETERNAL 280. PAIR OF MATISSE MURALS. 


312. PICASSO. LES 236. EL GRECO. VIEW 


OF THE REST OF YOUR LIFE. Silkscreen on artist OLD GUITARIST. PETIT FLEURS. Silk- OF TOLEDO. Lithograph OF GIRL. Silkscreen on STRUGGLE. Silkscreen on Silkscreen on artist canvas. Silkscreen on artist canvas. 
Silkscreen on artist canvas in sun- canvas. Rich browns, Silkscreen on artist screen on artist canvas. on artist canvas. Stormy artist canvas. Shades of canvas in rich tones of Soft blues and grays with Brilliant contemporary murals 
light reds orange & yellow. 22"x32". golds & tans. 18”x29”. canvas. Blues and The immortal bouquet in blues & greens. Fabled —_red; black lines. 18”x24”. ‘olden brown, 18x24”. black lines. 16”x20”. in full color. Each 13”x28". 
Pub. @ $12. Only §.95 Pub. @ $15. Only 5.95 greens. 18x26”. full color. 20x26”. Spanish city. 20’ Pub. @ $12. Only 5.95 ub. @ $15. Only 5.95 Pub. e $12. Only 5.95 Pub. @ $18. The Pair 6.95 
608. On paper. Pub. @ $6. Only 2.98 Bib, @ $15. Only 5.95 Pub. @ $12. Only 5.95 Pub. @ $35. 110. On paper. Only 2.98 588. On paper. Only2.98 185. On paper. Only 2.98 505. On paper. The Pair 3.95 


530. On paper. 2.98 
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260. MODIGLIANI. RECLINING NUDE. Silk- 3869, MATISSE. THE 365. RUBENS. 325. CHABAS. SEPTEMBER MORN. 587. THE SILENT 308. PICASSO. FEMME. 265. MONET. RED POPPIES. 300. PICASSO. CORRIDA 
screen on artist canvas of the senuous figure LEAVES. Silkscreen on HEAD OF A NEGRO. Delicate lithograph on artist canvas. MAJORITY. Arlington Silkscreen on artist Silkscreen on artist canvas. Full DES TOROS. Silkscreen on 
study. Glowing flesh tones on flaming red back- _ artist canvas. Bright Lithograph on artist Bathing figure depicted in pale trans- © Cemetery. Lithograph canvas of amusing color impressionist masterpiece artist canvas. The epic 
pround: Modigliani’s loveliest lady in repose. blue green brown red canvas. Mellow golds lucent sunlight colors. A classic from on fine art paper. drawing. Black on of figures strolling through a splendor of the bullri 
ine of the famous artist's most renown works. orange & black. 24x30”. & browns, 187x24”. the Metropolitan Museum. 18x24”, Exciting full color. white. 16”x20". summer field of bright flowers . in brilliant cajor. 20’x24' 
16x25”. Pub. @ $18. Only 5.95 Pub. @ $18. Only 6.95 Pub. @ $15. Only 5.95 Pub. @ $15. Only 5.95 22x30". Only 2.98 Pub. @ $7. Only 2.98 18x24”. Pub. @ $25. Only 7.95 Pub. @ $15. Only 5.95 
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367. MILLET. THE ANGELUS. 285. HUG. THE LEOPARD. 314. ‘OROZCO. ZAPATISTAS. 368. PICASSO. PROFILE. 196. WYETH. CHRISTINA'S WORLD. 371. WAR’S NOT HEALTHY FOR 316. MUNCH. THE 282. HUG. THE CAT 
Lithograph on artist canvas. From —_ Lithograph on artist canvas, Silkscreen on artist canvas. Siikscreen on artist _ Collotype from the Museum of CHILDREN & OTHER LIVING THINGS. KISS. Lithograph on Lithograph on artist canvas. 
the Louvre. Faithfully reproduced The magnificent feline in Powerful protest by the canvas. Unusually sensitive | Modern Art on fine art paper. Silkscreen on artist canvas. Spar- artist canvas. Soft The beautiful Siamese in 
in the true colors. A serene golden shades of brown, tan, great Mexican artist. Full line drawing in black on Girl in open field of grass in har- Kling red, yellow & magenta. drawing in grays golden shades of brown, tan, 
homage to man’s inner strength. yellow. 22x28”. Only 5.95 vibrant color. 18x22”. solid white. 16x20". vest colors. Classic American Art. 22x32". Pub. @ $12. Only 5.95 and blacks. 16x20”. yellow. 22"x28", Only 5.95 


20"x24”. Pub. @ $20. Only 6.95 511. On paper. Only 2.98 Pub, @ $35. Only 9.95 Pub. @ $7. Only 2.98 28”x40". Only 7.50 610. On paper. 
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277. ROUSSEAU. VIRGIN FOREST 343. HUG. CHEETAH. 254, MONET. WATER LILIES. 386. LOVE. Silkscreen on artist 262. HAUSMAN. A MAN 317. PEREIRA. LANDSCAPE OF 283. HUG. THE TIGER. 217. KLEE, THE LONELY ONES. 
AT SUNSET. Silkscreen on Lithograph on artist Silkscreen on artist canvas canvas. A many splendored AND A WOMAN. Silkscreen THE ABSOLUTE. Silkscreen on Lithograph on artist canvas. A whimsical color fantasy. 
artist canvas. Bold jungle canvas. In shades of _ in lovely shades of purple poster. Two happy hearts in red, on artist canvas. ‘Now’ artist canvas. Beautiful abstract The magnificent feline in Contemporary silkscreen on 
colors featuring strong greens brown, yellow & tan, favender & blue. Impres- orange & yellow with 2240 giddy colors. 16x23”. master work in various shades golden shades of brown, tan, _ artist canvas. 20’x28”, 


clear yellow & sun orange. 22x28”. Only 5.95 — sionist masterpiece. 22’x22” dots. 22”x32". Pub. @ $10. Only 4.95 Pub. @ $15. Only 5.95 of blue on white. 20x25”. yellow. 22”x28”. Only 5.95 Pub, @ $15. Only 5.95 
20x28". Pub. @ $23. Only 7.95 575. On paper. 2.98 Pub. @ $20. Only 6.95 611. On paper. Pub. @$ 6. Only2.98 523. On paper. Only 2.98 Pub. @ $20. Only 9.95 509. On paper. Only 2.98 147. On paper, Only 2.98 


' 


Only 2.98 Pub. @ $12. Only 4.95 508. On paper. Only 2. 
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266. REMBRANDT. MAN 261. PICASSO. DON 344, HUG. TIGER. 212. VAN GOGH. SUN- 299. DAUMIER. 279. FRAGONARD. 295. RYER. SEATED 198. SUPPOSE THEY GAVE 318. RYER.RAPE OF 271. VAN GOGH. STARRY NIGHT. 
IN AGOLDEN HELMET. QUIXOTE. Silkscreen on Lithograph on artist canvas. FLOWERS. Silkscreen DON QUIXOTE. YOUNG GIRL READING. NUDE. Silksc. on A WAR— AND NOBODY THE SABINES. Silk- Silkscreen on artist canvas. 
Silkscreen on artist can- artist canvas. Stirrin; Shades of brown, tan & yel- artist canvas. Vibrant Silkscr. on canvas. Silkscreen on artist canvas canvas. Browns, golds CAME. Silkscreen on screen Canvas Spectacular cypress trees 


vas. Browns, golds & tribute to the Man of La low on red background. palette of yellows Magnificent full in ail the lovely sunlight & yellows. 20”x32”. _ paper. Dayglo red & black. in full color, againss swirling starlit sky. 
black, 20°x27”. Mancha in black & white, 22”x28”. Only 5.95 greens & browns. 20’x26”. color. 18”x26”. Pub. colors of the famed original. Pub. @ 15. Only 5.95 25%x38”. A ciassic poster. 14x33”. Only 5.95 Blues, greens & purples. 
Pub. @ $10. Only 5.95 18x24”. Only 2.98 576. On paper, Only 2.98 Pub. @ $17. Only 6.95 @ $15. Only 5.95 20x26”. Pub. $17. Only 6.95 518. On paper. 2.98 Special 4.95 538. On paper. 2.98 18x24”. Pub. $35. Only 9.95 
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269. MONET. REGATTA AT ARGEN- 565. WHEN THE BOMB GOES 270. MONET. HOUSES OF PARLIA- 150. MUSIC MANUSCRIPT 607. MAKE A COMMITMENT. 313. PICASSO. 315. RYER. THE WRESTLERS. 366. MILLET. THE GLEANERS. 
TEUIL. Silkscreen on artist OFF. Caustic lithograph on MENT. Silkscreen on artist can- WITH ASTROLOGERS. Silk- Silkscreen on fine art paper. DANCE OF PEACE. Original silkscreen on artist Lithograph on artist canvas. 
canvas. French impressionist fine coated paper in stark vas in full color. View from screen on parchment Brilliant dayglo yellow, pink, Silkscreen on artist canvas. Truly exciting in creams, A moving French masterpiece 
masterpiece. A panoply of black & white. A dynamic London Bridge overlooking paper. Black script & green, orange, blue & purple Canvas. A color bronze, avocado & gray. 20x26”. from the Louvre in glorious 
subdued marine colors. 18”x27”. & topical poster. the Thames, 20x22”. soft pastel colors. on black background. 23"x35”. carousel. 20”x26”. Pub. @ $15. ly 5.95 harvest colors. 18”x24”. 
Pub. @ $25. Only 6.95 22") only 1.98 Pub. @ $20. Only $6.95 20x30”. Special 3.95 Pub. @ $10. Only 3.95 Pub. @ $12. Only 5.95 539. On paper. Only 2.98 Pub. @ $20. Only 6.95 


HAND SILK SCREEN « LITHOGRAPHS 
OIL PAINT * ARTIST CANVAS « POSTERS 
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ORDER DIRECT FROM THE PUBLISHER & SAVE! 00 
and up 
230. PICASSO. GUERNICA. Lithograph on artist MAIL oO U PO N TODAY 
EUGENE Snctn, Sarat GoUmne Pa atr tains) REREAM ie ACO IN = 
Silkscreen orror a je bombing ot je Basque town of . Blac! Pi “ | le . 
on artist canvas. Cubist Guernica during the Spanish Civil War, In brown on fine Silkscreen on canvas § LAMBERT STUDIOS Dept. PH1 S10/NICA CIENEGA BLVD", OS ANGELES, CAC: 20083 a 
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LIFE magazine’s masters of photography want to help you 
develop your talent for taking—and making—great pictures 


For nearly 35 years, LIFE Magazine has 
featured the work of the best photogra- 
phers and photo technicians in the world. 
Now TiMeE-LirE Books has enlisted them 
to teach you everything they know so that 
you too can produce great pictures. 
They’ve put all their theories, techniques 
and trade secrets into one exclusive home- 
study ‘“‘course-between-covers”—the LIFE 
Library of Photography. 

LIFE’s master photographers show you, 
step-by-step, in magnificently illustrated 
volumes, their personal shooting tech- 
niques for all kinds of subjects. Studio 
shots, portraits, sports, children, nature, 
still lifes—they tell you how to plan each 
picture...how to compose it...how to make 
it “speak” to the viewer. They discuss dif- 
ferent lights, various kinds of films, sets 
and backgrounds. In easy-to-follow illus- 
trated sequences, they show you the many 
things they’ve learned in their long careers. 

LIFE has 54 lab men who develop and 
print over 100,000 rolls and film packs 
every year—for the world’s most famous 
photographers. In illustrated essays, these 
specialists teach you how to make good 
photographs even better. Cropping, expos- 
ing, toning, dodging, burning in, solariza- 
tion, grain effects—all these are clearly 
explained or demonstrated in detail. The 


object is to teach you to use your equip- 
ment not only asa technician, butas an artist. 

The Editors of the LIFE Library of 
Photography have pored over archives, old 
albums and records to bring you hundreds 
of the most memorable pictures ever 
taken. Ranging from Daguerre and East- 
man, through Stieglitz, Cartier-Bresson 
and Penn, to Avedon and Eisenstaedt, this 
gallery shows you the genius of photogra- 
phy at every stage of its evolution. It 
demonstrates not only what the latest 
equipment can do to increase the possibili- 
ties in a photograph—it also shows you 
how a superb picture can be taken with the 
simplest kind of camera. 


Each of these famous photographs is 
accompanied by an analysis: how the pic- 
ture was conceived, the special effects used 
and why, as well as other points of interest. 
Understanding how these men succeeded 
so brilliantly, you’ll be better able to de- 
velop your own style, your own sense of 
what makes an unforgettable picture. 
Whether you’re a working photogra- 
pher, an advanced amateur, a beginner, 
or simply someone who loves great pic- 
tures, you’re invited to receive Volume I 


of the LIFE Library of Photography for 
a 10-day free examination. 

Artistic, documentary and scientific 
photography...cameras and lenses and 
how to choose them...evolution of the 
camera, with early photos... you'll find all 
this and more in Volume I, The Camera. 

Then, either return it without further 
obligation, or keep it for only $7.95 (plus 
shipping and handling). By keeping Vol- 
ume I, you will be entitled to receive other 
volumes in the series—one every other 
month—with the same 10-day free exami- 
nation and at the same price. However, 
you are not obligated to take any specific 
number of volumes, and may cancel this 
arrangement at any time. 

Send the attached order form for 
Volume I, and we'll enclose with it the 
64-page Photographer's Handbook, atake- 
it-with-you manual for immediate guid- 
ance, plus an up-to-date Camera Buyer’s 
Guide. These, too, are yours to enjoy for a 
10-day trial—and yours to keep free with 
your decision to buy Volume I. 

There is no obligation whatsoever, so 
for a free 10-day “workshop” with the 
world’s greatest photographers, mail the 
reply form now or write to: TIME-LIFE 
Books, Dept. 0807, Time & Life Building, 
Chicago, Illinois 60611. 


Library of Photography — 


This giant camera was built by a railroad 


to make a single, detailed photo of an en- 
tire luxury train. It was never used again. 
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An amateur photographer took 
this evocative portrait of two 
Peruvian girls, 


Caught by a narrow-angle lens, the sun seems breathtakingly close. 


THE APERTURE AS A CONTROLLER OF LIGHT 


NASA Photograph courtesy Hasselblad (P; 


Portrait of a photo-journalist The camera enabled man to see 
by Andreas Feininger. for the first time this extraordi- 
nary view of his planet. 
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>. @This valuable 64-page 

pocket-size manual con- 

tains hundreds of tips 
| and ideas for taking and 
' making better pictures. 
| Includes 150 photos and 
| drawings, dozens of 
| charts and tables. 


'e In addition, you will re- 
| ceive an informative 
Camera Buyer’s Guide, 
containing up-to-date 
facts and prices on 
cameras and accessories. 


Defi fanatical 
eheseeeee 


A Home-Study “Course Between Covers”: Each hardbound volume is 10” x 10”. + 
Silver-stamped black cloth binding. * Over 2,000 monochrome and color pictures, 
including daguerreotypes, plantinotypes, collodion plates. * Hundreds of dia- 
grams, graphs, drawings. 


PUB COLOGNE 
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Pub Cologne and After-Shave. 
Created for men by Revion. 


PENTHOUSE 


FORUM 


in which editors and readers discuss topics arising out of Penthouse, its contents, its aspirations, and its areas of interest. 

Letters for publication should carry name and address (in capitals please,), though these may be withheld by the Editor on 

request. Send to Penthouse Forum, Penthouse International Ltd., 1560 Broadway, New York, N.Y. Views published 
are not necessarily endorsed editorially. 


Pet partisans 
After purchasing your November 1970 issue, |, 
as usual, flipped through the pages to scan the 
centerfold and pictorials, before delving into 
the outstanding text. But there was a unique- 
ness to this issue which caused me to pause in 
my flipping. The uniqueness—Miss Jimmy Jean 
Nesbitt. After considering adjectives with which 
to describe this supreme example of woman- 
hood in youthful guise, | have only one com- 
ment regarding the pictorial ... WOW! 
Sincerest regards and congratulations on 
being consistently NUMBER ONE among 
gentlemen’s publications.—Clifton A. Morvant, 
North Rosser St., Alexandria, Va.22311. 


Your current November issue is excellent! The 
photos of Franca are great! WOW !|—E£dwin M. 
Novak (address withheld), Chicago, III. 


The very first thing | wish to say is that Pent- 
house is by far the most beautiful magazine | 
have read in a long, long time. | intend to buy 
and read every one of your issues. 

Franca, your November Pet of the Month, is 
much of the reason why your magazine is so 
beautiful. Franca really got to me in a big way. 
Man, | would love to take her out to dinner any 
evening. | don’t know if | should take her out to 
dinner or just have her for dinner: well, | can 
dream can’t | ?—Donald W. Lewis, West 136th 
Street, New York, N.Y. 70030 


Amis admirer 

| was very much impressed by your interview 
with Kingsley Amis (October), especially the 
parts concerning American foreign policy and 
militant idealism and dissent. | appreciated 
immensely his attacks on militant dissent and 
destruction and the decontrolling of such acts. 
| am glad to see him ask these people to find 
their Russian counterparts. | am happy to see 
someone criticize the majority for appeasing 
the minority. It is comforting to hear someone 
speak out against Communism and to encour- 
age America’s fight against it in Viet Nam. 

In short, it was truly rewarding to hear some- 
one support the United States instead of trying 
to tear it apart. It is a pity, however, that more 
Americans do not speak out with such enthusi- 
astic support as did this non-American.— 
Kenneth Grossmann, Manhattan College, 
Riverdale, New York City. 


Consumer reports 
As a photographer, | wish to make a few 
comments on your October issue. The cover 
photograph is terrible. Heide’s half-shut eyes 
make her seem to be squinting into the sun— 
though it is actually coming mostly from behind 
her. That picture should never have been pub- 
lished at all, let alone on the cover. 

However, the pictures inside the magazine 
more than make up for that. Those on page 43 
are a fine opening collection, and those on page 


47 are equally lovely. But it’s the large picture 
on page 46 which really receives my comp- 
liments. It's one of the finest photographs I've 
ever seen—a rare combination of beauty and 
eroticism which is truly a work of art. My 
compliments to both Heide and Bruno Bernard 
for such an outstanding piece of work.—F.F. 
(name and address withheld), Portland, Ore. 
97202 


Ever since | picked up a copy of your magazine 
in July 1969 | have looked forward to buying it 
each month. The young ladies you have cap- 
tured on film are utterly the most beautiful I’ve 
ever seen. Most of them are bold enough to let 
their pubic hair be shown. This is great and | 
look forward to at least one such shot each 
month. 

| especially look forward to reading the 
Penthouse Forum. Usually outstanding !—Sgt. 
George H. Kane, 25th Inf. Division, APO SF 
96225. 


The first 12 issues of your magazine in America 
were very good: the last three were just the 
opposite. The main difference seems to be in 
the quality of the color photography. Also, 
there used to be more attractive girls (Dec. 
1969, Jan. 1970, Sept. 1969 and others). Mr. 
Guccione has taken better photographs than 
appear in the September 1970 issue, and Mr. 
Amnon Bar-Tur’s photographs were dlways 
excellent. Please publish more soon. 

The color printing in the October and 
November 1970 issues was blurred, had a 
reddish hue, and caused more eye strain than 
delight. We are looking forward to better color 
printing with the “superior facilities” mentioned 
in the November 1970 issue—Mr. & Mrs. 
Beach F. Pitzer, North 30th Street, Phoenix, Az. 


Hooray for Henry 
The humor by Henry Morgan (How to Pick up 
Girls in New York, November) is true of many 
people in the world today, the way one ethnic 
group despises all the others. Just imagine if 
they all had to go into the Service like we all did 
back in World War II, I'll just bet they’d learn to 
get along with each other, regardless of their 
races. They must learn how to get along with 
everybody, for it would be too late if they 
waited for the big H-Bomb to be friendly. 
Some of those letters in Forum really aroused 
my better thoughts, especially the ones about 
different sized peckers. Well, when | am just by 
myself, my landing gear is about 2 or 3 inches 
long. Now | have been out with many different 
females at one time or another, and find there 
are many different body styles, just like in auto- 
mobiles: some ride good and some just don’t 
ride. I’m a Chrysler, Plymouth man, if that'll help. 
Some women have just enough of every- 
thing to arouse a man’s sexual tendencies, 
whereas some women just don’t have enough. 
I've slept with girls of all ages, but never under, 


THIS MAN IS REDUCING HIS WAIST, ABDOMEN, HIPS AND THIGHS -, 
with the Fabulous New SAUNA BELT™ 


TRIA-JEANS 


The Amazing Space Age Slenderizer that is so sensationally effective it is... 


GUARANTEED TO REDUCE YOUR WAIST, ABDOMEN, 
HIPS AND THIGHS A TOTAL OF FROM 6TO 9 INCHES 


IN JUST 3 DAYS OR YOUR MONEY REFUNDED 


Here is how it works: 


“| got my physique into excellent shape... 
tighter, firmer and 1012 inches trimmer 
with these great trim-jeans. It took just a 
few minutes a day over 
the 3 day period during 
which | lost 3% inches 
from my waist, 3% 
inches from my abdo- 
men, 1% inches from 


Gary Coover, after putting 
on his trim-jeans, is inflat- 
ing them with the handy 
pump provided. He is now 
ready to perform his ‘Magic 
Torso’ movements, an 
exercise program designed 
specially for trim-jeans. 


After a few pleasant mo- 
ments—about 10 minutes 
or so—doing his ‘Magic 
Torso’ movements, Gary is 
now relaxing for an addi- 
tional 20 minutes while 
keeping his trim-jeans on. 
That is all there is to it. 


After his 20 minute rest 
period, Gary removes his 
trim-jeans and is amazed 
and delighted by his re- 
sults. Gary lost 1% inches 
from his waist, 1/2 inches 
from his abdomen and a 
total of 234 inches from his 
hips and thighs—all this 


my hips and a total of 
2% inches off my 
thighs. Terrific results 
...@ terrific product!” 


Gary Coover 


Wc cccccccccccccccecccceece® 


from his very first session. 


THIS SUPER PRODUCT IS PRODUCING SUPER NEW SLENDERIZING FOR A HOST OF MEN, 
HERE ARE JUST A FEW: 

David Medeiros: ‘‘Just 3 days on the trim-jeans program and | trimmed off 13 excess inches; 5 inches from my 

waist, 4% inches from my abdomen, 1 inch from my hips and 2¥%2 inches from my thighs. No dieting—and my 

appearance has improved 100%.”’ 


Richard Martin: ‘'/ trimmed a total of 10% inches off my midsection, hips and thighs in 3 days with trim-jeans 
—actually lost 7% inches in one 30 minute period first time | used them. During the 3 days my waist came 
down from 36 inches to 33¥2 inches and my abdomen from 41 inches to 36% inches." 


Martin Dunn: ‘‘/t was an extremely satisfying experience to spend 3 rather brief periods using the trim-jeans 
and to discover that my waist, hip and thigh measurements had decreased by a total of more than 10 inches. 
| find that my entire physique has assumed a much trimmer, more athletic appearance." 


TRIM-JEANS—THE SPACE AGE SLENDERIZER WITH RESULTS THAT ARE OUT OF THIS 
WORLD. The trim-jeans are a marvel of ease, comfort and efficiency. Once you | sais 
have slipped them on, you are ready for the most astounding experience in rapid 
slenderizing you have ever known. Only trim-jeans has the unique features of design, 
including the exclusive super sauna-lock that permits the constant snug fit and solid 
support in all 4 areas—waist, abdomen, hips and thighs—without which truly 
sensational results are not possible. We recommend that the trim-jeans be used 
a few minutes each day for 3 days in a row when you first receive them and ¢ 
then several times a week until you have achieved your maximum potential 
inch loss. After that, for maintenance you can use the trim-jeans about twice a 
month or as often as you feel the need. 


THE MOST REVOLUTIONARY GUARANTEE IN SLENDERIZING HISTORY. So many 
users of the trim-jeans obtain ‘instant reducing’—are inches slimmer, inches 
trimmer in from just 1 to 3 sessions with this super slenderizer—are actually 
losing as much as a total of 7 or more inches from their waists, abdomens, 
hips and thighs in just 1 session and up to 13 or more inches from 3 
sessions. This principle produces really fantastic results. There may be 
variations of speed and/or degree of results due to individual differ- 
ences in metabolism and body response. Not everyone may lose 7 
inches in just 1 session or 13 or more inches in 3 days but remember 
this: No matter what your metabolism, no matter what your body type, 
if you do not lose a total of from 6 to 9 inches from your waist, abdo- 
men, hips and thighs in just 3 days, you may return the trim-jeans and 
your entire purchase price will be immediately refunded. 


THE AMAZING TRIM-JEANS TAKE OFF INCHES WHERE THEY NEED 
TO COME OFF. Your trim-jeans are designed to give you just the 
reducing effect you need where you need it...and the price of the 
trim-jeans is just $13.95 and each pair carries a FULL MONEY BACK 
GUARANTEE. Here is the slenderizer supreme—trim-jeans—which we 
sincerely believe to be the easiest, fastest, most convenient, most 
sensationally effective waist, abdomen, hip and thigh reducer ever 
discovered—with the most revolutionary guarantee in slender- 
izing history. So if you want trimmer, slimmer, sleeker 
measurements and you want them now, send for your y 


trim-jeans today. 


© Sauna Belt Inc., 1970, 1971, P. O. Box 3984, 
San Francisco, CA 94119/Pats. Pend. 2 
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toes ... with Elevators. 


We don't guarantee that Elevators will make you a 
lady killer instantly. But, it’s a start. With Elevators 
you have a lot going for you. Almost two extra inches 
to help you measure up. Bold contemporary 
styling for self-assurance—poise. Be as 

tall as you feel, naturally. Great quality 

too. The best. With Elevators on 
your feet and that gleam in your 
eye she'll know you're up to 
something. Keep her on her 


Assert 
Yourself for as 
little as 

$29.95 


Brockton Footwear, Inc. » 
Dept.5502M-Brockton, Mass. 02403 i 
Please send free catalog ' 
Name | 
Street I 
CaaS State a ZIP Z 
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and with some | get an erection that'll almost 
reach their breasts, and with others almost no 
pecker rise! Not knocking women, but big 
breasts don’t turn me on. | might as well look 
at my car and try to get an erection. But take a 
female with a tender-looking ass, and a little of 
everything else to go with it, and things really 
happen. Including humor! 

Some dame in one of your Forums requested 
a man’s picture on the centrefold. This is amen’s 
magazine : we want to see beautiful women.— 
M. J. Piguard, Jr. Meadow Lane, Coventry, 
R.1. 02816 


Plea for beefcake 
In response to the letter from Mary Z. (Novem- 
ber) regarding male centerfolds, | wish to make 
this comment. To a man, the female form is the 
more appealing of the two, and | suppose we 
think nothing of comparing the big-breasted, 
well-shaped girls of your magazine to our own 
wives and girl-friends. Would it shake our 
world or give us a different perspective if women 
were doing the same to us via male centerfolds ? 
It might really shake up those people who are 
still hung up on sterile notions of masculinity. 
Why don't we give the gals an inside glimpse 
of male life, just as we look into female boudoirs 
and dressing rooms? You might do a spread on 
an English boarding school, or a basketball team 
in the shower room. Or you might do a feature 
on Joe Namath or Tom Jones complete with 
vital measurements. It would surely give the 
women’s lib a lot less to yell about.—A. A. 
(name and address withheld), Lafayette, Ind. 


Women on the warpath 

Perhaps those who have dropped your maga- 
zine after Mr. Morgan surrendered intelligent 
analysis to childish attack some issues ago may 
now pick up your November Penthouse. Therein 
lies the best magazine presentation to date of 
the movement of women in this nation to earn 
the rightful privileges guaranteed us all under 
law, under the Constitution. Claudia Dreifus 
has given us a excellent presentation of Kate 
Millett, who is one of the more intelligent of the 
women’s rights advocates. There will be those, 
of course, who will be offended by a woman’‘s 
use—or anyone’s use—of certain terms. Your 
more intelligent readers will brush past this for 
the real issues which Dreifus and Millett present. 

While there are many other articles on the 
movement and on Millett, may | suggest that 
your readers attempt to secure a copy of the 
Village Voice of November 5, for an excellent 
analysis of the movement and of ‘Sexual 
Politics’. Although the Dreifus article was well 
handled, the Vojce article will, in my opinion, 
stand as the most educated, most intelligent, 
fairest presentation yet of the movement and 
Kate Millett. 

Also, in the November issue, Lowell Ponte 
gave us a rather good look at the basic ‘‘liber- 
tarian link” of the far-right and far-left. | had 
hoped that the quality of all the Penthouse 
stories would share something, but Ponte must 
be new. Let us see more, for he certainly has 
taken the right step in bringing us invaluable 
information. Finally, thank you for a very well- 
handled interview with Senator Harold Hughes 
of lowa. | sincerely hope you will continue to 
provide articles and interviews of this quality. 
—Monty Vierra, Hillside Avenue, Mt. Kisco, 
N.Y. 10549. 


In regard to Dr. Kate Millett expounding the 
feminists’ revolutionary cries for equality, free- 
dom from exploitation, and where are the men 
that can love, respect and be tender to them ? 


~ 


Well! She has the right ideas that, if utilized, 
would certainly solve our number 1 problem: 
overpopulation. It would no longer be: ‘Honey ! 
Let's go to bed!” It would sound something 
like: “Please dear... Won't you kindly use my 
bedroom tonight . . .? It’s been over a month 
and...!" 

And so how about an article expounding the 
Men’s Liberation Movement? Let's read some 
figures and statistics to show that woman is 
and has been for umpteen centuries, the preda- 
tor, the instigator, the procurer, the defender, 
the more vicious, the more cunning, and there- 
fore just as powerful already if not more than 
her subjugated mate, the male. Is woman real/y 
economically. socially and politically unequal ? 
What is that shop-worn phrase? Oh yes. 
“Behind every successful man is a woman” or 
the other phrase so often heard at the award 
dinner, ‘And | owe it all to my darling wife here’. 
Sure! Men tell her to spread her legs but she 
sure as hell would not do it if she did not want 
to, would she ? 

I've seen a lot of this world, Japan, Korea, 
Hawaii, etc., and met lots of people as a taxi- 
owner and driver. And alas, at 41, my share of 
females. It required almost all those years to 
wise up. For every 20 of those women | did not 
care for, there was one that really flipped me. 
Jt was love, respect and tenderness personified. 
“This way dear! Thank you very much. I'd love 
to go to bed with you, honey, but only if it will 
please you too!” and they all dumped me the 
moment | would say, “I love you!’” Women 
not only want to be dominated: they crave it. 
So it seems a futile gesture to pussy-foot around 
and allow them equality, an abundance of which 
they are blessed with anyway. 

Dr. Millett is worth her degrees. Her thoughts 


on marriage, divorce, prostitution all have much 
merit. She knows the score. But let's not let her 
credentials bamboozle us into allowing woman 
more power than she already has.—Howard 
Haas, S.W. Fairvale Ct. Portland, Oregon. 
97221 


Special preference 

| was certainly delighted to read your recent 
Forum correspondence on “Special Preference”. 
Enemas are well established as part of the sex 
routine of sophisticated Americans. Mutual 
enemas while enjoying so/xante neuf is an old 
game—and an excellent one too! 

Massage salons in the Washington area 
(which are really places where sex liaisons are 
either arranged or completed) are used to 
being called several times a day by people who 
want enemas—and they seek them for sexual 
gratification, not therapy.—Franklin Roth, 
Friendship Station, Washington. D.C. 


Measure for measure 

It has been with an avid interest that | have 
followed your Forum column; it is refreshing to 
find a reputable magazine where one may 
openly voice one’s opinion on most intimate 
subjects. It is also pleasing to note that there is 
active reader participation in this column— 
especially in the discussion concerning the 
size of the male penis. Until your magazine, 
such a subject would have been taboo. 

This subject is of particular concern to me. 
Your contributors have stated that penis size is 
not really important to the woman. Perhaps, 
however, some of your readers are overlooking 
the feelings of the male. |, for one, an extremely 
self-conscious about my small erection, and no 
amount of assurances that women don't mind 


will cure me of my inhibitions. Your writers on 
One occasion noted that penis size is propor- 
tionate to overall body size. | have been thinking 
that since exercise may substantially alter one’s 
physique (e.g. Charles Atlas, et al), is there not 
some recognized form of exercise that can 
increase the length and width of an erect penis ? 
Since | am sure this is a subject of interest to 
many of your readers, and that many will know 
the answer to this question, | implore any who 
have any suggestions to please respond to this 
column. After all. guys, we are all in this 
together !—A/ C. Davis, Pensacola, Florida. 


The Libertarian Link 

| found 7he Libertarian Link in your November 
issue to be one of the most erroneous and 
misleading articles I’ve read in a long time. As 
a state officer of Young Americans for Freedom, 
a libertarian, and a first-hand observer of the 
events described by Lowell Ponte, | appeal to 
your sense of fair play and request the opportun- 
ity to present your readership with the other 
side. 

A minute segment of former members—less 
than one percent—chose to demonstrate their 
disagreements with Y.A.F. by publicly announ- 
cing their departure, claiming to represent a 
major and continuing ‘‘split’’ within the organi- 
zation. These people had fielded candidates for 
the Y.A.F. Board of Directors under the name 
of “Libertarian Caucus”, even though the over- 
whelming majority of libertarians in Y.A.F.— 
leaders like Jim Farley, Don Feder, Dave Franke, 
Ken Grubbs, Jim Linen, Phil Luce, Gerry Plas, 
Ray Semmens and Arnie Steinberg—were 
opposed to their election. 

| would like to take this opportunity to 
reassure libertarians that their place is in Y.A.F., 


@* COLUMBIA," [| MARCAS REG. PRINTED IN U.S.A. 


Get out the popcorn, get the kids out 


of the room. 


Then turn out the lights and enjoy an 


hour of “Clawing comedy!"—Time. 


“A non-stop laugh-in. Barbra Streisand is 


an outrageously funny comedienne.” 


—Wanda Hale, New York Daily News. 
Playboy called “The Owl and the 

Pussycat,” “Broad and bubbly. Barbra really 

moves. As George Segal observes, she is 


a sexual Disneyland.” 


And Pauline Kael of The New Yorker 
wrote, ‘The teamwork of Barbra Streisand 
and George Segal makes ‘The Owl and 
the Pussycat’ probably the only good 


romantic comedy of the year.” 


The Original Soundtrack album is ~~ 
dialogue by the hilarious team of Streisand “= 
and Segal,and music by Blood, Sweat and Tears. 


An unusual Original Soundtrack 
album on Columbia Records@ and Tapes. 
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not with people who worship Che, Fidel and 
Mao and decry Friedman, Hayek and von 
Mises. C. William George, Treasurer, New 
Jersey Young Americans for Freedom, Plain- 
field, N.J. 07062. 


Lowell Ponte in 7he Libertarian Link (Nov- 
ember) correctly states that “the initiation of 
force by one person against another is the 
greatest evil”. For this very reason, no alliance 
is possible with the New Left. The Black 
Panthers, SDS, the Weathermen, and other 
New Left groups have done nothing but in- 
itiate force since their various beginnings. 
Riots, bombs, and looting are not rational 
means of protest. When one lives in a free 
society or a semi-free society, one should work 
within its framework to change and correct it. 
This can only be done by means of reason, 
logic, and persuasion. Any other means put one 
on the side of liberty’s destroyers. 

As a subscriber to the Libertarian philosophy 
originally presented in Ayn Rand's Capitalism, 
the Unknown /deal, \ resent the package deal 
that Ponte, Hess, and others are trying to put 
over. Rational Libertarianism must include the 
concept of limited constitutional government. 
To advocate anarchy instead is to make the 
concepts of liberty and capitalism meaningless. 
Neither is possible without limited government. 

Finally, it seems strange that Ponte woulddeny 
that Libertarianism is concerned with “‘selfish 
individualism” since the entire movement had 
its base in a philosophy of rational self-interest, 
i.e. Ayn Rand’s Objectivism. Ponte and those 
who accept his views have chosen to disregard 
that base but they cannot succeed without it. 

Libertarianism does hold out a hope for the 
future but only when it is put into action by 
means of reason and logic. This the author has 
not done. For those who would like to find 
someone who has, read Ayn Rand.—Robert 
Cassella, 60th Street, Brooklyn, N.Y. 11220. 


Hair and where 

My husband has been bringing home Penthouse 
since your first American issue of September 
1969. For the want of anything better to read, 


| looked through one of the issues he left lying 
around near his night table, and before | knew 
it | was avidly reading the Forum in all the copies 
he had brought home. | have been enlightened 
by many of the subjects which have been dis- 
cussed by your readers. | am particularly interes- 
ted in the practice of depilating the pubic area 
and would like to know whether or not it is 
prevalent in our present society. Also, is it 
confined only to the female sex. Some of your 
readers have asked it it can be done permanently 
through some depilatory process, but so far no 
one has answered this question. 


| have been married for three years and 
started enjoying oral-genital love-play about a 
year after marriage A short time after that, my 
husband suggested that shaving off my pubic 
hair could make cunnilingus much more enjoy- 
able, and | said if he would do the same it would 
certainly make fellatio much more pleasant. 
Since that time we have both shaved each 
other regularly (once a week) and this has made 
our oral-genital love-play very sensual. | often 
wonder if there are other married couples who 
do this, or would we be considered freaks if 
someone found out ?—Mrs. F. H. (name and 
adaress withheld), Mahwah, N.J. 


Getting a man down 

| have every issue of your superb magazine 
since it came to America last fall, my subscrip- 
tion is nearly a year old now, but no matter how 
long | continue to remain in your family | feel 
certain that | shall never see another Pet like 
November's Franca Petrov. The month you top 
her my lifetime membership to everything 
you're associated with goes in the mail. I’ve 
never seen anyone so completely lovely. 


For the other part of my letter, and more im- 
portant to me: | am most turned on by any- 
thing concerning female superiority and/or 
strong women. From other letters I’ve read in 
the past many others feel the same way. The 
cartoons (such as F/ag-elation, November) are 
nice but the real thing would be wonderful, even 
just once in a while. 


My only live experience came about 15 


= 


16 PENTHOUSE 


months ago at a girlfriend’s house. She had 
gotten mad at me for some reason and left the 
house, but as | got along well with the rest of 
the family, | stayed. Her younger sister started 
playing around with me at one end of the living 
room while her folks were at the other watching 
T.V. |t soon turned into a wrestling match which 
| was winning—but slowly, on purpose. That is 
until her mom decided we were making too 
much noise. She grabbed me, pulled me off 
Vicky and onto the floor where she rather easily 
took my better measure and gloated while still 
atop me at the ease with which she had done so. 
The look in her eyes was something | shall 
never forget. We might easily have made it 
together but for the presence of her husband. 
(She married very young and was only 36). 

I'll look forward with great anticipation to 
other letters and especially some features on 
the subject——-W. M. (name and address with- 
held), Sudbury, Mass. 01776. 


Party tricks 

| read most of your Forum letters and some of 
them remind me of the fun I’ve had some years 
ago. The ‘“‘Party Tricks’, where the lady wears 
no panties, is typical of the type of female | 
like to date. They're always ready for the thing 
everybody spells: Love me! While in the 
service | travelled in the tropics, and all it 
would take was a slight breeze for a guy to see 
what he was getting, for the loose-fitting skirt 
would rise up like an inverted parachute. 

| can well remember a party amongst some 
friends. | am not married, so | travelled single. 
There was plenty of booze around, everyone 
was getting higher and higher, and yet their 
feet were still on the floor. As the evening went 
on and the guests started to leave, they per- 
suaded me to stay a while. So we sat around 
listening to music, having a few more drinks. 
This guy's beautiful dame was bra-less, and 
panty-less, | noticed, as she moved. As the 
night went on we were getting higher and 
higher and higher ! 

Finally my buddy said ‘‘You take care of my 
old lady tonight: I’m too pooped to pucker.” 
And off he went to his room. | popped up and 
said, “Well, I'll be heading along back to my 
place”, but this well-proportioned sex symbol 
held me and said, “You stay, and make love to 
me.” | had noticed her shape earlier as she was 
bending and curling herself in different positions 
on the couch, so | didn’t take much convincing. 
I'm a guy that's always willing to try a new love 
and just at the same time wondering if it would 
be better than the last. 

As we were proceeding for the evening's 
intercourse lesson, she began to laugh. Well, | 
was stripped, and my pecker began to curve to 
the left and go upward toward my belly button, 
as | was getting warm. She finally got her dress 
off, and, just for another laugh, | put her dress 
on my pecker and my trousers, undies, just like 
hanging clothes on a peg. She burst out 
laughing. What followed was the best night's 
lovemaking | have ever experienced: certainly 
a ‘Party Game” to remember.—/V.J.P. (name 
and address withheld), Coventry, R./.02816 


Hand it to him 

| am a college student, and hope you will not 
look upon my request as foolish. After seeing 
one of your foldouts, Miss Britt Lindberg, | 
would like to know if itis possible to use one of 
my hands under the breasts instead of hers. The 
reason for this being that | have been camera- 
shy since | was a child, and would like to see my 
hand at least in a magazine like yours. Digitally 
yours.—Chuckles Peeler, Hiram-Scott College. 
Scottsbluff, Nebraska. CONTINUED ON PAGE 90 
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I want Winston. 
good 
grammar. 


‘Winston 


| FILTER-CIGARETTES 


FULL- RICH 
TOBACCO FLAVOR 


QL LATE ROP REYNOLDS TORACCO CO. WINSTON-SALEM ONC. 


There’s one problem with being a matador WINSTON may not say it right, but they 
You don’t have any pockets to keep your sure knowhowto makeit right with specially 


WINSTONS in. processed |FILTER BLEND] tobaccos. 


“Not since Flanders and Swann have I seen a team of 
two men offer such a satisfying show.” 
—Richard Watts, New York Post 
“I laughed until my sides literally hurt and tears of 
joy poured down my puss.’—Stewart Klein, WNEW-TV 
“It is so nice to have a show that keeps you rolling in 
the aisles.”—Judith Crist, NBC-TV 
“T almost fell out of my chair and I wasn’t alone.” 
—John Schubeck, WABC-TV 
Now you can laugh just as much in the privacy of your 
oe own home, with Columbia’s Original Cast Recording. 
Including the world’s slowest talker, the man who keeps 
wild boars in his apartment, the man who won the 
Beautiful Face contest, and the rest of Bob and Ray’s 
incredible troupe. 


ee "5 On Columbia Records ® 


Ky 


=( eous 
~...one of the 


2 zaniest shows to hit 


— town in many a season’ 


—Clive Barnes, The New York Times 
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Spread a little happiness 


The original 
aromatic 


FREE i pipe mixture 
Full Size Package with | 
this Coupon Only! 


um and Maple Tobacco Corp. 
ept. PH, 30 East 42nd St.,N.Y.10017 
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Adversary sex fights back 


The President's Commission on 
Obscenity & Pornography had put 
in three years of serious, intensive 
research. But when it finally turn- 
ed in its report last October, the 
President had already disavowed 
its conclusions in advance. Very 
unusual, since .most presidents 
wait until after. But Mr. Nixon 
didn't want his name associated 
with such dirty words as obscenity 
and porno in any circumstances. 

Those of the Senate who hap- 
pened to be in Washington at the 
time rushed to the chamber to put 
themselves on record by a vote of 
60 to 5 against the whole thing, on 
the basis of one of its recom- 
mendations; namely, that there 
should be no laws regulating what 
adults—not children, mind you, 
but adu/ts—in a free country 
should be allowed to see and read. 

You may recall an earlier re- 
minder here that the word “‘Sen- 
ator’ comes from the same Latin 
root as “senile”: senex, meaning 
“an old man.’ They wanted the 
world to know that, unlike the 
younger generation, they were 
still as hung up as ever on the 
matter of sex. Still as unable as 
ever to distinguish between it and 
Sin. Still as convinced as ever that 
the human body, made in’ the 
image of God, is disgusting. And 
that pictures of people making 
love, rather than war, are dirty. 

Having thus declared themselves 
to be mostly what we already 
knew they were (unreconstructed 
hypocrites) they conveniently 
ducked the responsibility | for 
answering the obvious next ques- 
tion, whichis: 

What person or persons—public 
officials or private citizens—would 
they be willing to designate as 
qualified to decide for them what 
they, as mature, voting, self- 
governing adults, should or should 
not be allowed to read ? 

Should we continue to leave it 
upto magistrates, district attorneys, 
postal inspectors, customs offici- 
als ? Should we perhaps appoint a 
board of. literary censors, men 
(though certainly not women !) of 
impeccable taste whose judg- 


ment no one could possibly dis- 
pute? Like, say, Spiro Agnew, 
Billy Graham, Pat Boone, John 
Wayne, Bob Hope and Arnold 
Palmer ? ; 

We could include other mem- 
bers of the Nixon wolf-pack, like 
U.S. Information Agency Director 
Frank Shakespeare and William F. 
Buckley, who already assists him 
in selecting books for our overseas 
libraries. These are giant intellects, 
no doubt. But even they, con- 
sciously or not, could have a ten- 
dency to give somewhat shorter 
shrift to books which are not mere- 
ly sexually, but also politically, 
explicit. r 

That's been one of the problems 
with literary arbiters through the 
ages. The tendency to slide over 
from deciding what's sexually 
acceptable to what's politically 
decent as well. Almost as if that’s 
what they had in mind in the first 
place. 

You know, of course, the whole 
country is in a terrible state of 
shock anyway over the “problem” 
of sexual freedom. At least, the 
older generation. And the reason is 
that we are going through the 
pangs of conversion from military- 
based sex to non-military (I 
hesitate to use the word peaceful) 
sex. It’s every bit as painful a pro- 
cess as conversion from a war- 
time to a peacetime economy. It 
means changing over the whole 
sexual base from the centuries-old 
concept of adversary sex to one of 
cooperation. It means forcing our- 
selves to deal with it, not as some- 
thing a man does to a woman, but 
with her ! 

All these years we have been 
programmed to discuss sex in 
military terms. The man “pursues” 
the lady in order to ‘‘win” her, 
right ? If he is successful in “pene- 
trating her defenses,” she is said to 
have “yielded” to him. He has 
made a ‘‘conquest.” She has ‘’sur- 
rendered” to him. Naturally, this 
makes her his slave—in the sense 
that he owns her. Which is why 
one of our most hackneyed 
synonyms for having scored is to 
say that the gentleman possessed 
the lady. Until recently, the only 
acceptable four-letter substitute 


for the original word in the dialogue 
of even the wildest novels was 
take—as in, “Take me, John! 
Now!” From which, perhaps, we 
derived the expression “Take 
that!’ 

The biggest part of the problem 
of conversion from military to non- 
adversary sex, or mutually shared 
fun, is that it calls for thinking of 
women as being equal with men. 
(Unequals can copulate, but only 
equals can cooperate), And there 
again, you run right up against the 
U.S. Senate. 

At about the same time they 
pounced upon the Report on 
Obscenity & Pornography, one of 
their committees killed a proposed 
Constitutional Amendment finally 
passed by the House after 40 years 
of consideration. That Amendment 
would have required that women 
be treated as equal with men 
under the jaw. 

What do they think we are, a 
bunch of common-ists ? 


The ever-present itch 


Nothing in the Ls. But we have 
two new clues:. wanton and 
unchaste. : 
wanton: 1. originally, undis- - 
ciplined ; unmanageable: as, wan- 
ton boys. 2. unchaste; lewd; 
immoral. u 
unchaste: [No definition given.] 

Immoral? .You guessed it: 
“unchaste” and “lewd”. 

. Now you know why Justice 
Black threw up his hands and 
defined it by saying: “I know 
pornography when | see it.” —Fred 
Darwin 


Mom-de-guerre 


Girls who take the Pill are called 
progressive’. Girls.who don't are 
called “mama‘. 


Sense and sensuality 


The serious young man and his 
demure girlfriend went out to- 
gether for a long time thinking 
that platonic friendship was the 
only thing that mattered. 

Then they pulled themselves 
together. 


By the way, you know what the 
legal definition of porno is, don’t 
you ? Anything that arouses your 
prurient interest and is at the same 
time utterly without redeeming 
social value. Well, we won't at- 
tempt to do justice to social value. 
But how would you like to take a 
trip with us through Webster's 
New World Dictionary of the 
American Language, College Edit- 
ion, onthe meaning of “prurient” ? 

It comes from the Latin prurire, 
“to itch or long for a thing [guess 
what ?], be lecherous. 1. having 
lustful ideas or desires. 2. lustful; 
lascivious ; lewd.” 

All four words are under L, so 
let's pursue itabitfurther. . 
lecherous: Given to, characteriz- 
ed by, or stimulating to lechery; 
lustful. 
lustful: Filled with or characteriz- 
ed by lust. [Dead end.] 
lascivious: 1. characterized by or 
expressing lust or lewdness; wan- 
ton. 2. tending to excite lustful 
desires. 

Well, we've had lustful. Let's try: 
lewd: 1. indecent; lustful 
[again !]; lascivious [again]. 


A tragedy of booze 


A convivial colleague reports 
receiving the following letter, 
signed by one Reverend Paul 
W. Carson and carrying the 
letterhead “Scottish Temperance 
Society, 10 Kershaw Street, Glas- 
gow W.3.”: 

Dear Brother, \ 
Perhaps you have heard of me 
and of my nation-wide campaign 
in the cause of temperance. Each 
year, for the past 14 years, | have 
made a tour of Great Britain and 
delivered lectures on the evils of 

drinking. : 

On these tours, | have been 
accompanied by a young friend 
and associate, Robert Forsyth. He 
was a pathetic case—a man of 
good family and excellent back- 
ground whose life was ruined 
because of excessive indulgence 
in whisky and. gin. How much 
better off he would have been had 
he given up his evil ways. 

Robert would appear with me 
at my lectures arid sit on the plat- 
form drooling at the mouth and 
staring at the audience with bleary 


1g 


bloodshot eyes, while | would 
point at him as a glaring example 
of what drink can do. 

Unfortunately, last summer, 
Robert died. A mutual friend has 
given me your name and | wonder 
if you would care to accompany 
me on my winter tour and take the 
place of poor Robert. 


Dinner jacket 


“He looked almost square, as if 
his tailor had put too much pudding 
in the shoulders”.—Toronto Star. 
Next time, a little more press 
and a little less sponge, okay ? 


Nostalgia on the road 


If you thumb a ride in an old car 
up New England way and find 
yourself sitting back listening to 
the wistful strains of Percy Mayfield 
singing Please Send Me Someone 
to Love or Joe Turner's Chains of 
Love, all interspersed with Moxie 
commercials and invocations to 
“wonder where the yellow went”, 
you can bet your blue suede shoes 
you're in a custom-made model 
from the Buck Pfizer stable. In fact 
this particular model will bea 1951 
Studebaker replete, as are all his 
Cars, with a sound-track to match 
the year. 

Flip on the radio in any of 
Buck’s jazzed-up jalopies and 
you're right back into nostalgia. 
In fact, for the first time ever, it’s 
possible to buy an old wreck that 
only increases in value as the 
years go by. A crummy-looking 
‘53 Dodge, for example, with 
somewhat faded whitewall tires 
and an engine that barely whispers 
is prized by connoisseurs much 
more for its Faye Adams/Willie 
Mae Thornton/Clyde McPhatter 
& The Drifters repertoires than for 
roadworthiness. Insiders will 
whisper that although the up- 
holstery’s wrecked, the radio's 
always ready to blast out Sonny 
Til & The Orioles’ rendition of 
Crying in the Chapel—generally 
regarded as the first rhythm-’n’- 
blues number to make it on the 
pop charts. 

1955 was a vintage year, too. 
Not necessarily for Detroit, which 
turned out its usual quota of 
lemons, but for the r & b repertoire 
faithfully reproduced from the 
cracked, peeling dashboard of a 
Pfizer-rebuilt Chevvy: the Pen- 
guins’ Earth Ange/ plus selections 
by Chuck Berry (Maybellene), 
Otis Williams & The Charms 
(Hearts of Stone), Bo Diddley, 
Fats Domino and the Moonglows 
(Sincerely). 
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Kalamazoo-born Pfizer, his star- 
studded leather jacket, brown 
loafers and ducks-ass_ haircut 
lending him the appearance of a 
sidewalk drifter from the era he so 
lovingly preserves, opened up a 
workshop in Rhode Island last 
year after an encounter with the 
legendary Masked Marvel and his 
priceless collection of r & b from 
the period. Some ofthe records, 
in fact—such as five singles Elvis 
Presley recorded for Sun Records 
(That’s Alright, Good Rockin’ 
Tonight, Milk Cow Blues Boogie, 
Baby Let's Play House and 
Mystery Train) before being signed 
up by RCA-Victor—are virtually 
unobtainable today at any price. 
But they're already on tracks 
fitted into a 1956 radio for which 
Pfizer hasn‘t yet found a car. 

All the cars, despite their year, 
sell for a standard $2,500 and the 
vintage-year “radios” have been 
welded in to make their removal 
virtually impossible. Adds Pfizer: 
“| dig old cars. | dig their aesthetic 
lines and their ambiance. So far 
as I'm concerned the radio is just 
a bonus. The music's there to be 
heard in the right surroundings, 
that’s all.”—John Wilcock 


nj Somes 


When bad is good 


What is a bad nigger ? A white man 
can barely bring himself to write 
down two such loaded words. Yet 
black Soul has made the term—in 
the mouths of blacks only—a high 
encomium, according to Clarence 
Major, who has compiled a 
Dictionary of Afro-American 
Slang (International, $1.95). 

The black man had to turn bad 
into good, Major believes, “in 
order to achieve and maintain his 
own chosen style of sanity’’. What- 
ever the motive, reversal of mean- 
ings is a generative principle 
throughout black slang, along 
with all the rest of the pungent 
rhetoric of irony. Terrible is defined 
as “really wonderful, great’. Dead- 
ly is” excellent’. Mean turns out to 
be “the finest. . . honest; strong; 
possessing soul... funky’. Hard: 
“terribly good”. Murder: ‘‘excel- 
lent; the best’. Crazy is ‘‘great or 
good” and /nsane refers to a 
“healthy state of mind”. A bullet is 
a love /etter and hell is “excellent” 
or, aS a noun, “an impressive 
person”. 

Rhetorical devices such as 
reversing meanings—and that is 
only one of many—are at the core 
of all slang. Slang never simply 
specifies what it is talking about, it 
always adds connotation. If it be- 
comes merely denotative, neutrally 


specifying, slang ceases to be 
slang. This regularly happens as 
slang terms are incorporated into 
standard language. Slang is often 
confused with other nonstandard 
patterns of language, such as 
regional dialects, or uneducated 
versions of the standard language. 
While slang appears in all such 
dialects—as well as in the. most 
snobbish—it is never an accident 
of ignorance or linguistic inepti- 
tude. Conscious and inventive 
tampering with the language 
makes slang, and even when it 
falls flat, as it does more often than 


not, the rhetorical intent is 
apparent. 
Major recognizes this with 


regard to black slang, and he 
states it with unnecessary defen- 
siveness: “| assert that the speech 
habits of the most oppressed 
segment (which is the largest) of 
the black population in the United 
States do not spring solely from an 
inability to handle acceptable 
forms of spoken English nor mainly 
from the limitations caused by the 
particular stock of words known to 
the speaker.’ Major, who is con- 
cerned with revolution, is resentful 
that the dazzling inventiveness of 
black slang may have obscured 
the grim basis of its existence. He 
is fed up with “apparently well- 
meaning white folks (who) say 
with bubbling enthusiasm that 
black people are geniuses for 
having devised a colorful private 
way of communicating” when 
“beneath the novelty or so-called 
charm of this mode of speech a 
whole sense of violent unhap- 
piness isin operation.” 

In the dictionary, however, 
Major does not suppress the 
frivolous in favor of the furious. 
Many of the entries are from the 
1940s when a rococo style blos- 
somed. This was the era when the 
white zoot-suiter invaded the 
black night world, with, the 
journalist right behind him. The 
worst of the zoot talk may have 
been the product of magazine 
writers rather than Harlem hipsters. 
Major enters cute suit with a loop 
droop and drape shape with a reet 
pleat, both expressing the current 
preoccupation with clothes and 
both probably phony. Possibly of 
this ilk, but more interesting, is f/ip 
side of the big moist for “‘overseas”’. 

Some expressions claim 
authenticity by familiarity with the 
Harlem turf, as big red with the 
long green stem for Seventh 
Avenue, which springs out of 
Gentral Park to blossom in Harlem; 
or defense plant on square’s dim 
for “amateur night at Apollo 
Theater in Harlem”. Some long 
entries seem to be included in the 
dictionary merely to show the 
virtuosity of this period in piling 
up cryptic terms, beyond any 
likelihood of real usage. Deuce o° 
dims and darks on the cutback 
meaning “48 hours ago” would 


certainly have confused any eaves- 
dropping whites—and probably 
the black interlocutor as_ well. 
Simple showing off must account 
for: Broom to the slammer that 
fronts the drape crib for ‘‘go to the 
clothes closet’. 

Even in the rococo expressions, 
the race experience comes on 
strong. An Uncle Tom is bouncy 
in his deuce of benders (his two 
knees) from scraping to the white 
folks. The most elegant construc- 
tion in rhyme and meter might 
casually celebrate a peculiarly 
black experience. The dirty dozens 
is a childhood game in which 
opponents formally but savagely 
insult each others’ mothers and 
family as a test of emotional 
strength. So a man who has “the 
wrong approach to everything” 
(in Major’s definition) is playing 
the dozens with his uncle’s cousins. 
Does this sound like “an inability 
to handle acceptable forms of 


spoken English?” Our poets 
should beso handicapped ! 
Black slang has, of course, 


permeated the informal idiom of all 
segments of America, though | 
doubt Major's contention that all 
our slang is largely black in origin, 
and in any case it is not entirely a 
one way street; some of the 
expressions Major finds endemic 
in the black community go back 
as far as Shakespeare. There are 
some expressions, however, that 
whites may never be able to share. 
Judging from Major's limited 
collection, the ultimate pure black 
expression must surely be o-bop- 
she-bam: “an existential jazz 
phrase; perhaps a mystic effort to 
comment on the inscrutable in the 
black man’s social, moral and 
spiritual condition in the United 
States, or simply another way of 
talking to that sense of mystery 
often referred to as God.” O-bop- 
she-bam !—Norman Hoss 


Recommended reading 


The Bennett Playbill by Joan 
Bennett and Lois Kibbee. The last 
of the famous stage family intro- 
duces five generations of her 
theatrical ancestors. (Holt, Rine- 
hart and Winston, $6.95), 


Miracle on 33rd Street by Phil 
Berger. The Cinderella story of 
how the Knickerbockers won the 
championship. (Simon & Schuster, 
$6.95). 


People | have Loved, Known or 
Admired by Leo Rosten. Just 
what it says. (McGraw-Hill, 
$7.95): 


Integral Yoga Hatha, by Yogiraj 
Sri Swami Satchidananda. Even if 
you do not intend to take up Yoga, 
the book is worth buying just to 
see pictures of the incredible 
things a man can do with his 
body. (Holt, Rinehart and Win- 
ston, $7.95 cloth, $4.95 paper). 


Cast of ‘Blue Soap”: cleansing, but not clean 


The last laughs 


When the movies were young, they 
were inhabited by funny people 
and the sound of laughter was 
heard in the theatres of the land. It 
was a wonderful sound—warm, 
friendly, highly contagious—and 
sent audiences out onto the streets 
revitalized. In recent years, the 
sound of laughter has been con- 
spicuous by its absence in Ameri- 
can movie houses. And when it 
was heard it had a different ring. 
The laughter provoked by black 
comedy is sharp, discordant, nerve- 
jangling. It quickens the intellect, 
pricks the conscience, but offers 
small balm to the spirit. Still, it is 
necessary, even desirable, laugh- 
ter. For black comedy hits hard at 
what is wrong with society and 
forces us to face it. Above all it 
shakes us out of undeserved com- 
placency. But it is a good year that 
brings us not only the quicksilver 
mirth of black humor but also the 
gentle grace of classic comedy. 
1970 gave promise of being not 
just a good but a great year for 
laughter. The coming attractions 
included Mike Nichols’ Catch 22, 


Myra Breckinridge, Bob Downey's 
Pound, Billy Wilder's The Private 
Life of Sherlock Holmes and Carl 
Reiner’s Where’s Poppa? Film 
buffs were agog. They could 
hardly wait to see if Nichols could 
translate the authentic lunacy of 
Heller's novel onto the screen. 
What new bon mots would Mae 
West come up with in Myra 
Breckinridge, they wondered. The 
advance publicity ballyhooed that 
the goddess of the peeled grape 
had written her own dialogue and 
the cognoscenti decided that 
whatever else might go wrong 
with the project, she would 
emerge victorious. Their curiosity 
was a-bubble at the thought of 
Wilder's sly comic hand manipu- 
lating Conan Doyle and they stay- 
ed awake nights pondering what 
new deviltry Downey would reveal 
in Pound. 

It was all for nought. Buffs and 
just plain average American movie- 
goers were doomed to disappoint- 
ment. Catch 22 almost made it. 
Alan Arkin as Yossarian gave an 
Award-winning performance and 
Tony Perkins and Bob Balaban in 
supporting roles were exactly in 
tune with Heller’s Alice-in-war- 
time-wonderland theme, but ‘the 
rest of the actors were sadly out of 
key. There was so much that was 
good in the film that its ultimate 
failure was particularly depressing. 


Swami Satchidananda: ask what your body can do for you 


The problem was that Nichols and 
his script writer Buck Henry did not 
heed the edict of that wily sage, 
George Bernard Shaw—"If you 
want to tell people the truth, you'd 
better make them laugh or they'll 
kill you.” Catch 22 started brilliant- 
ly and the laughs came fast, but 
half way through, Nichols and 
Henry, carried away by their 
admiration for Heller's message, 
hammered it home too hard. The 
movie got preachy and the laugh- 
ter stopped. Nothing kills black 
comedy faster than when the 
ebony shade falls over the audi- 
ence while they are still in the 
theatre. 

Myra Breckinridge achieved the 
impossible: it made Mae West a 
bore. It was a four-star disaster and 
unfortunately Miss West's dia- 
logue was on a par with everything 
else in the dismal farce. The 
Private Life of Sherlock Holmes 
was a light, innocuous film with a 
delicious performance by Robert 
Stephens but it lacked the bite and 
wit of the majority of Billy Wilder's 
films. His genius seems to flourish 
in earthier soil. There are moments 
in Pound that far surpass anything 
Robert Downey has achieved in 
his previous films, but they are all 
too few. The laughter comes in 
spurts and, sadly, even the best 
scenes are marred by a lack of 
taste. On that score Downey and 


most other contemporary film- 
makers must take a back seat to 
Carl Reiner. His new film, Where’s 
Poppa? is a classic of bad taste. It 
starts in that vein and stays in it and 
only lovers of consistently blue 
humor will find it amusing. Hope- 
fully it marks the end of the horrible 
momma comedies—even Portnoy 
would cringe at Ruth Gordon’‘s 
antics. Reiner is a gifted comedian 
and his first two films, Enter 
Laughing and The Comics proved 
him a director with a rare feel for 
comedy but in Wheres Poppa? he 
falls into the trap of self-indul- 
gence. 

Still, 1970 was a vintage year for 
moviegoers because it gave us the 
dissonant sound of black comedy 
laughter in the stunning M*A*S*H 
and the heart-easing sound of 
yesteryear in Mel Brooks’ The 
Twelve Chairs. M*A*S*H is in 
every way a movie of and for our 
time. Ring Lardner Jr's screenplay 
is the thinking man’s brief on men 
at war, It is not concerned with the 
field of battle but with the after- 
math of glory. The dialogue is 
terse, explosive, punctuated with 
words that a few brief years ago 
were verboten. The actors are 
curiously contemporary—Donald 
Sutherland is the personification of 
the current disenchanted intellec- 
tual, Elliott Gould is the now 
peasant-philosopher and Tom 
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Skerritt is Everyman, 1970. Trap- 
ped in a conflict they want no 
part of, they behave with admirable 
and justifiable lunacy. The movie is 
outrageous, impertinent, sick, fre- 
quently tasteless and horrifyingly 
accurate. It moves at a breakneck 
pace that never slackens and be- 
comes progressively more hilarious 
because, in Mad Hatter fashion, it 
makes perfect, if terrifying sense. 
The three army surgeons, forced to 
Operate. under adverse conditions 
without proper equipment, can 
only préserve their sanity by play- 
ing their war for laughs. Armored 
in ridicule, they swap wisecracks 
over the bloody bodies of their 
hapless patients, deflate the pious 
platitudes of the Army chaplain, 
and expose the joylessness of war- 
time sex. M*A*S*H is a wickedly 
funny portrait of war and a deadly 
indictment of its brutality, and 
when the film is over and the 
laughter has stopped, we are left 
with a bitter aftertaste because yea, 
verily, that is how it is. The chilling 
aspect of black comedy is that it 
shows us what is wrong but offers 
no solution for how to make it right. 
The triumph of M*A*S*H is that, 
unlike Catch 22, the chill does not 
blight the viewing: we're too 
busy laughing.—Kirby Murphy. 
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A psychedelic blow job 


America’s avant-garde King of the 
Outrageous, Lennox Raphael, 
has once again set tongues gyrat- 
ing with his latest blasphemy, B/ue 
Soap. His first stage hit, Che, got 
every blue-nose in town after him. 
Everybody in the cast was arrested 
at one time or another, including 
the floor sweeper. With this latest 
opus he can anticipate more of 
the same. 

{f Raphael's work does indeed 
represent a “revolution” (a ques- 
tionable assumption) he cannot 
claim it as his invention. His pro- 
genitors include Resnais’ movie, 
Hiroshima, Mon Amour and the 
work of Alexander Popovich, the 
Yugoslavian playwright who scan- 
dalized Europe with his anarchic 
social message and sex orgy 
technique. 

In his inimitable brash manner, 
Raphael attributes his awareness 
of the power of shock to a trauma 
he experienced in 1958. According 
to him, he had found a male friend 
who had died while having sexual 
intercourse. The bodies had be- 
come interlocked and Raphael 
says he had to saw off the man’s 
arms to free the woman. A writer's 
fantasy ? Perhaps ! But one that has 
become indelibly marked in his 
psychic make-up. 
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The reason he gives for the 
bestiality, homosexuality, and 
heterosexuality depicted in Che— 
the first play in America to stage 
actual intercourse—is that he 
believes in “democracy in action”. 
How he can reconcile a character 
dressed as a male gorilla raping a 
nun who ecstatically wails “Oh 
Jesus, | never had it so good”, 
with democracy in action is open 
to conjecture. “The symbolism in 
my plays is like beauty that is only 
in the eyes of the beholder. Some- 
thing for everyone,” he explains. 

Obviously the critics’ eyes and 
ears were not attuned to such 
beauty. Reviewers from all parts of 
the economic, political and social 
spectrum from the centrist New 
York Times to the left-wing 
National Guardian, were almost 
unanimous in condemning Che. 
Playwright Raphael claims that 
they missed the point because they 
were influenced by their own 
sexual hang-ups, 

Anyway, with the constant 
police raids the -play became an 
international cause ce/ebre and 
played to packed houses. When 
taken to court, the right to have the 
play performed was defended by 
some of the country’s best-known 
writers. This was probably the 
only aspect of the play that had 
anything to do with “democracy in 
action”. 

Blue Soap is a further scato- 
logical . sortie against religion. 
Raphael explains the title thus: 
“It's soap because it cleanses. It’s 


| blue because they think it’s blue. A 


psychedelic blow job.” Asked 
about his consistent attacks on 
religion, he asserted that he was 
not against religion at all, but 
rather against all groups that ex- 
clude others from membership. 

At the end of the play the 
Reverend Romance (as “Norman”’) 
is shown dragging in the largest 
penis in captivity (over 40 feet 
long) with which he hopes to 
entice two female parishioners into 
having intercourse with him at the 
same time, while exclaiming “If 
you've got it, you got to flaunt it!” 
Raphael has this to say: “This line 
symbolizes Americans flaunting 
their wealth and power. Fucking is 
a perfectly normal healthy act. 
That’s why | feature sex in my 
plays. What I'm trying to do is 
blow this nation’s head up, down, 
and across, and scatter it across the 
universe. Due to our increased 
amount of leisure time, we are 
leaving the puritanical code of” 
work and are becoming converted 
to an age of pleasure. Imagination 
is possibly the only thing that will 
save this country. 

“What | hope to destroy with 
my writing is the non-existent 
moral code which has produced 
the murderous policy of annihilat-° 
ing the other peoples of the Earth. 
The British hand couldn't hold the 
knife caked with blood, so it fell 


into the Potomac. As for our 
domestic moratity, Americans get 
all excited when some college kids 
blow up a building. After all, is not 
the blowing up of buildings taught 
in every U.S. Army camp? Aren't 
we the guilty party in Asia ?” 

Of course, the public might not 
be able to glean all this from the 
play, but Raphael will be content 
withless.  _ 

One thing is certain. He is both 
hated and admired. More than 
likely he will continue to provide 
the livewire that will blow fuses 
not only in the theatrical world but 
also in middle-America. — John 
Thomas McGee. 
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Mr. Humble 


A blistering first show came to a 
vivid conclusion. The audience 
was silent for a moment then 
erupted. Buddy Rich stood up be- 
hind his glittering array of drums 
and cymbals. He mopped his per- 
spiring face, while allowing the 


capacity crowd to pay him hom- 


age. It was a one-nighter at 
Barney Google’s in New York 
City, preceding the Rich band’s 
extensive late fall/early winter 
tour of Europe. After Rich had al- 
lowed the unrelenting applause to 
recharge his batteries, he made the 
band rise and acknowledge the 
salute. Then he grabbed a hand 
mike from Pat La Barbara, one of 
his saxophonists, raised his hand 
to command silence, and said: 
“You're right 1” 

Buddy Rich is a complete 
stranger to humility. He knows 
who he is and what he can do. As 
“Traps, the Drum Wonder” in a 
vaudeville act with his family, he 
moved quickly to the top. It was 
obvious to him, even then as a 
child, that he had an extraordinary 
gift. From the time he first had 
jazz drummers scattering for cover 
—when he played with Joe 
Marsala in 1936—until now, Rich 
has had a cockiness, a sureness 
bordering on arrogance, plus a 
waspish tongue that could shrivel 
people if activated. 

For all that, “Mr. Humble”, as 
Johnny Carson jestingly calls him, 
says what he means and remains 
deeply dedicated to moving music. 
He is uncomfortable with nostal- 
gia, feeling it is nothing more than 
a cardboard replica, lacking the 
depth and power of the original. “I 
live for today, man,” he insists. 
“Our band is contemporary for | 
would have it no other way.” Of 
course, people said he was crazy to 
put together a big band four years 
ago. But, again, it was something 
he had to do. His feature spot with 
Harry James did ‘hot bring him 


sufficient stimulation and _ satis- 
faction, and after all, it's so much 
groovier owning your own store, 
rather than being a clerk in some- 


* one else's place. 


As proven at Barney Google's, 
the band—despite numerous per- 
sonnel changes—has taken on an 
identity above and beyond that of a 
drummer's showpiece. It has a 
contemporary sound—the most 
recent acquisition is an organ— 
and strikes excellent middle ground 
between out-and-out rhythm-and- 
blues and Count Basie. Rich‘s 
arrangers, notably Bill Holman, 
Don Piestrup and Bill Reddie, have 
provided some excellent, cclor- 
tidden material. But it’s what hap- 
pens to them in performance that 
explains the band’s singular suc- 
cess—with both veteran jazz fans 
and those who frequent Fillmore 
East, 

Buddy is the high-powered 
motor in this flying machine. Free 
and uninhibited with an ear for 
today, he has given the band a 
singular pulse—which at its ulti- 
mate is hard and a bit violent. He 
can bludgeon his instrument and 
there is more than a share of anger 
in his playing. But that evening at 
the club it was evident—as it has 
been on all his records—that Rich 
is truly the leader. There is no 
horseplay, except Buddy’s, on the 
stand. Throughout the show, from 
the rousing opener ‘Groovin’ 
Hard,” through such items as 
“Norwegian Wood” and “Mile- 
stones”, Buddy worked hard, 
driving, giving encouragement, 
pressing ever onward in an erup- 


tive, terrifically confident way. The 


drums responded.to him; they 
opened themselves to his blinding 
speed and ear-popping rhythmic 
combinations, particularly on Hol- 
man’s virtuoso “Midnight Cow- 
boy”. 

Now over 50, Buddy Rich gives 
no indication of either mellowing 
or slowing down. He seems in his 
prime, getting better each time 
around. Which is great—if only he 
takes care of his health—for at that 
age most people are looking for an 
escape hatch.—Burt Korall. 


Penthouse picks 


Buddy Rich Swingin’ New Big 
Band—(Pacific Jazz) ST -20113. 
Mercy Mercy—The Buddy Rich 
Big Band (World Pacific Jazz) 
ST-20133. 


The New One !—The Buddy Rich 
Big Band (Pacific Jazz) ST-20126. 


Big Swing Face—The Buddy Rich 
Big Band (Pacific Jazz) ST-20117. | 


Buddy & Sou/—The Buddy Rich 
Big Band (World Pacific Jazz) 
ST-20158. 

Keep the Customer Satisfied—tThe 
Buddy Rich Big Band (Pacific 
Jazz) LST-11006. 
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BY WALTER GUTMAN 
AN ECONOMICS SPECIALIST ARGUES THAT 
INDUSTRY MAY BE RUNNING OUT OF 
___RAW-MATERIAL BREAKTHROUGHS NOW 
THAT ALL NATURE'S ELEMENTS ARE KNOWN 
AND EXPLORED. 
THE DISTURBING CONSEQUENCES: 
SLOWER INDUSTRIAL EXPANSION AND 
PERMANENT INFLATION ... : 


lying down to Texas a few 
years ago to make an after-dinner speech to the South- 
western Chemical Society (which is a division of the 
American Chemical Society), | was still wondering what 
| would speak about when | remembered a remark | once 
heard made by Lee Doan. He was president of the Dow 
Chemical Company, and chemicals at the time—just after 
World War \l—were the outstanding favorite of the stock 
market. The business was exploding in all directions with 
new ideas and projects. Doan’s comment concerned another 
industry, and what he said was this: 

“The trouble with the steel industry is that it only has 
one molecule to work with.” 

By contrast, chemicals had a huge number of molecules 
to work with. The plastics we're so familiar with today—the 
vinyls, polyesters, nylons and polyethylenes—all constitute 
some type of manipulation of hydrocarbons. Some of the 
manipulation is done by means of reactions with chlorine 
and one major type, the aliphatics, depends on natural gas, 
which explains why Doan’s company—as one of the world’s 
most efficient producers of chlorine—came to set up a 
division based on natural gas in Texas, where | was heading. 
Doan’s company alone handled bromine, chlorine, sodium, 
hydrogen, oxygen, carbon, etc., and the chemical industry 
itself somehow used all the 92 elements that make up the 
earth. So it was easy to understand his pity for the steel 
industry, with its solitary molecule to work on. 

But might not chemicals, and indeed every productive 
industry, go the way of steel, and become an industry of 
limited possibilities ? On the plane to Texas it occurred to 
me that a time could come when all industry might reach 
the end of its grand opportunities—after all, 92 elements are 
a finite number. Perhaps the steel industry, which we 
thought of as asleep, had simply come to a land’s end. 
Perhaps chemicals, which we thought of as wide-awake, 
had simply not got there yet. 

The audience laughed at and enjoyed my speech, which 
was made just to entertain, but it proved to be more prophetic 
than | foresaw or desired. 

Since 1964, the stocks of major chemical companies have 
traced a downward course. The greatest of all, namely 
DuPont, reached a high of 2933 in 1964, and it sold at 
9234 in 1970. Monsanto reached a high of 914 in 1965, and 
it sold at 272 in 1970. Dow did better than most and stayed 
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Here is the genuine, original Spiro Agnew watch you've seen on television and in leading 
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in an uptrend but even the stock 
market's great love for Dow began to 
cool. It reached a high of 913 in 1967 
and sold at 583 in 1970. 

The stubborn inflation that has 
gripped the industrial world for several 
years, and the  not-too-successful 
efforts of the world’s bankers to fight it, 
have made me think that my simple 
observation, conceived in relation to 
the chemical industry, could have a 
much more general and ominous 
application. Are we living in a historic 
moment when man has come to a new 
type of land’s end ? 


CLUE OF A DENTIST 


Inflation can come about because 
there is too much money chasing too 
few goods. That is the classic explana- 
tion. But what causes the maladjust- 
ment? War is one cause—war is 
destructive, and usually fought with 
borrowed money, or with printed money. 
In other words, the value of money is 
always debased by war—at least by 
important wars. But the world has not 
been involved in total war for a quarter- 
century. Actually, the catastrophic infla- 
tion that might have followed World 
War II didn’t happen—it is happening 
now when (except for the United States) 
the world is pretty much at peace. 

Inflation can also be caused by over- 
speculation, an excessive extension of 
credit for nonproductive purposes. There 
is some of that in the present situation— 
especially credit advanced to facilitate 
mergers, since a merger of two com- 


panies doesn't immediately increase the 
productivity of either. Nothing very con- 
structive may ever happen, except higher 
salaries for more executives. But mergers 
are not a big enough factor to explain 
the world-wide violence of inflation. 
Most business borrowing has been put 
to useful purposes, and individuals have 
not broken out of their established and 
rather conservative patterns of debt 
accumulation. 

Inflation can be caused, too, by wages 
growing faster than productivity. For 
instance, the New York subway system 
is no more productive at a 30 cent 
fare—necessitated by a new wage 
contract—than it was at a 20-cent fare. 
My dentist is no more productive when 
he charges me 15 dollars than when he 
charged me 10. Why is it, though, that 
productivity fails to respond? To my 
mind that's the key factor in the present 
situation. Some very big force, which 
has on a world scale slowed industrial 
productivity, may be the fundamental 
cause of world-wide inflation. It may be 
a sudden lack of new fields of industrial 
opportunity. 

What prevented inflation from be- 
coming dangerous until now, even 
after the titanic waste of World War II 
and the lesser wastes of other wars, was 
the enormous productivity of industry. 
You may remember that after World 
War II, suddenly there were the wonder 
drugs, suddenly you could fly across 
the Atlantic. Suddenly there was tele- 
vision, plastics, Be transistor and all the 
solid-state deviSés, the computer, and 
of course atomic energy. Most of these 


things had been coming along before 
the war, but now there was a huge pile- 
up of purchasing power—money in 
banks and bonds—accumulated during 
the war. There could have been a huge 
inflation—and as a matter of fact there 
has been one in housing, an industry in 
which for various reasons nothing much 
really new can be done—but no huge 
inflation happened because of this extra- 
ordinary confluence of new things to 
buy meeting the great flood of money. 
All these new things to buy were born 
out of the fundamentals of nature and 
our growing knowledge of them. Now 
the fundamentals cf nature are largely 
represented by the elements occurring 
in nature—and there are only 92. True, 
there are a few man-made elements, one 
of which—plutonium—has become of 
major industrial importance. Lately the 
Atomic Energy Commission has lowered 
the price of californium in the hope of 
stimulating some industrial use for it—in 
cancer therapy, for example. Nuclear 
physicists believe one or two possibly 
important new elements could be 
synthesized farther up the atomic scale, 
but such additions are obviously of 
much less potential, than the 92 nature 
gave us to work with and which, after 
thousands of years of ignorance, we 
have finally learnt how to separate and 
process into useful materials andservices. 


ELEMENTARY... . 
To grasp the significance of the ele- 


ments in relation to industry, consider 
the aluminum industry, which is founded 
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65784 MELANIE— 
Leftover Wine 
Budda LP, 8TR, CASS 


# S 
42745 WOODSTOCK— 
Soundtrack (3 records) 
Cotil LP 


30622 TEMPTATIONS 
Greatest Hits, Vol. 2 
Gordy LP, 8TR, CASS 


44753 TRAFFIC—John 
Barleycorn Must Die 
UniAr LP, 8TR, CASS 
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33077 JOAN BAEZ— 
One Day at a Time 
Vangu LP, 8TR, CASS 


42693 KING CRIMSON 
Atlan LP, 8TR, CASS 


17317 CASALS— 
Plays poewen 


16759 TCHAIKOVSKY 
—1812 Overture 
Mercu LP, 8TR, CASS 


17719 HOLST—The 
Planets 
MusGu LP 


38367 SUGARLOAF 
Liber LP, 8TR, CASS 


44381 MYSTIC MOODS 
ORCH.—English 
Muffins. 

Phili LP, 8TR, CASS 


30618 DIANA ROSS 
Motow LP, 87R, CASS 


42770 IRON BUTTER- 
FLY—Metamorphosis 
Atco LP, 8TR, CASS 


44758 FERRANTE & 
TEICHER—Love Is 

A Soft Touch 

UniAr LP, 8TR, CASS 


67509 GRASSROOTS 
More Golden Grass 
Dunhi LP, 8TR, CASS 


12286 DUSCHENES 
RECORDER QUARTET 
Baroq LP 


ei 
17263 GREGORIAN 
CHANT 
Phili LP 


ms c 
peed LED ZEPPLIN 
Atlan LP, 8TR, CASS 


44712 MIDNIGHT COW: 


BOY—Soundtrack 
UniAr LP, 8TR, CASS 


66595 BOBBY 
SHERMAN 

—Here Comes Bobby 
Metro LP, 8TR, CASS 


42704 CROSBY, 
STILLS, NASH & 
YOUNG—Deja Vu 
Atlan LP, 8TR, CASS 


33469 BEST OF BUF 
FALO SPRINGFIELD 
Atco LP, 8TR, CASS 


33083 COUNTRY TOE 
& FISH—CJ Fish 
Vangu LP, 8TR, CASS 


44365 JACQUES BREL 
—If eu Go Away 
Phili L 


30607 FOUR TOPS— 
Still Waters Run Deep 
Motow LP,8TR,CASS 


67510 THREE DOG 
NIGHT—Naturally 
Dunhi LP, 8TR, CASS 


17008 HANDEL— 
Messiah (3 records) 
Phili LP 


38359 IKE & TINA 
TURNER—Come 
Together 

Liber LP, 8TR, CASS 


33088 MOZART— 
Piano Quartets 
Vangu LP 


65779 NEES Can- 
dies In Rai 
Budda LP, STR, CASS 
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28113 A MUSICAL 
SEANCE 
Phili LP, 8TR, CASS 


44745 BOBBY GOLDS- 
BORO—Greatest Hits 
UniAr LP, 8TR, CASS 


AQUARIUS 
ne AY SION 


39071 5TH DIMENSION 
—Age of Aquarius 
SouCi LP, 8TR, CASS 


THE MAMAS. TRER AAAS er 
Eas cae ts i a 
se 


31787 MAMAS & 
PAPAS —16 Greatest 


Hits 
Dunhi LP, 8TR, CASS 


44728 FERRANTE & 
TEICHER—Play 
Midnight Cowboy 
UniAr LP, 8TR, CASS 


30628 JACKSON 5 
Third Album 
Motow LP, 8TR, CASS 


66703 CURTIS MAY- 
FIELD—Curtis 
Curto LP, 8TR, CASS 


39089 5TH DIMENSION 
—Greatest Hits 
SouCi LP, 8TR, CASS 


38364 CANNED HEAT 
—Future Blues 
Liber LP, 8TR, CASS 


44378 PAUL MAURIAT 
—Gone Is Love 
Phili LP, 87R, CASS 


31979 JOHN COLTRANE 


—Transition 
Impul LP 


43860 ERROLL GAR- 
NER—Feeling Is 
Believing 

Mercu LP,8TR,CASS 


e751 STEPPENWOLF 
Dunhi LP, 8TR, CASS 


38358 VIKKI CARR— 
Nashville By Carr 
Liber LP, 87R, ee 


12121 3 CENTURIES 
OF MILITARY MUSIC 
Pirou LP, 8TR, CASS 


42765 ROBERTA 
FLACK—Chapter Two 
Atlan LP, 8TR, CASS 


65775 VERY BEST OF 
LOVIN’ SPOONFUL 
KamSu LP, 8TR, CASS 


66671 RARE EARTH 
—Ecology 
RarEa LP, 8TR, CASS 


48794 BEVERLY 
SILLS—Sings Mozart 
& Strauss ABC LP 


gest Record and Tape Club 


ANY T TAPE «se OHOWN HERE =: 
TO BUY ANYTHING EVER! 


Yes, take your pick of these great hits right now. Choose any 3 Stereo LPs (worth up to $20.94) or any 1 Stereo Tape (cartridge 
or cassette, worth up to $6.98) FREE...as your welcome gift from Record Club of America when you j 


2 y join at the low lifetime 
membership fee of $5.00. Also, you can give Gift Memberships to friends or relatives along with the free selections. We make this 
amazing offer to introduce you to the only record and tape club offering guaranteed discounts of 3314% to 79% on all labels— 
with no obligation or commitment to buy anything ever. As a member of this one-of-a-kind club you will be able to order any record 
or tape commercially available, on every label—including all musical preferences: jazz, rock, classical, country & western, opera, 
popular, soul, foreign, etc. No automatic shipments, no cards to return. We ship only what you order. Money back guarantee if 


not satisfied. 
TYPICAL “EXTRA DISCOUNT” SALE 


$4.98 LPs average as low as $1.88 
$5.98 LPs average as low as $2.19 
Savings of 63% or more from recent Club sales up to $3.79 
per LP. Start these giant savings now...not after you 
fulfill your obligation like the other clubs. 

List Avg.Club 


See for yourself why over % million record and tape collectors paid $5 to join 
Record Club of America when other record or tape clubs would have accepted them free. 


Columbia 
Stereo Tape 


RCA 
Stereo 8 
Tape Club 
(as adv. in 


Columbia 
Record Club 
(as adv. in 


Capitol 


Citadel 
Record Club 


RECORD CLUB OF AMERICA 


(as adv. in (as adv. ii 


oct’ $1870) stbpo7, 1976) | _o6k 1390) sige daattinial ie pe Wa 
Choose sn Pesoratape Over Troubled Water Colum 5.98 2.19 
Peter, Paul & Mary—10 Years 
* including Capitol, Co- Together * WarBr 5.98 2.19 
FETA AaEeLs Creedence Clearwater Revival— 
MusT YOU BUY bes : peuee aco rants a8 1.88 
ui v No obligations! No ettermen—Reflections apit 4.9 1.88 
A“ MINIMUM esr yy quctals Takes 38 Bessie Smith—Any Woman's 
ing at all if you so de- Blues Colum 5.98 2.19 
: pier Sarit Gold Rush Repri 4.98 1.88 
3.78 9.76 9.80 You don't have to spend antovani—In Concer Londo 4,98 1.88 
¥e on ZERO nat legally abtgated Santana—Abraxas Colum 5.98 2.19 
$95.40 $71.76 $59.80 DOLLARS to, buy even 2 single Glen Camphell—Goodtime Album Capit 5.98 2.19 
- Jimi Hendrix & Otis Redding— 
Your discount up to Live at Monterery Repri 5.98 2.19 


79% OFF. Guaranteed 
never less than a third! 
No exceptions! 


(o} RECORD CLUB OF AMERICA 


ere are no cards 


DONO EEE hich you must r 


Ri 
UNORDERED 


CLUB HEADQUARTERS 
RECORDS OR X794A 
TAPES? 


YORK, PENNSYLVANIA 17405 


Yes—Rush me a lifetime Membership Card, Free 
Giant Master LP & Tape Catalog, and Disc & Tape 
Guide at this Special Membership Offer. 

Also send me the 3 FREE LPs or 1 FREE tape which 
| have indicated below (with a bill for a small mail- 
ing and handling charge). | enclose my $5.00 life- 
time membership fee. This entitles me to buy any 
LPs or tapes at discounts up to 79%, plus a small 


Y di d 
wrens NO LONG rom dy‘receed No 
ToanRIve? WAITS! shipping on cycle. 


AT LAST A RECORD AND TAPE CLUB WITH NO ‘OBLIGATIONS’ —ONLY BENEFITS! 


Ordinary record and tape clubs make you choose 
from a few labels—usually their own! They make 
you buy up to 12 records or tapes a year—usually 
at list price—to fulfill your obligation. And if you 
forget to return their monthly card—they send 
you an item you don’t want and a bill for $4.98, 
$5.98, $6.98, or $7.98! In effect, you may be 
charged almost double for your records and tapes. 
BUT RECORD CLUB OF AMERICA 
ENDS ALL THAT! 
We're the largest all-label record and tape club 
in the world. Choose any LP or tape (cartridges 
and cassettes), including new releases. No 
exceptions! Take as many, or as few, or no 
selections at all eee so decide, Discounts are 
GUARANTEED AS HIGH AS 79% OFF! You always 
save at least 3314%. You get best sellers for as 
low as 99¢. 
NO AUTOMATIC SHIPMENTS 
With our Club there are no cards which you must 
return to prevent shipment of unwanted LP’s or 
tapes (which you would have to return at your own 
expense if you have failed to send written notice 
not to ship). We send only what you order. 
W CAN WE BREAK ALL RECORD 
AND TAPE CLUB RULES? 
We are the only major record and tape club NOT 
OWNED...NOT CONTROLLED...NOT SUBSIDIZED 
by any record or tape manufacturer anywhere. 
Therefore, we are not obliged by company policy 
to push any one label. Nor are we prevented by 
distribution commitments from offering the very 
newest LP’s and tapes. 
Join RECORD CLUB OF AMERICA now and take 
advantage of this special Introductory Membership 
Offer. Choose any 3 LPs or any 1 tape shown 
here* (worth up to $20.94) and mail coupon with 
check or money order for $5.00 membership fee 
(a small handling and mailing fee for your free 
LPs or tapes will be sent later). This entit.es you 
to LIFETIME MEMBERSHIP—and you never pay 
another club fee. Your savings have already more 
than made up for the nominal membership. fee. 


If you want to give Gift Memberships to friends 


and relatives, this same special offer applies to 
each and every one of them. You can choose the 
free selections for them, or you can allow your 
gift recipients to make their own choice (in 
which case we will rush them an Order Certifi- 
cate with the first shipment of their memberships 
materials). 
NOW YOU CAN CHARGE IT 

If you prefer, you may charge your membership 
and any Gift Memberships to one of your credit 
cards. We honor four different plans. Check your 
preference and fill-in your account number on 


the coupon. 

LOOK WHAT YOU GET 

e@ FREE Lifetime Membership Card—guarantees 
you brand new LPs and tapes at discounts up 
to 79% ... Never less than 1 off. 

© FREE Giant Master LP and Tape Catalog—tlists 
all readily available LPs and tapes (cartridges 
and cassettes) of all labels (including foreign) 
... all musical categories. 

e@ FREE Disc and Tape Guide — The Club’s own 
Magazine, and special Club sale announcements 
which regularly bring you news of just-issued 
new releases and ‘‘extra discount”’ specials. 

@ FREE ANY 3 Stereo LPs or any 1 Tape shown 
here (worth up to $20.94) with absolutely no 
obligation to buy anything ever)! 

GUARANTEED INSTANT SERVICE 

All LPs and tapes ordered by members are 

shipped same day received (orders from the 

Master Catalog may take a few days longer). ALL 

RECORDS AND TAPES GUARANTEED—factory new 

and completely satisfactory or replacements will 

be made without question. 
MONEY BACK GUARANTEE 

{f you aren’t absolutely delighted with our dis- 

counts (up to 79%)—return items within 10 days 

and membership fee will be returned AT ONCE! 

Join over one million budget-wise record and 

tape collectors now. 

*If you and gift members can’t find 3 LPs or 

1 tape here, you can defer your selection and 

choose from expanded list later. 
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JO Sp er eee 


RECORD CLUB OF AMERICA—The World’s Lowest Priced Record and Tape Club 


mailing and handling charge. | am not obligated to 
buy ay oe or tapes—no yearly quota. If not 
e 
in 10 days for immediate refund of membership fee. 
3 FREE LPs 
or 1 FREE TAPE 
08 track 
or (] Defer Selection—send expanded list. 
Also add ....... ... Gift Memberships at $5.00 each to 
each. (A small handling and mailing fee for gift mem- 
bers’ free LPs or tapes will be sent to you later.) 
gift members. Also note on sheet either the free 
selections or that you want gift member to choose 


completely delighted | may return items above with- 
a 

my request along with 3 FREE LPs or 1 FREE tape 

(Attach separate sheet with names and addresses of 

his own free selections.) 


| enclose $ ............ covering whe $5.00 lifetime mem- 
bership plus any Gift Memberships at $5.00 each. 
Mr. 

Mrs. ® 

Miss 

Address 

City. State Zip 


CHARGE IT to my credit card. | am charging $____ 
to cover my $5.00 membership and any Gift Member- 
ships at $5.00 each (mailing and handling fee for 
each FREE LP and tape selected by both me and the 
gift members will be added). 
Check one: [] Diners Club {] Master Charge 

(Co American Express () BankAmericard 
Acct. # Expiration Date 
Signature. 


WHAT BROUGHT US OUT OF THE HARSH 


AND RESTRICTED MIDDLE AGES WAS 


DISCOVERY OF THE EARTH'S RESOURCES. 


NOW WE MAY BE EVOLVING BACK 


on the single element aluminum, or 
aluminium as the British call it. This 
industry did not exist before 1900. 
Napoleon had subsidized research into 
the metal, but his chemists failed him. 
It was almost another century before 
success came. Then there’s the beryllium 
industry, based on the element beryllium. 
If there is an SST or a space station, it 
will be because of beryllium; and but for 
beryllium you'd be calling the repairman 
for your refrigerator more frequently, 
because the berylliumin the copper alloy 
makes the springs in the mechanism last 
so long. There was no beryllium industry 
AO years ago. 

Relationships between specific ele- 
ments and specific industries are not 
always so clear, but every production 
industry is based on one or more ele- 
ments, most of which have been known 
only recently. The ancients never knew 
that air is a mixture of oxygen, nitrogen 
and other elemental gases, or that salt 
is a compound of chlorine and sodium. 
The reason for the enormous industrial 
development of our times, with its 
crescendo in the last quarter-century, Is 
the knowledge that the earth and all 
forms of _life,are made from com- 
binations of nature’s 92 elements. 

Since we are now using to some 
degree all these natural elements, we may 
have reached a time when industrial pro- 
gress will become disappointingly slow. 
Development of new industries will be 
less frequent, because there will be no 
new natural elements and few, if any, 
synthetic to base them on. If this is 
so, then expansion of production will 
be much less than it used to be; and 
the problem of inflation will be much 
longer-term and more severe than it 
has been thought of yet. 


A MEDIEVAL TOMORROW ? 


Thus far banking authorities every- 
where have used the classical tools of 
restricted credit and higher interest rates 
to combat inflation; but, obviously, 
higher interest rates add to the cost of 
business, government, and_ personal 
operations. So business tries to recoup 
by raising prices, governments try to 
balance things by raising taxes, and 
workers want higher wages. In other 
words, the tools used to combat 
inflation actually increase it. This type 
of policy has worked as a temporary 
expedient, for there is no doubt that 
restricting the money supply can restrict 
demand and so cause a deflation. In the 
past, when the tide of productivity was 
increasing rapidly, the temporary use of 
this technique did no harm, but if the 


30 PENTHOUSE 


tide has turned, or if it’s not so strong, 
then this technique not only may not 
work but may be harmful. 

Optimists, | know, will dispute my 
argument. They will say that no basic 
change has occurred, and that dramatic 
industrial progress can be made in the 
future because of the enormous re- 
search being conducted by governments 
and private sources all over the world. 
The great pioneering use of what nature 
has to offer may have been made, but 
there remain innumerable more complex 
and subtle possibilities. Look at bio- 
chemistry, they will say. Your body is 
made of the 92 elements but, brother, 
how it is made! If industrial chemistry 
could work at the low temperatures and 
low pressures of the body and create 
the complex linkages of molecules as 
efficiently as the body, what you see 
now in the way of wonder materials and 
wonder services would look like a Model 
T Ford next to a Ferrari. This is true, but 
the question is: how long will it take 
to learn the way living bodies perform 
their chemistry? Napoleon was 100 
years too soon in the case of aluminum, 
and Leonardo da Vinci was 400 years 
too soon with his dreams of an airplane. 
The Greeks were several thousands of 
years before their time /n re going to the 
moon. So the Issue isn’t whether we are 
permanently bogged down, but whether 
we are faced with a long period of much 
slower progress than we have been used 
to. If we are faced with as little as 50 
years of slow progress, we will have to 
revise much of our economic, social and 
political thinking. 

And if we are to experience several 
centuries without the massive techno- 
logical breakthroughs we have come to 
take for granted it is obvious that the 
free society of the West Is going to 
evolve into a restricted society re- 
miniscent of the stratified society of the 
Middle Ages. 

| say this because this is what we 
came out of. The modern age was born 
in the voyage of Columbus. The voyage 
not only proved that there was land 
over there but that it was possible to 
sail over and back swiftly and efficiently 
(by the standards of those days). What 
had baffled Europeans for centuries was 
how to make the round trip if they did 
find something. The secret of Columbus 
—the secret he couldn't tell the courts 
of France and Britain when he asked for 
backing—was the wind pattern which 
he had good reason to believe in but 
no one else had thought of. Queen 
Isabella somehow believed that, and 
backed him. But what no one could have 
foreseen were the huge stores of gold 


and silver in Mexico and Peru. It was 
this even more than the land masses of 
the Americas which suddenly ended the 
Middle Ages for Europe. 

The gold and silver had been used by 
the Indians for religious and aesthetic 
purposes, but when the Europeans got 
hold of the stuff they put it in their 
banking system. This huge addition of 
capital gave the Europeans the ability 
to finance not just the exploitation of the 
new lands, but also the new metallurgy 
that was developing, the new agri- 
culture, the new technology flowing 
from such inventions as trigonometry 
and calculus. There are some mysteries 
about the process: why scientific and 
technical advances were being suddenly 
made, why famines stopped, why the 
population—stable for centuries—ex- 
panded so fast that in England it had 
doubled by the 18th century and 
Malthus was hollering about the dangers 
of overpopulation. But we can see that 
what brought us out of the economically 
harsh and restricted societies of the 
Middle Ages was a vast range of dis- 
coveries about the ways and resources 
of the earth. 


THE DRIVE OF DESIRE 


Today not only are the world’s 
populations larger, but so are their 
expectations. Just mull over the registra- 
tions in universities ; think of all the kids 
going to art schools, to dance schools, 
to social science workshops, and then 
think of the enormous amount of 
expectation being raised by this educa- 
tion. Yet the younger people | know— 
some of them not really so young, in 
their mid-thirties and forties—have little 
knowledge of basic productive pro- 
cesses, and think that the only thing 
that prevents anything they want being 
done with a whiff is mismanagement. 
They have never been through a steel 
mill, a mine, or a chemical plant, and 
they have never observed the effort 
required to improve a product or process, 
and the unexpected difficulties that con- 
front even the best of managements in 
standardized operations. Living has for 
millions of us become almost an abstract 
process—at the supermarkets we buy 
everything packaged and far removed 
from either the carcass or the farm. This 
lack of personal contact with reality 
gives rise to inflated hopes of what might 
happen if only “they” the “establish- 
ment’, were replaced—but by what ? It 
is most unfortunate that just when there 
are reasons for thinking the possibilities 
of material industrial progress may have 
unexpectedly become limited, people's 
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Select The Kind Of Music You Like Best... 


j TAPE CARTRIDGES 


THE BEST OF 


Enoy AnwouD 


Whether you prefer Stereo 8, Records or 
Cassettes — you can now build a valu- 


Ae : 3 ; able collection at top savings through 
in-a-Cadda MMU TUTAUE LCN ALLL the new RCA Music Service, 


xg Start Saving Now! You take any 4 Rec- 
03415 ANY ords, Cassettes or Stereo 8 Tapes (sorry, 


...and start saving 


GREATEST 


Have Nothing 
& om 


02318 03266 


MANTOVANI'S 
GOLDEN HITS 
CHARMAINE 


no mixing) for only 99¢! Choose from RCA, 
Warner Bros., Reprise, Atlantic, Atco, Lon- 
don, or from any of 40 other labels. 


You Need NOT Buy A Selection Every 
Month! You merely agree to buy as few as 
4 more selections within a year at regular 
Music Service prices: usually $4.98 for 
Records; $6.98 for Cassettes and Stereo ENGELBERT 
8. Then, if you decide to remain a mem- | | MUMPERDINCK 
ber, a generous dividend plan lets you 
choose one selection FREE for every two 
you buy .., a savings of one-third! 


Free Magazine! Illustrated MEDLEY regu- 
larly brings you news of up to 350 selec-, 
tions. If you want the Selection of the | —@esecJ@ 
Month in your category, do nothing — it eee 
will be shipped automatically. If you want YOUNG 
other selections, or none at all, indicate Déja Vu 
your instructions on the card always pro- mice 
vided, and return it by the date specified. 


Free 10 Day Trial! You must be satisfied 
SCM UCC HCmC Mea or you may return your selections without 
as few as 4 more selections obligation. Mail card right now, or if miss- TRaeaaves 
in ge eal ae rz ium ing, write to: RCA Music Service, P.0. Box dealer ms oF 
undreds to be offered. 26878, Lawrence, Ind. real AND ROSES 
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Pops Festival 


GREENSLEEVES 


AMY BASY 
03878 


04118 


03369 12015 


LED 
ZEPPELINat 


SELECTIONS 
in the category 
you choose for only 


99° 


TWIN 
SETS 


Each has double 
the music — but 
counts as one 
selection! 


ORIGINAL 
GOLDEN 
HITS vous 


Folsom Prison Blues, 
1 Wolk The Line 
9 Move 


04024 
The Best of 


Mancini 


TWIN SET VAN CLIBDRN 
j EUGENE ORMANDY 
PHILADELPHIA 
ORCHESTRA 
GRIEG 
LiSZT No.4 
Piano Concertos 
fiacAnto tai) 


The Best Of 


JIM yok 


Take What 
You Need 


The Pusher 


Nancy's 
Greatest Hits 


ion Pops 
Ros redler 


Arty pve 


TWIN ‘SET 
PETER, PAUL 


James Taylor 
SWEET BABY JAMES 


EZ) BILL BAILEY 
TOO MANY RIVERS 


BALLADS OF THE 

GREEN BERETS 
SSgt Barry, 
Sadter 


DELANEY THE BEST OF 


BONNIE FLOYD 
FRIENDS CRAMER 


Hank Snow GUY LOMBARDO'S 


Sings Your GREATEST HITS 
nba he 


LETTER 
FROM 
VIETNAM, & 4 
[ecavcron) 
00202 03784 


GUY LOMBARDO: 
AND HIS ROYAL CANADIANS. 


Last Date 


ON TOUR with ERIC CLAPTON: 


: {becca 
00137 03277 


03461 10526 04070®© 


TRADEMARKS USED IN THIS ADVT., ARE PROPERTY OF THE VARIOUS TRADEMARK OWNERS. TMK 1S) @RCA CORPORATION. SELECTIONS MARKED (€) ARE STEREO EFFECT REPROCESSED FROM MONOPHONIC, 


PENTHOUSE 
REPORTS 


FEBRUARY 1971/FACTS YOU 
NEED TO KNOW BEFORE 
YOU BUY 


§ DOMESTIC AND 
INTERNATIONAL RATINGS 


§ OPTIONS: ARE THEY 
WORTH BUYING ? 


§ COULD YOU MAKE DO WITH 
A LOW-PRICED MODEL? 


APHRODITE 


- From the time of its introduction by 
Aphrodite around 5000 B.C. Love for 
Sale has been a consistent winner in 
the marketplace. Success was im- 
mediate, with a quick and enthusiastic 
response from a target market made up 
of men of all ages. With the Grecian 
home market tied up, the concept was 
exported to other regions and countries. 
The world-wide spread of Love for 
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NELL GWYNNE 


Sale has been actively studied and 
researched by many advertising and 
marketing men who believe it to be an 
early textbook example of the classic 
marketing principle: find a need and fill 
it. It has been the subject of much 
private research at the Harvard Business 
School and other similar bodies. 

Among the studies currently being 
conducted, perhaps the most signifi- 
cant is one on the concept itself. Is 
Love for Sale still valid in today’s 
marketplace? Or is increasing com- 
petition from free sources forcing it into 
a decline after some 7,000 years of 
popularity ? Since the research for this 
study is being undertaken by business 
and: other students largely on an 
evening and weekend basis, it is still 
too early for any authoritative answers 
to be formulated. 

If Love for Sale proves to be indeed 
in decline, Penthouse feels that it 
shouid not be allowed to pass without 
at least a cursory appreciation of the 
many pioneering efforts put out, so to 
speak, in furthering its appeal. 


In a project of this scope, covering: 
thousands of years and subjects: priced- 


from sixpence and a glass of wine to 
one million francs ($250,000 or 
£100,000) for a single night, it is 
inevitable that many readers will dis- 
agree with our findings. Because of this, 
Penthouse invites readers to nominate 


‘their own candidates for recognition, 


particularly in the BEST BUY category. 
In the light of this additional information 


LAIS OF CORINTH 


it may become necessary to revise our 
findings. 
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OPTIONS: WHICH ARE 
WORTH BUYING? 

Wise buyers consider options carefully. 
The temptation to accept a deal that 
carries with it unwanted or unneeded 
complications may prove costly. Ex- 
pense, however, is only one considera- 
tion; utility and convenience may 
outweigh it. 

Purchase of all rights and interests. This 
is the most popular of the available 
options. The bulk of the payment is 
deferred and the ultimate cost is un- 
known at the time the agreement is 
made. However, the initial cost is 
exceptionally low—in the U.S. two 
dollars for a license, in Britain £2°25 
and the bulk of the expenses borne 
everywhere by the selling party. If 
you're looking for security and per- 
manence, there is a lot to be said for 
this arrangement. (Since the ultimate 
test is how the subject performs at 
home, by all means try to have return 
privileges written into the agreement.) 
Leasing. \n return for the lease fee, 
which usually includes maintenance, 
the seller grants exclusive rights for the 
period of the agreement. Agreements 
are usually cancellable at short notice. 
Costs for this type of leasing often run 
high. Perhaps the guideline should be 
that laid down by J. P. Morgan: “If 
you have to ask the cost, you can't 
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LOUISA O’MURPHY 


afford it!’ Of three options, this is the 
least widely used. 

Short-term rental. Next to purchase of 
all rights and interests, this is the most 
popular of the three options, with the 
weighting falling heavily towards daily 
and hourly rentals. This is primarily 
cash-and-carry business, with little 
credit given and with a minimum of 
red tape. The buyer usually knows the 
full cost in advance. It is a one-time 
charge, with no later unpleasant sur- 
prises caused by hidden costs or un- 
expectedly heavy maintenance  ex- 
penses that tend to complicate outright 
purchasing or leasing. 

There are advantages and disadvant- 
ages to each. The decision is an 
individual one based on whichever 
arrangement the buyer feels most com- 
fortable with. 


ABOUT THE COST 
Individual prices are given in the 
ratings. It will be seen that some are 
substantially higher than others. As 
with other products and services, the 
wary shopper should compare exactly 
what he gets for the money. For ex- 
ample, it cost one ounce of gold (16 
dollars) to gaze upon the lovely count- 
enance of China Mary, as she herself 
put it, compared with the £17,000 
(approximately 40,000 dollars) it cost 
King Charles I! to gaze upon the lovely 
countenance of Nell Gwynne in the 

CONTINUED ON PAGE 36 


\; ies 


MADAME DE POMPADOUR: COUNTESS OF CASTIGLIONE 
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The high overall quality of the sample is indicated by the fact that Penthouse 
check-rated no fewer than seven—Phryne of Thespiae, Lais of Corinth 
Imperia Cognata, the Countess of Castiglione, Madame du Barry, Nell 
Gwynne and Louisa O’Murphy. Louisa O'Murphy, at a few shillings a night, 
was judged a Best Buy. It will be noted that the Best Buy rating applies only 
to the early stages of her career. When Louis XV of France became interested, 
she substantially boosted her prices and, while still good value, could no 
longer be rated a Best Buy. The comparatively low ratings of the American 
entries will also be noted. Catt/e Kate and China Mary were judged no better ° 
than Acceptable—Fair, while the only other American entry, Calamity Jane 
shared the Not Acceptable rating with Madame de Pompadour. The difference 
is largely one of professional training and recognition. Those check-rated 
learned their profession in Europe at times when courtesans were honored 
and respected members of society, and often high society, whereas the 
American entries were essentially frontier pioneers. For the unrelenting 
bargain-hunter, we have included two 4ow-priced models in AK/ki of Mont- 
parnasse and Big Matilda of San Francisco. These are discussed separately. 


a 
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STAR RATINGS EXPLAINED 

A star rating is listed against each 
subject in the table for quick reference. 
The full significance of these ratings is 
as follows: ° 

TEPC SPP Biba eee WE Nin. 
Judged virtually free from defects. 
Offering the optimum combination. of 
qualities desired by most buyers. 

AC EAC CEPA Bee: Weta mG OuOil 
Judged relatively free from defects and 


only slightly inferior in overall quality. 
**ACCEPTABLE-GOOD. Slightly lower 
in quality than the preceding group, the 
difference being primarily between for- 
mal, comprehensive and _ carefully 
planned professional training, and 
learning on the job. 

*Judged to be substantially below all 
other starred groups in quality. 

e@ Judged NOT ACCEPTABLE—for rea- 
sons stated in table entry. 
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[NAME ~~*| + BACKGROUND APPEARANCE CHARACTER 


PHRYNE OF 4th century BC. “Of rare perfection.” Resolute, independent, hard-working, socially 
THESPIAE Place of birth: Thespiae, Greece, ambitious. 

Earned early living as a caper gatherer in Thespiae. 
Decided prospects in caper gathering not good 
and moved to Athens to become a career girl. 


Quick-tempered. Couldn't stand old men. 


4th century B.C. 
Place of birth: Corinth, Greece. 

As young girl, received training in arts of love in 
the Temple of Aphrodite. Later practised what was 
preached with great success. 


Intelligent and artistic, but with a good business 
sense. 


“Beautiful hair that rippled down a back dazzling 
as polished ivory, exposing amidst its thousands of 
curls the exquisitely white and gleaming shoulders. 
She wore a ruby on her snow-white brow. But the 
jewel sparkled less than her black eyes, still quite 
moist from her delightful laughter. She kicked her 
pointed shoe, which glittered with gold, high 
in the air. It was a voluptuous gesture.” 
Self-proclaimed “the most beautiful woman of the 
century”, 


IMPERIA COGNATA 


16th century. 


Ambitious, devious, grasping. Didn't wear 


COUNTESS OF 
corsets. 


CASTIGLIONE 


1835-76. 
Place of birth: Florence, Italy. 

Wealthy parents. Father a diplomat, grandfather 
the famous jurist Lamporecchi. 


“Tall, well-made and of distinguished appearance, | Warm, friendly, kind. 
with an extremely pretty face. Ravishingly pale 
with an open forehead, fine eyes, beautiful lashes, 
an oval face with little moles upon her cheeks 
which only serve to enhance her beauty, a 
laughing mouth and breasts with which most 
women would be wise to shun comparison.” 


1743-93. 
Place of birth: Vancouleurs, France. 

Mother moonlighted. Father rumored to be 
monk known as Brother Angel ,who left village 
with a bent halo shortly before she was born. 
Educated in convent school. 

Became sales girl in Paris millinery shop before 
attracting the eye and other parts of the King 
1650-97, 
Place of birth: Covent Garden, London. 

Mother a bawdyhouse keeper. Father's occupation 
unknown. 

Seif-educated while serving drinks to waiting 
customers in mother’s bawdyhouse. Did post- 
graduate work as orange girl and later as actress. 


COUNTESS 
DU BARRY 


“Coarse, friendly, extravagant, generous, witty, 
giddy, loyal, greedy, ambitious, pleasure-loving, 
and frankly carnal.’ When ‘described thus to 
King Charles II, he is reputed to have said: ‘“‘What 
was thatlast part again ?”’ 


Small, slender, well-rounded. Bright chestnut 
hair in clusters of curls on each side of her head. 
Face almost heart-shaped, with broad forehead, 
full cheeks and a small rounded chin. Wide full- 
lipped mouth curled upwards at the corners and 
cheeks that dimpled when she smiled. Nose on 
the blunt side, if not quite turned up. Hazel eyes. 
Small feet. 

Ravishing beauty. After moving to France to 
further her career, became favorite model of 
Boucher. Her round angelic face can be seen in 
many of his compositions. 


NELL GWYNNE 


LOUISA O’MURPHY None recorded. 


Also known as 
La Morphil 
and La Morphise. 


1737-1814. 
Place of birth: Ireland. , 

Daughter of an Irish cobbler. Encouraged to take 
up career by five sisters, all prostitutes. 


“.. Modest and unassuming, with not a particle 
of fastness in her action or disposition’’ — her 
father. 


“One of the most unforgettable women on the 
range. She was of robust physique, a dark devil 
in the saddle, handy with a sixshooter and a 
Winchester, and an expert with the branding iron 
and a lariat. Where she came from, no one knows, 
but all agree she was a holy terror. She rode 
straddle, always had a vicious bronc for a mount, 
and never seemed to tire of dashing across the 
range.” 


CATTLE KATE 
Also known as Ella Watson 
and Kate Maxwell. 


1862-89. 
Place of birth: Lebanon, Kansas. 

Eldest of 10 children of well-to-do farmer. 

First job as domestic in home of a leading Kansas 
banker. Became a travelling saleswoman on Red 
Cloud, Denver and Cheyenne circuit before 
setting up business in Sweetwater Valley, 
Wyoming. 


Tenacious and business-like. When goldminers 
mixed brass filings with the gold dust she accepted 
in payment, took them to court on a fraud 
complaint. 

China Mary took an old myth and built it into a 
successful career, 


Tall, slim, attractive. When dressed, often wore 
green pantaloons, 


1828-1928. 
Place of birth: China. 

Arrived San Francisco in 1848 at the age of 20. For 
several years, was one of only two Chinese women 
in California, and the only career woman. 

Enjoyed a monopoly position, which — though not 
in the Kamasutra — was the foundation of her great 
success. 


CHINA MARY 
Also known as Ah Toy, 
Ahtoy, Atoy, Attoy, Atoi 
Achoi, Achoy, and 

Ah Choy 


MADAME DE 1721-64. “Tall, though nottoo tall, Beautiful figrue. Round | Pleasant, determined, flexible. § 
POMPADOUR Place of birth: France. face with regular features. Wonderful complexion, 
At age nine was taken to a fortune-teller who | hands and arms. Eyes not very big butthe brightest, 
predicted she would reign over the heart of aking. | wittiest and most sparkling a man ever saw. 
Rumoured to have replied: ‘To hell with the heart | Everything about her was rounded, including her 
of aking. Just tell me about the money and power.”’ | gestures. She absolutely extinguished all the other 
women at court, although some were very 
beautiful.”” 
CALAMITY JANE 1850-1903. Coppery reddish hair. Brown eyes. Slim hard body | Rough andtough. 


“completely devoid of female figure.’ Usually 
dressed in men’s clothing. 


Place of birth: Princeton, Missouri. 

Moved to Montana at age 13. Educated in mining 
camps, railroad construction towns and Army 
forts. Graduated in swearing, drinking, riding, 
shooting, and handling six-horse teams and 
heavy freighter’s wagons. 


| | CAREER HIGHLIGHTS PRERICE Te eee ie wee COMMENTS STAR RATING 


Would make love only in the dark. Yet during 
festivals to the gods, stripped on the steps of the 
temple, walked naked through the crowds to the 
shore, dived into the, water and re-emerged as 
Aphrodite. This inspired painters from Apelles to 
Botticelli to tackle seascapes. Her fame was such 


Featured in sensational trial in which she was 
charged with injuring the State of Athens by 
depleting the wealth of its foremost citizens, and 
by diverting their attention from State business. 
Hypereides for the defense dramatically concluded 
his case by tearing Phryne’s tunic from her body 
and revealing her naked to the judge and jury. She 
was promptly acquitted by acclamation with the 
judge leading the cheering. This may have been 
the origin of showing aleg to the judge. 


that statues, temples, tombs, palaces and theatres 
were erected in her honor, to name only a few 
things. The honors included a statue in pure gold 
dedicated to her in the holy city of Delphi.Phryne 
remained beautiful to the end and her favors never 
ceased to be coveted. She died wealthy. 

Because of her beauty and a consistent policy of 
price maintenance, Lais became one of the most 
famed and wealthy professional women in ancient 
Greece. She met with accidental death when hit 
over the head with a footstool by a jealous wife. 


10,000 drachmae per single night (About $4,000 
or £1,500.) No discounts, When Lais demanded 
10,000 drachmae instead of the 1,000 offered by 
orator and statesman Demosthenes, he told her: 
“| am not prepared to pay so high a price for the 
shame of having to regret an action.” Lais replied: 
“And | am not prepared to sell myself to you more 
cheaply, for then the regret would be mine.” 
Contributions. 
Plaque on house requested every visitor to bring 
wit and good humor with him, and on his 
departure to leave a gift behind. Only allowed 
richest men as visitors. 


The philosopher Aristippus would wait patiently in 
line at Lais’s door. He stated that the delay did not 
worry him. “I’m prepared to pay a lot for the 
happiness of possessing her,’’ he would say, ‘but 
| don’t require others to be deprived of her for that 
reason.” This was the start of ancient Greek 
philosophy. 


mperia Cognata was the most famous of the 
Renaissance courtesans. She wrote poetry, played 
the harp and died-rich. When she died, the 
heavens darkened and a terrible thunderstorm 
broke over Rome. The whole city went into 
mourning as Imperia was laid, to rest, for the last 
time. 


Credited with inventing black bed covers for 
better display. For this, received apostolic 
blessing of Pope Julius || on her deathbed. 


Peak price: 1,000,000 francs (more than $250,000 
or £100,000) for one night. Paid by Lord Hertford, 
an eccentric English aristocrat who owned 
250 clocks and spent much of his time rushing 
from one to another trying to synchronize the 
chimes. This kept him fit. He rang the Countess’s 
chimes to such an extent that she didn't get up for 
several days afterwards, 

Later she said; ‘The more | see of men, the more | 
like dogs.” 
Estimated equivalent to $10-million a year at peak 
earning level. 


Was made to feel wanted as a child, Later parlayed 
this into a career. When Napoleon asked how she 
could remain unmoved by all the adulation she 
provoked in Paris, she told him: “If you had been 
accustomed from babyhood to being called 
God’s most exquisite creation, you too would 
remain unmoved.” 


In 1855, was sent to Emperor Napoleon Ill of 
France as a present by Count Camillo Vavour. She 
proved to be just what he'd always wanted. 


Louis XV summed up his infatuation with her: 
“She makes me forget that I will soon be 60.”’ She 
later lost her head over him. 


The last and most beautiful of Louis XV’s 
mistresses, 


At peak of career, £7,000 a year. Approximately 
equivalentto $70,000 a year. 


emained a favorite of Charles II for 17 years. This 
broke the previous record of five minutes, 


y tne ght 
have chosen plastics — as an honorable and 
lucrative profession with lusty growth possibilities, 
After Charles II's death, took up gambling and lost 
most of her money. Appealed for help to Charles’ 
successor on the throne with classic line; ‘Let not 
poor Nelly starve.’ He didn't. 


A BEST BUY, Judged to provide more quality per 
dollar than any others rated. This applies to her 
early career before being taken up by the King of 
France. Also known for looking down at Louis 
after one particularly spirited session and saying: 
“The King is dead.’ This was followed shortly 
thereafter by: “Longlive the King.” 


Could be hired for a few shillings (two to three 
dollars ) until she met Louis, when the price 
rocketed. 


Recommended by German painter to Louis 
of France, who offered her a permanent position in 
his private “house”. Remained there several years 
until she asked Louis: ‘What terms are you on now 
with the old lady?” This reference upset Louis 
since it referred to his favorite Madame de 
Pompadour, He fired O’Murphy on the grounds 
that being intimate doesn’t necessarily give 
the right to be familiar. Had the reference been 
to his wife, he would probably not have been 
offended. 
In 1888, inspired by the song “Home, Home on the 
Range,’’ decided to set up a house on the range. 
Took cattle in trade, This caused a big upsurge in 
rustling. Incensed by his losses, one of the local 
cattle kings raised a posse, tracked his cattle to 
Kate's corral, caught the rustler inside with his 
pants and sixshooter down, and hanged them both 
from a nearby tree. 


n another time and place, such as de Sade’s 
France, Kate's superlative skills with a branding 
iron and lariat would have taken her right to the 
top in a profession in which the specialty has 
always been well-rewarded. As it was, the skills 
were to a large extent wasted, being used only on 
cattle. Kate’s hanging is still debated in parts of 
Wyoming. In the old West, one less rustler was an 
event to be welcomed. One less hustler, however, 
could seriously upset the ecological balance of a 
whole state, and was to be deplored, 
One ounce of gold, approximately 16 dollars. | China Mary's popularity was such that sometimes 
Distrustful of the miners, with some reason, China | the line of men outside her shanty was a block 
Mary weighed the gold dust on her own scales | long, and she had to hire men with pistols to keep 
by students of nature, our investigation justifies the | before allowing them to enter her shanty. it orderly. This caused envy among the fess 
assertion that there are no physical differences successful competition, and led a jealous rival to 
between the Chinese and American women, their make a sneering remark about “whores of a 
conformation being identical,’ different color,” This was later corrupted and went 
into the English language permanently as “horse 
of a different color.” 
Equivalent to $80-million over 14 years. This does | Not acceptable —frigid nature. 
not include the cost of the Seven Years’ War, for 
which Pompadour was largely responsible. 


Beef onthe hoof, 


As author J. W. Buel put it some years later after 
visiting a house in San Francisco's Chinatown: 
“In order to set at rest a question fiercely debated 


Fourteen years as mistress of Louis XV. When 
frigidity finally forced retirement, stayed on as the 
Royal Procurer. 


Nicknamed Cal when she help Chaw o 

Indian attack and tie! hee captain in charge told | anything. Just happened to like being with men. 
her: “Jane, you're a wonderful little woman to 
have around in time of calamity. From now on, 
your name’s Calamity Jane.” 


early stages of their relationship. The 
40,000,. however, bought one year of 
Nel/’s time. On an equivalent basis— 
assuming a 300-day work year, an 
eight-hour work day, and allotting each 
miner a full half-hour (a fair estimate 
for woman-starved miners fresh out of 
the Sierra foothills with money in their 
pockets and lines waiting outside for 
their chance to enter), the true cost of 
China Mary adds up to 76,000 dollars 
(£32,000) a year. If you can afford the 
initial investment, a Ne// Gwynne or a 
Madame du Barry may be less expensive 
in the long run than an apparently low-. 
cost bargain. 


HOW THEY RATED 

The first three groups, the check-rated 
subjects, were of high quality. We think 
practically anybody could be happy 
with any of them. Unless you have very 
special requirements, the combination 
of beauty, character, intelligence and 
willingness should be more than enough 
for most. 

To say that they are high in overall 
quality is not, of course, to say that they 
all performed exactly alike. Each has 
individual and characteristic differences 
and attributes, and as has been said 
more than once, that’s what makes a 
ball game. 

Phryne of Thespiae was judged to be 
truly exceptional and was rated Excel- 
lent, with La/s of Corinth and /mperia 
Cognata not far behind. The latter two 
were rated Very Good. it is no coin- 
cidence that the three top grades go to 
Ancient Greece and 15th-century Italy. 
At no time before or since has Love for 
Sale been more actively pursued—or 
honored—than in Athens and Corinth 
during the golden age of Greek civiliza- 
tion. As with /mperia in Renaissance 
Italy, Phryne and La/s were courtesans 
trained to succeed in their professions 
at the highest levels of their society. 

It is the absence of this formalized 
training that cost the Countess of 
Castiglione, Madame du Barry, Nel/ 
Gwynne and Louisa O’Murphy an 
Excellent or Very Good rating. They have 
to settle for Good. Even so, Castiglione 
missed the higher rating only by a 
fraction, being down-graded by ex- 
cessive vanity. Louisa O’Murphy was 
judged a BEST BUY. Because of the 
relatively low price compared with 
others in the same group and in the 
two higher-rated groups, it was judged 
that O’Murphy would provide more 
satisfaction per dollar than any of the 
others. 

In the Fair category, substantially 
below the other three groups, we 
-ranked Cattle Kate and China Mary. \|n 
the bare essentials of their profession, 
however, these two offer basically the 
same attributes as the higher-rated 
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groups, and if the buyer is willing to 
forego a certain amount of elegance in 
return for a more affordable price, he 
might do worse than look into this 
group. 

Madame de Pompadour and Calamity 
Jane were rated Not Acceptable. While 
her other features were outstanding, 
frigidity put Pompadour in the Not 
Acceptable category. In defense of 
Calamity Jane it should perhaps be 
re-emphasized that under the ground 
rules established for this comparison, 
certain factors were necessarily judged 
more important than others. These 
were: beauty, character, intelligence 
and willingness. Had the criteria been. 
swearing, drinking, riding and shooting, 
her rating would have been in the 
Excellent category. This is a matter for 
personal judgement. In circumstances: 
where swearing, drinking, riding and 
shooting are important, the choice of 
Calamity Jane might make good sense. 


CF SAIN 
COO 
COULD YOU MAKE DO 
WITH A LOW-PRICED MODEL? 
A buyer would need to be sophisticated 
in experience and finances to appreciate 
many of those rated in the Report, 
particularly in the Excellent and Very 
Good categories. A natural question 
therefore arises: Would something 
cheaper work well enough for the 
occasional or beginning user? We 

checked a couple to find out. 

Price certainly makes one model, 
Kiki of Montparnasse, \ook attractive. 
She not only posed for well-known 
artists in Paris in the 1920s, but also 
moonlighted by distributing her favors 
for a few francs to the regular customers 
of the Dome and Coupole cafes. As her 
main career progressed, she became the 
model of famous photographer, Man 
Ray. The first time he saw her stripped, 
he exclaimed: “Don't look at me like 
that, Kiki, you confuse me!” Later he 
invented the automatic shutter release. 

Another bargain was Big Matilda of 
San Francisco. Even today, many people 
believe advertising adds to the cost of 
products and services, yet one of the 
well-documented principles of modern 
marketing is that advertising lowers 
prices by creating volume sales. Though 
not widely realized by marketing men, ° 
this principle was formulated as long 
ago as the 1890s by Big Matilda, who 
made her availability widely known in 
San Francisco through cards bordered 
with forget-me-nots and advertising: 

BIG MATILDA 
THREE HUNDRED POUNDS 
OF BLACK PASSION. . 
HOURS: ALL HOURS. 
RATES: 50c EACH 
THREE FOR ONE DOLLAR 

We are unable to report on the 
quality, but the price would appear to 
be exceptionally reasonable.Ot—y 
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PENTHOUSE 
INTERVIEW 


ROBERT 
ARDREY 


Equipped only with common sense, 
curiosity and a practiced pen, 
Robert Ardrey shouldered his way 
into the study of human nature 
and has given a new _ direction 
to man’s thinking about man. With 
three books, African Genesis, The 
Territorial |mperative, and The Social 
Contract, he has established himself 
as one of the great originals of our 
time. Massively supported with 
contemporary evidence from an- 
thropology and biology, his theme 
is that man is an ape who has 
bettered himself without shedding 
the basic behavior patterns of his 
animal origins. The implications 
of his findings have stirred political 
theorists in particular to a ferment. 
Marxists sustain an_ intellectual 
knockout from his demonstration 
that the human animal has an 
innate need of individual territory. 
Liberals reel from the realization 
that the violent use of weapons is 
what has set homo sapiens above 
all other species. Now, in his third 
book, Ardrey uncovers biological 
frustrations at the roots of social 
unrest. An impact on this scale is 
remarkable for any writer, but in 
Ardrey’s case it has the added 
quality of being achieved in a 
second career. Though he initially 
intended to be a biologist, Ardrey 
switched to drama, became a 
student protégé of Thornton Wilder's 
atthe university of Chicago, and went 
on to become an award-winning 
playwright with Thunder Rock. He 
was already past 50 when he went 
to Africa on a magazine assignment, 
became absorbed by the fossil 
discoveries there, and stayed on to 
gather the material for African 
Genesis. More successful as an 
author than he ever was as a play- 
wright, Ardrey now makes his home 
in Rome, travelling wherever re- 
search and/or promotional appear- 
ances for his best-sellers require. 
In this exclusive interview, con- 
ducted by Harvey H. Segal when 
Ardrey lately visited New York, the 
topics take in what's wrong with 
the human brain, why public hous- 
ing is a biological menace, and 
how university professors resemble 
Uganda crabs... among other items. 
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Penthouse: Your trilogy of books, all illumina- 
ting the theme that man is a risen ape rather 
than a fallen angel, has caused a revival of 
interest in man as a product of evolution. Do 
you expect any practical social consequences ? 
Ardrey: There fas been this revival, but in a 
way it’s more like a postponed appointment 


| from Darwin’s time. The tremendous effect 


of his thinking from 1859 to the end of the 19th 
century was all concerned with man’s descent 
from monkeys, and such things. What we were 


| interested in was the body, the discovery of 
| little tail bones left from when we had tails— 


just the evolution of bodily characteristics, 
which are no longer the point. Today all except 


| a few fundamentalists concede the evolution 


of the body, and in the last 30 years there has 
been a renewal of evolutionary controversies, 
this time to do with behavior. We have found, 
in this latest revolution in biology, that body 
and behavior evolve together, | believe it was in 


| African Genesis that | used a line which has 


now become a bit classic. | wrote: “Birds have 
wings because they fly; they don't fly because 


| they have wings”. That is a subtle difference, 


| but this is an idea which has utterly revolu- 


tionized biology and must eventually revolu- 
tionize psychology and everything we know, 
or think we know, about man. We don’t think 
because we have big brains; we have big brains 
because we think. It makes a very different 
thing, because it is behavior that evolves. 

All right, if behavior evolves then it must be 


| apparent that human behavior contains what 


you might call the fossil remnants of behavior 


| that goes back millions of years. Just as we 


have our appendix and our bone tails and all 
that, we have left-overs from the early days of 
our behavior too. And our behavior is structured, 
our behavior is something like our skeletons, 
our fingernails, our hands, our five fingers, 
everything else that goes back into our primate 
past and has its foundations there and was 
hammered out for reasons of survival. Take a 
thing like violence today; we couldn't have 
existed without it those many many millions 
of years when we were that hunting primate. 
We couldn't have lived without it. 
Penthouse: So you are not surprised by 
contemporary eruptions of violence ? 

Ardrey: A wolf has to accept violence as part 
of his daily life, and so had we, because we 
were hunters. You just can‘t think of a wolf 
that sees somebody and runs away and sits in 


| a corner. Now Konrad Lorenz and | have been 


under attack from Ashley Montagu and others 
who don't like to think of that sort of thing in 
the human being, and yet it is a part of us. Only 
in the last five or ten thousand years have we 
been in control of our food supply, grains, 
cornflakes! That we can thank the Mexican 
Indians for. Before that you had to go out there 
every day and catch you an animal. Now, what 
some of us think—Arthur Koestler is one of the 
important figures working on this right now— 
is simply this: in approaching any human pro- 
blem, | don’t care whether it is the revolt of the 
young, crime in the streets, or whatever you can 
mention, you have to go into the evolutionary 
nature of man to be able to come up with an 
answer that makes sense. It is a bit of a pitched 
battle these days. The division is within the 
sciences. It used to be the Church versus 
science in the 19th century, but no longer— 
| never hear any protest or get an anti letter 
from a churchman. The people who go crazy 
are mostly social scientists, and the conflict 
is between them and the natural scientists. | get 
a little weary about comments in the press about 
how scientists are unhappy about this. 


Penthouse: What is the strength of scientific 
objection? 

Ardrey: It amounts to just a little branch of 
science. Somebody asked me out in Chicago 
... it was Studs Terkel—I was doing a show out 
there—and he says: “Look, if you don’t mind 
I'm going to play a couple of clips from Ashley 
Montagu”’—in the midst of the thing, you 
know. | said “All right’ and after the first one 
he said: “What do you think of that?”. | said: 
“Well, the first thing is that Ashley Montagu 
thinks he owns the sciences. And he is always 
theirspokesman |”. 

Penthouse: One of the most far-reaching 
ideas you have been elaborating and develop- 
ing is the urge for territory. In African Genesis 
the notion was framed largely in terms of 
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When a man moves 

to the city he has left 
his territory behind 
and moved into the 
pecking order. In an 
affluent society that 

is something you go up 
or down pretty fast. 


°° 


organisms defending space. Since then you 
have been generalizing this concept, and in The 
Socia/ Contract you quote Mr. C. R. Carpenter 
of Pennsylvania State University as saying that 
if one wants an example of territorial imperative, 
all one has to do is look at the jealousy. with 
which departments in universities guard their 
prerogatives. Would you generalize the con- 
cept further to cover the problems of 
bureaucracy ? 

Ardrey: Definitely. In 7he Territorial Imperative 
| was trying to establish the concept. The phrase 
was not even in the dictionary, and you will be 
happy to know that | have a letter from the 
publishers of Webster's Dictionary—the Merriam 
Company—saying that it is now in their 
dictionary. | thought that was one of my major 
triumphs to get a word into the dictionary. Yes, 
Carpenter made that remark. He was the man 
who discovered that primates were territorial, 
way back in the ‘30s, and he was a little im- 
patient with me because | was being so 
scientific. He is one of the three great founders 
of the new biology—the American founder— 
along with Niko Tinbergen and Konrad Lorenz. 
In The Territorial Imperative \ stuck closely to 
the biological definition which refers to an area 
of space, the animal territory you find in most 
species. Not all species are territorial. One of 
the things | felt was this: when you see a 
phenomenon in man, such as the “No tres- 
passing” sign or Keep off the grass”, and you 
see exactly the same quality in robins or lap- 
wings or ferret monkeys or Uganda crabs, 
whatever, this can scarcely be a coincidence. 
It has to be a biological manifestation in us. The 
curious thing is that if you say something like 
that there is a terrible rumpus. | did not think of 
The Territorial Imperative as a controversial 
book, but it sure was. 7he Socia/ Contract is 
controversial, and | knew it when ! wrote it and 
| held my breath. 

Penthouse: Why do you think your territorial 
thesis roused so much feeling? 

Ardrey: It was seen as something so obvious 
even though | was very careful in The Territorial 


Imperative not to extend the concept into 
human activities of not quite the biological 
order. But when you speak of the defense of 
a conceptual area in human life, this is where 
it really gets important. | mean real estate is a 
big enough thing, but this has to do with, say, 
a salesman’s territory—publishers divide up the 
world into territories, and you should try to 
intrude! Bureaucracies the world over have 
the same thing, jealousy of an area a department 
controls, and if they think somebody is moving 
in—wow |! Always the same. The human mind 
has a natural capacity for taking the biological 
factors that exist in the mind of the animal and 
turning it into something highly elaborated, like 
the jurisdiction of a labor union—which is a 
kind of territory, How many jurisdictional 
strikes have you known in your lifetime where 
two unions are killing each other over whose 
territory—they use the word jurisdiction. It is 
exactly the same whether you are talking about 
a robin or a bunch of Australian magpies or a 
labor union or a professor of sociology: what 
you're talking of, he’s defending. 

Penthouse: Then, is aggressive behavior 
required to hold territory? Is it a matter of 
offense being the best defense ? 

Ardrey: No, it is almost unknown in the animal 
world for an animal to try to conquer somebody 
else's territory; it doesn’t happen. Territory is 
not essentially aggression. One of the reasons 
| had to defer from The Territoria/ Imperative to 
The Social Contract finer discriminations in the 
territorial principle was because it meant intro- 
ducing another one, that of hierarchy, what we 


think of as ‘‘pecking order’. Now here’s some- | 


thing else, it is not defensive; it is aggressive. 
{ try to take your job and you defend your 
territory against me, but I’m like a predator for 
your job. That is very different. 

| didn’t like in The Territorial Imperative to 
get too deeply into problems that were shadowy 
in human life because you don't always know 
whether you are discussing a phenomenon 
that is defensive. If it is territorial it is probably 
only defensive. | may shoot an intruder in my 
house, within my fences, and never be 
punished. But if | shoot him in the street I'll 
be in trouble. One thing is aggressive and the 
other is defensive. 
Penthouse: Discussing the Vietnam war in 
your new book you say that one of the great 
mistakes the United States made in intervening 
was to ignore the very strong attachment of 
people there to the land : an example, generalized 
to be sure, of the territorial imperative. But then 
you draw back in discussing urban problems 
and say this is not so much territorial as a 
“breakdown of the social fabric’. Can you 
explain ? 
Ardrey: Yes, right. Recently a couple of 
scientists, D. E. Davis in North Carolina and a 
German scientist named Paul Leyhausen, have 
independently come up with the same idea: 
that territory is one aspect of a more fundamental 
arrangement—dominance—that goes on 
through practically all life. We compete for 
dominance. If you succeed in establishing 
dominance as an individual, an_ individual 
lizard, an individual man, an individual almost 
anything, then you may get this dominance 
out of your system by dominating a piece of 
real estate as territory. If you dominate your 
fellow man it’s something else—it's hierarchy. 
What they both saw was something that | 
accept. It brings together two principles we 
have known fora long time and | am inclined to 
go along with them. So dominance is the 
fundamental thing, but if it is over a piece of 
land it merely establishes your independence 


and, as Leyhausen has said, it is probably truly 
the bulwark against despotism. You have your 
own spot and that’s yours, since the territorial 
proprietor is stronger on his territory than the 
intruder, That's the point on Vietnam that | was 
making in 1966, that we were going to be 
surprised by how strong those people were 
because they were defending their territory and 
we were the intruder, 

Penthouse: Could Western industrialization 
and urbanization account for American willing- 
ness to adopt an intruder’s role? 

Ardrey: In the old days of the country town, 
small farms and individually owned shops, 
there were little territories, in a curious way the 
true democracy that Jefferson always hankered 
for. Now you have industrialization and maybe 
he had a hunch about what would happen. Now 
the more we have changed to an industrial 
society, the more people have left the country 
and moved to the city, the more we have 
become de-territorialized. This essentially strips 
a man of his defenses—you come to the city, 
and as you lose territory as your base you 
become more and more a complete victim. Or, 
to look at it another way, you have the opport- 
unity of the pecking order, which is simply 
dominance of your fellow man. You may be 
dominated or you may be dominant. You move 
up or down. Maybe that is the old thing about 
keeping up with the Joneses, but you go up 
or down the ladder. In an affluent society, like 
the American society, you go up or down pretty 
fast, so this is where the individual is really 
exposed. To me one of the important cross- 
roads, intellectually, of the urban problem is 
that, having lost our territorial past and our 
defenses, we are becoming more and more 
exposed to the domination of others. I think itis a 
terribly important aspect of our present anxiety. 
Penthouse: Would it be too simple to say that 
the attachment of street gangs to what they call 
the “turf”, and the battles that occur today 
in the black ghetto against urban renewal, are 
manifestations of a primitive desire for territory ? 
Ardrey: These are so curious because people 
who have never heard about territory act out 
the whole charade that animals have acted out 
for millions of years. The street gang is a 
marvellous example. They have the “‘turf’’, and 
your turf is your territory, that's all. It is an 
arbitrary arrangement where a gang dominates 
a few blocks of a neighborhood and another 
gang dominates a few blocks next to them— 
just like the sea lion. These territories are not 
necessarily visible to you or me, but they are 
highly visible to the gangs involved, who know 
exactly where they are intruding and where 
they defend. Also, like the howling monkey or 
many other species, they go out and have what 
the gangs call a “rumble.” Animals report for 
duty, to have a good rumble with the next 
neighborhood bunch of animals, and usually 
nobody gets hurt but they have an awful lot 
of excitement. Gangs sometimes get hurt or 
killed but, basically, it is all for stimulation and 
excitement. This is as perfect a recapitulation of 
animal behavior as you can find. Within the 
gang you have a pecking order and a leader 
and everyone follows the leader. It is like 
plunging into the world of the animal, and yet 
you are simply dealing with adolescents who 
don't feel part of society. A lot of people don’t 
feel part of society these days if you read the 
newspapers, but the violent gangs have been 
with us longer than the hippies or what-not. 
They become violent gangs as adolescents, 
without any prompting, without any learning— 
and this shows how innate it is, a genetic thing 
that’s buried in them. Looking at it as an 
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evolutionist, it's so funny to think that there 
are those among us who deny that we have 
any instincts, or that the evolutionary process 
means a thing. How can you look at the city 
street gangs and say a thing like that? Who 
taught them the idea of territory ? 
Penthouse: Do you see any social possibilities 
in harnessing these territorial drives ? Why not 
give slum and ghetto dwellers a true stake in 
home ownership somewhere rather than putting 
them in huge public housing projects? 
Ardrey: Marvellous question, and it’s answered 
in your own words. If only, instead of a black 
ghetto, you had a suburb where everyone owns 
his own house and garden and this is his and 
so on, | live in Rome now but during my latest 
trip to the U.S. | have talked with several blacks 
about just this thing and they get all excited 
about it. They were de-territorialized by 
slavery and barter, and the most important 
thing was that they couldn’‘t own land. In other 
words they couldn't be territorialized like the 
whites. | think the first step towards the true 
integration of society is the territorialization of 
the blacks. As soon as you've got a stake, you've 
got something to be proud of. In the first place 
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When you own some 
place that’s yours 
you've got something 
to be proud of. 
Territory isa 
tremendous source of 
dignity. High-rise 
public housing is the 
opposite of what’s 
needed. 
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you've got a citadel, some place that’s yours. 
You shoot the white man when he intrudes on 
your property and it’s okay, they won't hang you. 
Territory is a tremendous source of dignity. 
High-rise public housing is like the antithesis of 
what is needed. | don’t care whether it is for 
the poor black, the poor white, the poor Italian, 
‘the poor anybody—it is not the answer. It is 
almost like making it all worse because it 
detracts further from a man’s dignity. You tuck 
him away like a battery chicken-farmer who 
houses 10,000 chickens in a shed, each in a 
little tiny cage, exactly as in a high-rise. | am 
not an enthusiast for sociology but there has 
been some marvellous work done in this field 
by men who have gone into the ghettos ‘and 
seen what happens. There is greater dignity, 
greater family feeling in one of those horrible 
old cockroach-infested broken-down brown- 
stones. True, there may be six families where 
you wouldn't expect more than four people, but 
the smallness is closer to a territory and it means 
that the family stays together, the kids are within 
reach, The minute they all get into the abstract 
life of the high-rise, violence multiplies. It is one 
of the greatest breeders of violence in America 
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today. There is one in St. Louis [Pruitt-lgoe] 
built to hold something like 12,000 people. 
Much of it is deserted—you may have read 
about it. Gangs have taken over whole floors 
of it and people won't live in it; it's too 
dangerous. It's being abandoned. 
Penthouse: So it’s not just a matter of 
overcrowding ? 
Ardrey: It’s more than that. In a colony of 
herring gulls, the territory may be no larger than 
a table top but it’s still territory. You don't have 
to have 100 acres—it can be small as long as 
it is yours. The indignity of the high-rise is 
that it's nobody’s. A sociologist in Chicago 
used a striking phrase when he said of public 
housing: ‘‘There is no landlord so absentee as 
the Government”. The British coalminer found 
this out when the coalmines were nationalized. 
The boss now is the government, and it turned 
out to be exactly the same as far as he. was 
concerned whether it was private ownership 
or public. In the high-rise, in these huge deve- 
lopments, you lose your identity completely. 
You have the problem of overcrowding p/us. 
Overcrowding /s important; you can get too 
many people in one place, but oddly enough 
you can handle a lot of people in fairly crowded 
conditions, provided they have certain things 
that | think of as identity, meaning that they 
aren't anonymous, that they can know where 
they are. The housing developments of the 
last 35 years have been done with total neglect 
of man, the evolved animal. He has got to have 
certain things that animals need and these are 
as important as anything you can imagine. 
Penthouse: Is poverty—the deprivation of 
wants—an important source of current dis- 
content? 
Ardrey: What we don’t know is that the 
hungry psyche has replaced the hungry body. 
That's how | put it in The Socia/ Contract. Let's 
not kid ourselves; there are very few people 
in the United States who are starving. In the 
"30s yes, but no longer. That is not to say that 
everybody is affluent, but looking at it histori- 
cally you might almost say that everybody is 
affluent today compared to the poverty of the 
19th century. We don’t know that sort of thing 
any more. Then, having satisfied that terrible 
anxiety about economic pressures, we turn 
right on and start developing new hungers. 
Today we are not satisfying those hungers. 
We are not:doing anything about boredom. All 
right, so you get pornography and a lot of 
other things... 
Penthouse: Is it boredom that you see at the 
root of the alienation of young people and dis- 
turbance at universities ? 
Ardrey: | had an hypothesis | put forward in 
The Territorial Imperative, without offering any 
evidence or doing anything about it. In The 
Socia/ Contract, it becomes an important frame- 
work of my thought. It is the hypothesis of 
innate needs: that in all higher animals, in- 
cluding man, there are three innate needs and 
the most pressing is for identity. We shun 
anonymity, we seek identity. So does the bird 
who has got his perching place in his territory 
and gets up and sings and says here | am and 
this is me and | am on my territory and don’t 
get mixed up. Animals do it—social animals— 
within their group to get their place. It may not 
be No. 1, it may be No. 5, but it is theirs and this 
is it. The second need is for stimulation, which 
is the flight from boredom. Boredom is almost 
the worst thing you can know. Anonymity is 
maybe the worst. Boredom and anonymity are 
the two things that are the hungry psyche, and 
you flee boredom and seek stimulation. 

At the bottom of these three needs is the 


need for security and the flight from anxiety. 
The curious thing about these is that they are 
all interlocking. If you achieve security and 
have it for a little bit, then what you achieve Is 
boredom. Security changes into boredom just 
like that. You've got boredom, then you've got 
to seek stimulation. That is the big thing going 
on today because we are suffering from two 
undernourished needs: one is identity and the 
other is stimulation. This is a branch of 
psychology, let me not pretend that it exists. 
The psychology as we have known it ever since 
the Greeks has been the pursuit of pleasure 
and the avoidance of pain. Yet you will seek 
pain if it is going to mean identity; you will 
sacrifice security if you are going to say “| know 
who | am’. And | think that this is at the bottom 
of crime. When you see a Presidential Com- 
mission report in our day that you wouldn't 
have violence and crime if you could get rid of 
poverty, everybody's got a surprise coming. We 
will get rid of the poverty some day; we are on 
the way and we should. There is every reason 
to get rid of poverty, but don’t think you are 
then going to see a miracle come about. 
Penthouse: Does the quest for identity explain 
the sort of student nihilism that winds up in 
bombings at a university? 

Ardrey: The guy who blows up a university 
building feels very good about it. He did some- 
thing! He knows who fe is. It’s a curious thing 
how often criminals get caught because they 
brag about it. But that’s the bang. The old idea 
is that you stole something because you needed 
the money; it must happen occasionally but it 
has little to do with the general motivations of 
crime. You did it because afterwards you go 
away and you think ‘That stupid jerk, | sure 
showed him’, or ‘Why did she have half a 
million dollars’ worth of rocks on her? What 
an idiot.” | am not saying that you won't sell 
the diamonds, but the motivation is to show 
how smart you are, how different you are, how 
really No. 1 you are. | think this goes for students 
who feel that they are entering a world in which 
there is very little opportunity for either 
stimulation or identity. This is the real lack of 
opportunity. They haven't got it. 

Penthouse: What do you see as a beginning 
of along-term solution to problems of violence ? 
Ardrey: One of the things that | feel that we 
must face sooner or later, and we'll never do it 
voluntarily, is just exactly how much the gross 
national product benefits you or benefits me. 
If the GNP is lower it might mean that we have 


| in the future two and three-quarter cars instead 


of three—that kind of thing. We have sacrificed 
almost everything on the altar of efficiency. The 
enormousness of organizations, and of in- 
dustrial plants, makes possible a wonderful, 
incredible technological proficiency, which is 
measured by the GNP. And the Americans have 
done it better than anybody else. So now that is 
what everybody else wants, including the most 
underdeveloped countries. But the under- 
developed countries have it on us because, even 
though underdeveloped, they are not stuck 


with the problems the GNP produces. They 


are still going their own way. 

Penthouse: Are you suggesting that we 
deliberately reduce our standard of living? 
Ardrey: We have to fit into all sorts of 
organizational niches and so on to make. the 
GNP thing work, and | honestly believe that 
in the future—it will probably be forced on us— 
we are going to have to have a cut in our 
standard of living. By giving up some of our 
efficiency we'll restore the individual to a place 
of larger value in his own eyes—a cut in that 
sense. If you go to work for, say, General 


‘Well, Johnny, baby, that proves it. Merry he might be, gay he’s not’ 


Motors it is true you will take part in making | 


a good car and at a pretty reasonable price 
when you come down to it, but almost every 
human value will be sacrificed to do this. | 
think we are just going to reach a point where 
you say: ‘We'll do it because I’m going crazy. 
\‘m going crazy talking about the hungry 
psyche.’ We'll probably rebel. My very strong 


hunch is that, whether the students know it | 


or not (like the adolescent gangs that recapitu- 
late animal behavior and don't know it), many 
student demonstrations and acts of violence 
are really a charade. The students see the 
individual endangered, and the horrible thing 
is it’s not the adults who have been protesting. 
lf adults had made demonstrations and marched 
on the White House, we probably wouldn't 
have kids blowing up buildings these days. 
We have shirked very badly while they are 
looking at situations and saying: "This won't do,” 
Penthouse: When you suggest that we 
balance off psychic costs against pecuniary 
gains, specifically what do you have in mind— 
that we make fewer cars? 

Ardrey: Well, they would probably be a little 
more expensive. Everything would probably be 
a little more expensive, and that would mean 
that none of us is going to be able to afford 
quite as much as we used to have. | am not 
talking about tomorrow, obviously. | am talking 
about a process that is virtually evolutionary : 
something that will just happen and we won't 
know that it is going on, but it will happen. 
But we will say, in our way: “Il am sorry, but 
| don't want to work for an organization of 
500,000 people. I'd like to work with a smaller 
organization. Maybe | will not make quite so 
much salary doing this but | will feel better’. 
Or: “I will go into business on my own: | 
will not take a job running a chain-store. \’m 
just going to open up my own shop and | 
realize | won’t make good money and all that, 
but | will feel better’. This is the kind of thing 
that will probably catch up with us one day. 
What we will be doing is scaling the techno- 
logical world down to human size. Maybe it 
will be at a cost. Maybe it will turn out that we 
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| say, stick with the 
human brain. If you 
alter it, it would be 
reconstruction 
according to 
somebody's idea. 
What kind of human 
being do you want ? 
Besides, | don’t think | 
it would work. 
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have deceived ourselves with our assembly 
lines and our enormous organizations, and that 
with something closer to the human fit we'll 
discover an efficiency and productivity we 
never guessed at. That is a possibility. My 
own guess is that we are not going to take that 
big a cut in our living standards. There is a 
frontier out there that we don't know about, 


which is a human being, and when we make a | 


world that fits the human being we just may 
run into human resources that have been 
totally suppressed in our time of vast organiza» 
tion. In my new book | have a story about a 
refinery in Rotterdam that was totally re- 
organized and is today the highest profit- 
making refinery in the world, simply because 
they cut out all the old ideas of management. 
It's an American-owned refinery, but they 
gave it a Dutch manager. They simply made an 
entirely new arrangement where the people 
worked in small groups, totally responsible for 
their job objectives. It was their job to do a 
certain thing at a certain time. They did it, and it 
was theirs—territoriali—and nobody was stand- 
ing over them. If they wanted advice they could 
get it. It's a whole system of management 


developed by a man named McGregor at the | 


Massachusetts Institute of Technology. At that 
refinery labor productivity has increased 172%, 
Penthouse: Can we turn toward the even 
longer-run future of man? In African Genesis 
you hinted that. as our brains became more 
complicated the old instincts would weaken. 
You also said that if most of mankind were 
destroyed in a nuclear tragedy, the one hope is 
that in the process of evolution some superior 
beings might develop with different sorts of 
instincts. Would you care to develop this 
thought? 

Ardrey: We know a lot more than we did. 
The 1960s were wonderfully explosive in the 
sciences. African Genesis was published in 
1961, and | can’t begin to tell you all that has 
happened in the sciences since then—not 
because | wrote that book, it’s a thing that just 
happened. There’s a man named Pau! MacLean 
at the National Institute of Mental Health. 
He is director of limbic research there and one 
of the world’s greatest neuro-physiologists, a 
brain specialist. We're beginning to realize what 
is wrong with us: the brain is terribly young 
compared to the rest of us. You and | are about 
15-20 million years old anatomically, from our 
branching off from the ape and monkey lines, 
but the brain is only somewhere around 
700,000 years old, and this is nothing by 
comparison. What seems to have happened is 
like the electric wiring of a house where you 
get a short circuit or two when areas aren't well 
connected. The circuit is not capable of 
handling the new heater so you blow a fuse. 
Parts of the brain have been there for 100-200 
million years. There is the reptilian brain and 
at the bottom of it the mammalian ‘brain that 
came out 100 million years later. And finally, 
there is the big brain that we talk about, an 
additional brain piled on top of them all. Now 
some of the wiring is not complete, that’s 
what it cornes to. 

Penthouse: What exactly is this “wiring” 
you mention? 

Ardrey: MacLean points out that some of the 
nerve connections between the old animal 
brain are as thick as a lead pencil. When you are 
dissecting, you can see it. On the other hand, 
some of the connections in the new brain, 
you can’t even find. Nobody has ever found 
them by dissection. They are there, but they 
are so fine we don’t know where they are. 
But recent research suggests that better 


wiring could mean bettér communication, 
much better integration within our brain and 
much less acting against our better judgement. 
This is the sort of thing that one would look 
to as a sort of physiological Utopia. In African 
Genesis | said that reason might one day 
become a human instinct. Now I’m beginning 
to see what that amounts to. In our mere 
half-million-year-old large brain, there could 
be enormous improvements, and they could 
come about naturally if we don’t blow ourselves 
up. We might have to live a few thousand 
generations which might seem a little long in 
terms of what the students and other minorities 
want. But if we had time for the evolutionary 
process to work, some of the neural circuits 
would be much better reinforced, and our 
brains would exercise much better control. 
Penthouse: What about the possibility of 
altering the brain and human instincts through 
new advances in genetics, DNA and the like ? 
Ardrey: | don't have much faith, Altering 
of the human being is something to approach 
with the greatest apprehension because it 
depends on what kind of human being you 
want. It is not so long since H. J. Muller, one 
of the greatest American geneticists and one 
of the first eugenicists, was saying that we 
have to eliminate aggression. But now there is 
Lorenz who says aggression is the basis of 
almost all life! Reconstruction of the human 
being by human beings is too close to 
domestication, like control of the breeding of 
animals. Muller's plan for the human future was 
dealing with sheep. | happen to be one who 
works best at being something other than a 
sheep and | think most people do. Could we 
perhaps reconstruct so that we are all going to 
be mathematical geniuses or something like 
that? | say stick with it. | don’t think human 
beings are that bad at all—I think they are 
absolutely marvellous. We've got to stop kidding 
ourselves, stop lying to ourselves, living with a 
delusion about ourselves. What we've got 
can work so much better, but it is working. 
All this reconstruction makes me nervous 
because it is reconstruction according to 
somebody's idea, and | am not sure that | 
shall like that idea. 

That's the first objection. The second 
objection is that | don’t think it'll work when you 
start getting into the complexities of DNA 
and the composites of genes. We don’t even 
know how many genes we've got; certainly 
a minimum of 20,000 and some estimates go 
to 50,000. Every gene is probably a complex 
in the neighborhood of 300 to 500 elements 
of DNA. An animal who can build a computer 
could probably dig into DNA and see some 
things that matter. | see some important things 
that might be done with DNA on a very simple 
scale, such as repairing an error in, say, a 
hemophiliac—one of those genetic errors that 
appear at random every so often. But that 
is making a thing normal. It is not impossible 
that some genetically-caused disease, partic- 
ularly if it has a one-gene basis, might be 
fixed. But genes are like a club or political 
party with all sorts of jostling and jockeying 
between them. You change one and a bell rings 
at the other end of the line. You don’t even 
know what you are doing, So | find it im- 
probable that we will learn enough to remodel 
the human being in a way that is really 
beneficial. Secondly, | consider it unlikely that 
we would ever be able to reorganize this most 
incredible piece of technology which is the 
human being to any practical effect other than 
the most simple. So | am against reconstruction. 
Penthouse: Mr. Ardrey, thank you. Ot 
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/ Mit may have been dismissed by 


the egregious Emerson as a jealous mistress, but there is no trace of jealousy in 
this month’s exponent of one of the visual art’s more tangible virtues, nor is she 
anyone's mistress but her own. Apart from an unfashionably moderate social 
philosophy, the only cause that 20-year-old Cassandra (‘‘Cass” to her com- 
padres) Harrington espouses with any degree of devotion is that of Penthouse 
where her 38-24-36 solidarity of purpose and person decorates the studios of 
our London office. 

Raised in rural Rutland, England’s smallest county, and graduated from 
London's St. Martins School of Art, Cass now performs designing duties that 
encompass everything from pasting down galley-proofs to making tea, vetting 
potential illustrators and laying out pages under the discerning if not oft- 
distracted eye of art boss Joe Brooks. 

On the youth activist front, Cass belongs to an unheralded class of young 
people who enjoy working for a living, who are “‘non-violent, constructivist 
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revolutionaries,” and who 
face the future not only 
with confidence in them- 
selves but with eternal 
optimism in the penul- 
timate way of all flesh. If 
Cass is a rebel it is with a 
cause that is both defin- 
able and defensible. “You 
cannot be young today,” 
she avers, ‘without feeling 
that there is something 
fundamentally wrong 
with our way of life. Like 
most people my age, | 
want to change things, 
but unlike the hippies | 
want to restore order and 
balance. The hippies are 
wrong! They think that by 
destroying our entire 
social structure they can 
achieve a kind of nirvana 
of absolute freedom and 
peace in its place. There 
is no such thing as total 
freedom, or freedom with- 
out order, because in any 
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lawless and undisciplined society the strong will emerge and the weak will 
follow.” 

“Sexual freedom,” Cass continued, “is another thing | disagree with—at least 
in the hippie-underground context. They use sex and nudity like tactical weapons, 
to shock! How naked can you go in public and how public can you make your 
lovemaking ? Posing for Penthouse is one thing—running nude on a public beach 
when everyone else is dressed is something different. That could amount to an 
invasion of the next person's privacy, and if there’s one irreducible definition of 
freedom to me it's the right of every individual to remain private |" 

“I\'m proud of my body,” Cass concluded ,"’and I’m not afraid to show it off, 
but I'll be damned if I'll force myself on anyone who’s reluctant to look at it.” 
With that improbable proposition in mind, our charming Cass in point requires 
little reassurance from her fellow players at Bramber Road—the full supporting 


Cass, that is. Oty 
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TRIE OTTER AND FAS THING 


Mr.Victor suggests a much 
longer cigarette to go with his new 
hairstyles. 


Now everybody will be smoking 
longer cigarettes to go with their 
new hairstyles | . almost everybody. 


Camel Filters. 
They're not for everybody. 


(But then, they don't try to be.) 


©1971 R.J. Reynolds Tobacco Company, Winston-Salem, N.C. 
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OUISA Tablaria had been aged 24 since anyone in 
[North Beach could remember; for as long as eight years, 
perhaps—since the final death of poetry at the Coffee 
Gallery. She was not really a liar or even vain—just emitted 
a little story now and then to make the people feel fine. 
She had arrived on the Beach in San Francisco at age 16 
and wanted to seem grownup. So she said she was 24—the 
skinny intense alert look—and remained 24 as the years 
rolled lightly over her, and now, this year, she really was 24. 
Sometimes there’s no telling when the truth will catch up on 
a girl. Despite her bongo phase and her brief methedrine 
phase, when her lover was a folksinger temporarily em- 
ployed as a dishwasher at the Hot Dog Palace, she had 
intermittently attended school. Intermittent school attend- 
ance was the one thing she did steadily. And now at age 24, 
real 24, she was a skinny, smiley, coltish little thing in her 
senior year at San Francisco State. She looked about 16. 
Thus nature took its revenge on Louisa’s never admitting to 
16. 
Her admirers were many—students, beach loungers, 
artists, all who found necessary and dear the insouciance of 
a girl untouched. She seemed to be untouched. She seemed 
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So this 24-year-old 
erotic gamine takes you to bed. What 
else do you expect from 
her Oriental steady 
but one of those brick-breaking 
death blows ? 


to know, but to be untouched. She had this fresh look and 
that laughter. And nowadays she had taken a steady friend, 
Freddie Hashimoto, the half-Chinese, half-Japanese reporter 
on the San Francisco Chronicle. Freddie liked karate, 
Mozart, the frequency of explaining once again how rare it 
is to find a half-Chinese half-Japanese oriental, and Louisa. 
He liked Louisa most of all. What he hated were the com- 
plications of explanation, and real estate and, sometimes, 
Louisa. He wrote the real estate column for the Chron. 
Next to real estate and, sometimes, Louisa, he disliked the 
frantic lovers whom Louisa occasionally took in his absence 
when he had to cover real-estate conventions in Hawall or 
Miami Beach. When this happened he would break a brick 
with his hand or a wall with his head. Then he felt better, 
having expressed himself. The word “‘karate’’ is a Japanese 
word which means “with empty hands”. An empty-handed 
karate blow can fracture any bone in its path, and so karate 
experts try to be gentle. Sometimes they are. 

And now we come to Jim Curtiss, a long lean sway- 
backed nostalgic harassment of a man. His idea of bliss 
was waking up with no dreams he could remember. For 
when he remembered his dreams, they were usually of 
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He grabbed her. “Ooh,” she said,”| guess 
‘impotent’ was a cursory inaccuracy. 
Jim—take the pickle out of your 
pocket, please.” 
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happiness lost, girls contemptuous, hopes dismayed. He 
had been going toward heavy and paunchy, with bags 
under the eyes, until about six months ago, when by means 
of rigorous exercises, low-fat yoghurt and moral humiliation 
of himself in front of the mirror, he had brought his weight 
down to that of the healthy mid-twenties which he re- 
membered so well—wife, child, Romance Literature in- 
structorship, used Plymouth station wagon. Now, skinny 
again, but nevertheless 10 years older, with that darkness 
beneath the eyes, he had lost his family and gained only an 
old and beatup and troublesome Alfa-Romeo convertible. 
That was the one fantasy from the bad days of his marriage 
—freedom! a sports car!—which he had realized. He also 
worked as publicity man for Enrico’s Coffee House, the 
Purple Balloon, and Gorilla’s Fish Pantry, and tried to collect 
his money from the dining-out Mafia so that he could meet 
his child-support payments. And he loved Louisa; my God, 
how he loved Louisa. 

“It's because you can’t have me,” she explained to him 
at the Lonely Table at the Brighton Express where they 
often met when Freddie was out of town. 

“No, it’s love, we know each other, | care, | love you, | 
desire you.” 

“You don't know me,” she said mournfully. 

“I've known you for years. We're friends. That’s why it’s 
SO secure—in me secure, | mean. It's no flash in the pan—" 

“Flash in the pants, you mean.’ 

Precel sensitivity, your joie de vivre—" 

“Christ !’ 

“| mean, you're funny and all that, but you have soul—"’ 

“Funk, Jim.” 

With a pouched eye he tried to fix her. 
Louisa,” he said. 

She called to the waitress: ‘More coffee! You got the 
blueberry pie tonight?” And to Jim: “Please make a little 
sense, pal.” 

Another thing Jim loved about her, besides her funky soul, 
was how she ate what she liked, she liked what she ate, 
she was the only woman in America, so far as he knew, who 
didn’t fret about her weight. Oh, maybe there was some 
skinny Anglo-Saxon chicken in the State of Appalachia, 
dozing in the cabin door. But if you're a girl with beri-beri, 
that do not count, he thought. Louisa and Jim discussed 
literature, romance literature, architecture, and city planning, 
and the state of the poor lost souls of the Haight-Ashbury. 
And then, as usual, they discussed Jim’s fruitless passion for 
her (he pouching, she showing pointy white teeth); and 
then he sighed, she sighed. He sighed because he cared. 
She sighed because she cared, too, but in a different way. 

“Why not?” he demanded. “! knowd you, your friends, 
your life. You can tell I’m sincere. Look at my face. Don’t 
| look sincere ? Fully sincere ? Don’t | look sincere ?” 

“Depressed isn't sincere,’ she said. “| know we're friends, 
Jim. Maybe | require a piece of strange, not friend. | have 
like this kind of s/b/ing feeling for you—" 

“Aw, Louisa.” 

“Sorry about that, that, that word. | had a few months 
with a shrink. Sibling, | take that back. Okay, no sibling.” 

“Aw, aw.” 

“| take back sibling. Where was |?” 


“Funky soul, 
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“You were justifying not letting me crawl into your bed 
with you because | like you so very much.” 

“Well, I've got a friend, you know. Or two. You're my soul 
brother, in a manner of speaking. | like you. | separate lust 
from madness, Jim.” 

He stared. By the might of his bulging eyeballs he would 
undo her.. 

“| mean | separate bedplay from that wrestling in the dark 
which is pure greed, Jim.” 

He frowned. 

“| mean I’m having trouble making distinctions. Why don’t 
you talk ?” 

She sighed again. She remarked that her official friend, 
Freddie Hashimoto, the karate and real estate expert, was 
in Phoenix for the Escrow Convention. Okay. (Aikido was 
his special style. He hated to destroy, but, when necessary, 
he could.) She didn't expect him back for three or four days. 
(Karate came to Japan from China and to San Francisco 
from Japan, with hard hands.) Fair enough. It was a lovely 
smoky evening in the sweet hollows of North Beach and on 
the slopes of Telegraph Hill. All right. 

His words had not convinced her. His pain and true 
devotion had not convinced her. She didn’t want him to 
think she could be argued to, convinced at. But still. And 
Freddie was gone. (Like many karate experts, he hated 
needless brutality. He used ki-ya exercises of breath control.) 
And she hated to see a sometimes-talkative fellow like Jim 
fall so uncommunicative. She didn’t want to seem selfish. 
She knew she wasn't selfish, but she also knew that actions 
are much more important than words to a horny man. In 
this modern world of today. When there is so much trouble 
and despair. Despite partial disarmament and the absence of 
chemical warfare. Poor nice fellow. Okay. So. All right. Yes. 

She took his arm and led him up the steep slope of 
Montgomery to her little apartment in a wooden frame house 
around a courtyard in which a peeling and pungent eucalyp- 
tus knottily grew. As they climbed the stairs, she told him how 
the eucalyptus tree had been brought here from Australia, 
on the assumption that it would provide wonderful timber 
for building, but they brought the wrong species and it 
grew and grew all over the state and it’s beautiful but it’s 
no good for building, too soft maybe, doesn’t slice good, 
but it-does give off this nice smell and some say there are 
medicinal qualities to the nice eucalyptus tree and they 
make tea from the bark and, and... “Why don’t you talk 
now, Jim? Didn't | express my willingness to give way to 
your sweaty lust ?” 

“Not yet.” 

“| expressed my agreement in principle, Jim. Now it's 
deeds that count.” 

“I’m thinking,’”’ Jim said. 

“And you don’t feel like it anymore? Now that you've 
won fair lady ?” 

He explained that it felt different, in some way peculiar, 
when she just suddenly said okay in that flat way. He still 
wanted her—desire, you know ?—but something sagged in 
his drive transmission, if there is such a thing in a sad 
melancholic depressed 35-year-old publicity man, a de- 
frocked professor of romance literature. Maybe that’s some- 
thing in an automobile, a decaying sports car, for example, 
left out in the salt spray of too many beaches. 

“Oh Christ,” she said. 

“| don't mean | can’t’ he said. “I! can.” 

“Well, thank God for little things.” 

“| mean desire, Louisa. | mean your very being. | mean it 
is /mportant. 

“Important-impotent,”’ she said. 

He grabbed her. “Ooh,” she said, “| guess that was a 
cursory inaccuracy. Jim—take the pickle out of your pocket.” 


The careful reader will note that space above. What happened 
during that space no longer needs to be left to the imagination, 
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it has redeeming social importance, but it is not the essential 
point of what happened next. There is more important to 
come. 

Jim felt consoled for sweet Louisa’s apparent matter-of- 
fact and habitual agreement. For awhile he shut up his 
chatter. He let the body ride. Afterwards, on this early 
summer evening, with the birds singing in the eucalyptus 
tree (Australian, no timber, but leaf tea, but nice smells, 
but bark tea, but inspiriting herbs), Jim prowled Louisa’s flat. 
There were two bedrooms, which seemed a lot for a girl 
who lived alone. In one of the bedrooms there were a man’s 
sults hanging, and military brushes, and a mat which might 
have been used for karate exercises. Of course, Jim had 
never seen a karate mat, so maybe it was something else, 
but if so, why the shards of broken bricks ? 

Jim liked strolling naked in a lady's flat when he felt 
secure and cooling, and clothed in his pride and his success. 
After noticing the karate mat, he put on some pants. There 
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Jim lay naked, waiting for disaster. 
The karate chop, the fractured skull. Then 
no one to wear his poor shoes, 
scattered in his fatal lust 
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were a lot of men’s clothes for a girl's flat—a whole wardrobe 
—and a lot of splintered shards of brick. It interrupted his 
parade. 

“Oh don't worry, don't fret,’” said calm Louisa. 
be back for days and days. Anyway, not tonight.” 


“He won't 


“Well,” said Jim, “I don’t want to upset your life.” He no 
longer felt like strutting. 
“You're kind,’ she. said. “You're cool. You're tough. 


You’ re sweet. You're good at it.’ 
“I've been trying to tell you.’ 
“There's only one way for me to find out.’ 
“| said: |'d been trying to tell you.’ 
“Well, finally | learned.” 

And they both meditated upon this truth, that a woman 
learns about a man at the same time as the man learns about 
a woman. It happens at the same time—synapse! epiphany ! 
wow ! And that everything changes when the man wins the 
battle the lady needs him to win, and this ease can win with 
and for both of them... Strolling in her loose cool shades- 
of-white pad. Gooseneck lamps and a stainless steel 
mobile. Their signs were different now. He reached and let 
his hand play. They fell to kissing again. She stopped 
joking and explaining. They mingled, standing. ‘Careful, 
you'll knock over the .. .”” It was a drafting table. They 
staggered into the bedroom and fell onto the bed and 
struggled joyously together. And again. And again. 

When she woke him with her sudden movement, it was 
dark. He had been sleeping, but for how long ?. Maybe it 
was still early. That deep gratified sleep of pleasure. 

Outside there was a hall. 

Beyond the hall there was a stairway leading down. 

At the bottom of the stairway there was a door. 

In that door there was a lock. 

And in that lock, at this unknown hour dark in the night, 
a key was rattling. Jim was shocked awake. He realized 
that he had only slept a few moments, for he was still wet 
and sticky with their laughter, their pleasure, their powerful 
fluttering together. There were heavy steps on the stairway, 
evidently slowed by the valise. 

In a lovely fluent motion, Louisa was out of the bed and 
rushing to the hallway. She breathed only one word back 
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at him: “Don’t move.” 

No, thought Jim, that’s two words. Like K/-ya. Ki, ya, the 
karate shout which paralyzes its hapless victim. 

She pushed the door behind her, but it did not close all the 
way. A yellow light leapt across the painted floor; lamps 
were being turned on; as he peered over the bed, Jim saw 
his astonished shoe gaping at him. He heard voices, greetings, 
laughter. Something about unexpected—yes, it was un- 
expected. Something about glad to see her—no doubt the 
chap was. Naked, wearing nothing that was not his by 
birthright unless you count a bit of hangnail, a loose cuticle, 
Jim lay waiting for the disaster. That harsh breath and 
shout, the lunge, and the fractured skull. No one to wear his 
poor lost shoes scattered someplace in the carelessness of 
fatal lust. 

But his fate was postponed. Louisa was talking and 
giggling. The man was laughing agreeably and replying. 
They were stumping about the kitchen. The refrigerator 
opened. It shut. Someone took a bite out of sandwich. 
Jim imagined cold roast beef and mustard—oh, it would be 
good to live to enjoy simple pleasures. With a jaw unbroken. 
With a larynx unpunctured. 

The steps moved down the hall toward the bedroom where 
Jim lay. They paused. Jim lay there. Then they moved 
away. There were occasional rumbling humps of laughter. 
Louisa’s voice was very soft. Then suddenly the ray of light 
shooting in through the bedroom door dimmed. A lamp 
had been turned off. Then steps down the hallway in the 
dark, silent and gliding steps. The steps turned into the 
other bedroom. 

And then Jim listened. He knew what Louisa had in mind. 
She would tire the karate champion and make him sleep. 
He heard the sounds of love-making, kissing, laughter, 
sighs, a very brief sob—Louisa! That sob had moved one 
room away. It was Louisa’s cry of pleasure! A whimpering, 
innocent little bark. Louisa, how can you ? 

Jim felt itchy. In addition to everything else, he needed to 
get up for a pee. He didn’t exactly have to, but he needed to. 
In case of the threat of death by quartering, he could have 
rested there. But he needed to go even worse than he 
needed to depart. Oh, kidneys. Oh, thermal ache. It was an 
honest and heartfelt urge. 

Silence from the other room. Thick darkness and creaking 
middle-of-the-night. Then an awakening groan from a man. 
Louisa was making requests, it seemed, making demands. 
From where he lay, thinking about taking the ideal and 
perfect Platonic pee, itching, Jim felt a flash of jealousy, ah! 
No, she was being wise. To make sure the karate champion 
slept the sleep of the dead, that was her idea. But jealousy 
and bile accumulated over Jim’s soul while his kidneys 
twisted, awash. Again, in due time, the couple in the other 
room fell silent. Soft murmurings and silence. And then 
long heavy deep breathing. 

All Jim had to do was to remain there. In the morning, 
Louisa would get him out. And then Jim could safely come 
out of the room and, himself, go. With perhaps some sort of 
interesting farewell to that resourceful Louisa. He squirmed. 
The bed suddenly felt hot and lumpy. And lonely. And nature 
busy within him. How the devil could he wait here till 
morning ? 

There was some sort of night bird in the tree outside. 

How the devil could he wait? But the place would creak 
like crazy if he tried to move. But he couldn't wait. He 
slipped on outer clothes. He stuffed underwear in his pocket, 
and felt the stitches rip. The devil with it. He found shoes 
and socks and put them under his arm. So far not a noise. 

Emboldened, he felt his way in the grayish dark. A sound 
of steady heavy breathing. And a light rhythm of sweet 
Louisa’s breath. Was she asleep or listening ? She seemed to 
be sleeping the sleep of the just and the fulfilled, or at least 
of the fulfilled and the unjust. Jim tried to swallow without 
hitting his heart. The gob of fear bounced off a ventricle 


and slid careening, as if in a pinball machine, into the dense 
space beneath the karate-susceptible lower intestine. 

A foot moved forward. It creaked. He stopped and waited 
for the interrupted breathing. None. Now rapidly, in his bare 
feet, Jim slipped down the stairs. He was almost safe. He 
paused at the door and listened. It was like playing with his 
fear. There was no pursuit. Hand on the doorknob. Turn. 
Out. Close the door again. Free! 

Ah that sweetness of the middle of the night when a man 
is safe from harm! He breathed passionately of the silent 
damp air off the blessed Bay of San Francisco, and loosened 
his belt and sighed and began, beneath the lovely eucalyptus 
with its scent of spicy green, to urinate. Oh. Oh. Ah. 

He was safe from harm, And with a rapidly emptying 
bladder. Steam rising from the gnarled roots. Many lovers 
of the wilderness can recall the pleasures of pissing in the 
open air. It's a simple joy, but each occasion is different. 
This was one of them—different. Forgive me, O nature, for 
obeying this call of nature. Joy was unconfined there on the 
urban slope of Telegraph Hill where Jim Curtiss stood 
happy and relieved, thinking little of philosophical import 
except how lucky he had been. 

He glanced up at Louisa’s apartment. There were no lights ; 
there was no motion. She had done her part of the job. 
Out cold. Well done, Louisa! Now he was emboldened. He 
wrote his initials on a scrap of paper and dropped them into 
her mailbox. For some reason this seemed very witty to him. 
He was in that state of manic excitement when his every 
gesture seemed true, wise, exceedingly fitting. He had 
escaped with his life and could be forgiven. He even felt, 
now at last, the afterglow of the pleasure Louisa had 
peculiarly given him. And it had never felt so good to be 
alive and able to go and pee more. 

Is this the end of a tale of urban danger and mortal suspense ? 
No, this was not all. The times are hard on the neatly shaped 
history. 

The next day Louisa telephoned. All he heard at first, 
electronically hardened, but still juicy, with that sweet juice 
which he recalled now as if he had experienced it in some 
faraway adventurous youth and would never again know it 


—was laughter. She was giggling and squeaking delightedly 
into his ear. 

“What is it ? What are you trying to tell me ?’’ he demanded. 

“| see! Now | see!” 

“What? What are you telling me?” 

“Why you acted so strange—scared !" 

He took a deep breath. Somehow the magic was going 
out of it for him. “Okay, tell me,” he said. 

His voice seemed to calm her. She gave up the laughter, 
though it was still brewing beneath her quiet explaining 
tones. “You thought it was Freddie,’ she said, ‘Freddie 
Hashimoto? Well, we looked for you at breakfast-time. 
| always like to cook a good ranch breakfast. | thought we 
could all—it wasn't Freddie, Jim! It was somebody else, 
just an old friend who dropped in.” 

“Ah, so,” said Jim. 

“Jim? Jim? Are you angry, Jim ?” 

“No male plide at all, Missie.”’ 

“Don't be inscrutable, Jim. After all, | just met you as it 
were by accident. We're old friends, aren't we? You could 
have had breakfast at least.’ There was pout and reproach 
in her voice. But what did she know about urgent peeing ? 

“Jim ? Jim? Are you there ?” 

He would try in the future to worship her from afar. 

“Are you there, Jim? Do you still care? Wasn't | nice to 
you? Don't | try to be nice to everyone ?”’ 

Such a nice girl, Jim thought, would make some lucky 
fellow a beautiful wife. But in his heart of hearts he believed 
that he would never taste one of her ranch breakfasts— 
eggs and bacon and sushi and things. She had dealt a 
karate punch to his hopes of raucous tenderness with 
Louisa on Telegraph Hill. 

Sweet Louisa of Telegraph Hill 
That empty-handed /over 

She took a man called Jim, and still 
Had another bent over her. 


Sweet Louisa of Telegraph Hill 
With her gay and gamine body 
Lets the men drink nearly their fill 
Then gives them mental karate. Og 
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OMEONE asked me the other day 

what | thought of a TV program 

titled ‘Marcus Welby, M.D.” It was 
hard for me to answer. |'m truthful by 
nature and | didn’t want to say to the 
man’s face, ‘What the hell are you 
talking about?’ but my answer would 
have to be the same for ‘The Affairs of 
Lucy,” “| Love Lucy’s Dog,” “‘Lucy 
and the Great Buggery Problem” and 
practically everything else on the bloody 
telly. | live in the States so | have very 
little idea of what's available in Great 
Britain but | understand that there, as 
here, it's a choice between David Frost 
and some other kinds of mule sweat. 

Early on it occurred to me that TV 
was directed to people who have no 
interests. None. It’s designed to distract 
viewers who have nothing to be 
distracted from. It’s aimed at the Silent 
Majority, a group of probably 150 
million people who are silent because 
they have nothing to say. These are 
the mouth-breathers who wanted to be 
generals when they grew up. They 
didn't become generals, most of them, 
but some did manage to squeeze into 
Congress. From this vantage point 
they're able to /ook at generals close up 
and actually hear them speak. This 
sends shivers up their waxen spines 
and so they allow the generals to do 
whatsoever they wish. What the gen- 
erals wish is duly reported on TV to the 
rest of the monkeys as ‘‘saving the 
U.S. of A. from Commanisum.” Since 
the viewer is already scared to death of 
commanisum, soshulism and, as of 
Agnew-time, Libbulisum, Raddaclism 
and collidge kids, the generals have 
no problem at all. The country (TV 
watchers) is behind them 98 percent. 
The other two percent are a bunch of 
do-gooders, lefties and Mexicans. 

Let’s take a look (ugh!) at a typical 
day on the tube. In the morning we 
have the deep greed shows that used to 
be on at night. These are based on the 
proposition that millions of truffle-heads 
across the country have powerful emo- 
tional reactions to seeing one of their 
own, ‘win” two nights in Heaven (Las 
Vegas). Vegas really is Heaven to 
millions of people. It has everything 
that a religious, patriotic, self-respect- 
ing, normal Agnew-lover could possibly 
want: dice games, vulgar surroundings, 
tit-shows, pot, booze and Tiny Tim. The 
F.B.|. had a convention there. The 
American Medical Association had one 
too. When | tell you that there are slot 
machines in the airport passenger 
lounges, what else can | say ? But back 
to TV. 

There are about a dozen ‘“‘programs” 
which give products to average people 
who are just like you and you. A 
personable young fellow named Tad 
Simpson is the M.C. He has been hired : 


because he represents what the normal s 
le} 
oO 


housewife wants in her bed. He is nice- 
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looking in a vacant way, he has 64 
teeth, he has a certain boyish quality 
that makes you want to punch him 
right in the mouth, and his enthusiasm 
is scary. And he’s a veritable prince of 
pangless philanthropy. As millions of 
otherwise frigid homemakers orgasm, he 
hands out color TVs in genuine Spanish- 
style cabinets, lifetime supplies of wash 
rags, mink minis. As the mammas cry 
along in avaricious sympathy, some- 
where, for some reason, their kids are 
stoning cops. 

With the afternoon come the daily 
serial stories. These too are addressed 
to average folks. Across the nation the 
empty lives are filled with heart- 
warming, if vicarious, tribulations. 
“Joan‘’s Daily Skin Examination,” for 
example, presents. the throat-catching 
story of a typical 30-year-old lady steel 
manufacturer caught in the toils of lust. 
On Monday, the theme is set for the 
month: will she sleep with her son or 
not? It takes about a month for the plot 
to unfold because it’s still a little hard 
for the housefrau to catch on to what 
is actually being said. It is broken to 


her through long, slow conversations 

among the actors. (This is not an 

exaggeration. A week's attendance at 

the screen turned up two illegitimate 

babies, a rape, a case of arson, two. 
extra-marital affairs—the rape was by a 

kindly uncle.) 

Now to the evening. Here’s when TV 
presents its best efforts. Dad is home 
and he has the brain, so the material 
must suit him too. First comes a 
comedy, This is about an idiot who is a 
spy. He doesn’t know what he’s doing 
and is an utter incompetent. He has a 
girl partner who is a bit less incompetent 
but has a big ass. This is followed by a 
warm family story about a man whose 
wife died and left him to bring up three 
kids with only a Chinese cook to help. 
Sometimes the Chinese cook is a 
drunken bum or a blowsy tart but the 
story is the same. Chickie has lost his 
rabbit, and what is the family going to 
do about that? Or, the other plot: A 
girl from the ‘office’ comes over and 
makes a meat loaf using nothing but 
egg, chopped meat, bread crumbs and 
onions. Will Daddy marry her ? 

Next is the variety show. Frankie 
Pangborn has as his guests Lou Polk, 
Tessie Dunham and The Busted Re- 
frain. The following night on the 
Tessie Dunham Show, the guests are 
The Busted Refrain, Frankie Pangborn, 
etc etc. Whosever show it is has a very 
relaxed manner of singing and a nice 
way of lousing up the sketches. The 
viewer knows that in real life the M.C. 
is living with a Chinese girl in Rome but 
they figure that’s Show Biz and what 
the hell ? 

In and around these offerings are the 
more earthy, the more easily under- 
stood programs that appeal to masses 
of people because of just the slightest 
touches of whimsy. There's a nun who 
can fly. There’s a wife who can appear 
and disappear at will. There’s a man 
who will live forever because he has 
undying blood. There are donkeys, cats 
and automobiles that talk. There are 
seals and dogs who outthink criminals 
and run their own printing presses. 
There is a puppet who is a young 
dragon. In short, there's something for 
everyone except a human being. 

Since everything said here is true, 
you may want to know what the vast 
American audience has chosen as its 
truly favorite programs. As of this 
month, the leaders are: An endless 
series about a cowboy who talks like 
a Broadway musical comedy actor, and 
his sons, one of whom talks like 
Lyndon Johnson; a sort of mountain- 
folks olla podrida in which unattractive 
bumpkins play musical saws; re-runs 
about the domestic life of a 65-year-old 
lady clown; old movies. Any old 
movies. 

Okay, TV, so it turned out to be a 
comic Valentine. So did you, Ot—-g 
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SEXPLICITNESS IS THE TREND OF NUDIES THROUGHOUT THE WORLD—AND IT DOESN'T 
DRAW THE LINE AT WAY-OUT VIOLENCE EITHER. ANYTHING GOES WHEN THERE'S TV TO BEAT, 
AS ONE PRODUCER PUTS IT. SO FAR THE BOX OFFICE CLINCHES THE ARGUMENT 


he two nude girls lay 
entwined on the bed in 
erotic embrace. Pressing 


breasts and bellies to- 
gether, they smothered 
each other with kisses. 


Soon the movements be- 
gan, the girl on top rotat- 
ing with increasing speed, 
and keeping her eyes fixed 
on the other's face, mur- 
muring softly. A hurricane 
of urgency seizing her, she 
oscillated and  gyrated 
with frenzied jerks, thrusts and shoves. 
Suddenly her partner stiffened, her arms 
gripping more tightly than ever in a 
spasm of sexual release, followed by 
convulsive vibrations and tremors. 
The foregoing is an account of Lesbian 
lovemaking in the film Brand of Shame. 
In the good old days, you'd have to go 
guiltily to Havana or join a fraternal 
organization to see such sizzling sex 
capers on celluloid. Today you have 
only to drop around the corner to 
your neighborhood movie theater. Sex 
films like this one—produced to ex- 
ploit the increasing tolerance of cen- 
sors and courts, and the growing 
public appetite for unexcised erotica 
—emerge from an uneasy liaison 
between the girls who appear in them, 
the producers who film them, and the 
exhibitors who show them. All three 
have differing views on the film sex 
ploitation market, and its future. 

Most people probably think the girls 
are prostitutes or near prostitutes and 
do it for the money, but this is not 
necessarily true. Consider the case of 
Judy Brown, a Universal contract 
artist and a Beverly Hills socialite 
before that, who recently did a movie 
in Denmark called Threesome, which 
was seized by U.S. Customs officials. 


It has since been released from 
customs—even though It is explicit in 
its depiction of sex. It was Miss 


Brown’s first movie role. She is young, 
beautiful and obviously destined for 
finer things. Why did she do it? 

“It's what is happening now,’ she 
says. ‘In a few months, your biggest 
stars will be doing it on screen. So why 
not be first?” Miss Brown !s married 
to Jerry Crumpler, former tackle for the 
Dallas: Cowboys and now a_ land 
developer. What did he think of his 
wife appearing In such a sexy movie ? 
“Well, things were very rocky for a 
while,” she admits. 

Another young wife—Ann_ Garfield 
—made a sex movie called The Love 


BY FRANK THISTLE 


Doctor under the pseudonym Anna- 
belle Pope. “But when | saw the 
movie, | asked the producer to adver- 
tise it with my own name,” she says. 
“l'm proud of it.” 

The movie is based loosely on 
Human Sexual Response, the Masters- 
Johnson study. Most of the love- 
making occurs in a laboratory. 

Recently, | was allowed to sit in on 
a filming session in San Francisco at 
The Screening Room, a theater at 
220 Jones Street that shows the best 
sex films in the city. Alex de Renzy, the 
proprietor, Paul Gerber, an assistant 
and various other house directors 
make thelr own films. They are as 
dedicated, in their way, to making good 
sex films (or “erotic films’, as they 
prefer) as any conventional director. 
The shooting | saw took place at the 
partment. of a girl we'll call Jane—it 
was just a 10-minute dirty movie, and 


she obviously didn’t want her real 
name connected with it. 
Making a sex film is easy for 


“models”, as they're called, if they have 
no “moral” compunctions. Jane got 
about $30 per 30 minutes’ work. 
“Let's put it this way,” she said. “' 
wouldn't make a movie without money 
but | never fight enjoyment.” Gerber’s 
voice was quiet, Intimate, designed to 
inspire confidence as he aimed his 
hand-held 16 mm Arraflex. Only the 
two of them are there. “Pull up your 


dress... up more... very soft, soft, 
VGny cOlt ae WGC Wie soe eShon qile: 
“Now bring the other up to your 


breast... that’s it, that’s the girl...” 
On shots 13 through 16, the dress 
comes off. “Now bring the otherhand 
down, then we'll take your pants off.” 
Shots 17-20. He gets a close-up of 
her hand running over her face. Her 
hand is covered with rings. “Beauti- 
full” he exclaims. “Hands down to 
breasts, the left one...” The instruc 
tions become more and more specific 
—sufficient to satisfy ever possible 
kink. At shot 26, it was over. 

“Wow, did | get some shots!" 
Gerber almost yelled. “| love you,” 
he said to the camera. “And you, too,” 
to Jane, patting her on the head. “| 
didn’t dislike it,” Jane said thought 
fully. “First, I’m an actress, and | enjoy 
doing everything well, including being 
sexy on film. If | were going to be a 
prostitute, I'd be a good one.” 

Things don’t always go as happily 
during the making of sex films. One 
sexhouse owner-photographer has 
been known to expose himself during 


shooting. Another has sold tickets to 
the public to watch filming, then told 
the girls involved afterward that they 
were obliged to have intercourse with 
the audience or they wouldn't be paid. 
But one hardened veteran of the sex 
film business, a blonde in her middle 
20s, snapped: ‘‘l don't see anything 
wrong with whoring, that’s free enter- 
prise. A girl gets $50 for fucking in 
front of the camera, and the exhibitor 
gets $50,000, and this poor little chick 
walks out on the street and some cat 
offers her $50 and she accepts... 
now she’s a criminal. To me, there’s no 
difference, except in exploitation.” 

Elizabeth Jones (“my pen name’’) Is 
24 and spent 18 years in Roman 
Catholic schools, She is tall, willowy 
and feminine. She's not what you'd 
consider ‘the type”. She has a degree 
in English, with a minor in philosophy. 
She went to San Francisco “‘to seek 
my fortune” a year ago. 

“When | first came to town, | picked 
up the Barb (the Berkeley Barb, an 
underground newspaper), saw an ad 
for actresses, went down, had a little 
rap with the guy and decided | 
wouldn't feel bad about taking my 
clothes off in front of him. You know, 
| like experience. | just really. like 
experience... I’ve got a lot of fire in 
my belly. The whole thing just seemed 
a lot more sensible than to sell my soul 
in a waitress’ job or a secretary's job.” 

Russ Meyer (Finders Keepers, Lovers 
Weepers, Vixen, Beyond the Valley of 
the Dolls) has been acclaimed as the 
best of all sex-film makers in terms of 
technique. His camerawork, pace and 
cutting eliminate boredom and he often 
accomplishes a certain success in 
purely erotic terms. 

Meyer spends money—$75,000 up 
—uses distinct, if ludicrous, plot lines 
and draws the line well before the 
hard-core stuff. He does. not go 
beyond copious (above the waist) 
nudity and general. mauling and 
smooching of various parts of the 
anatomy—short of the genitals. That, 
in the world of sex films, is relatively 
puritanical. | chatted with Meyer at his 
home high in the Hollywood. Hills. 
He 1s a big bear of a man, 47, who, 
despite his professional preoccupation 
is really not a sex fiend. 

“If | want a girl look like she’s having 
an orgasm, | have a guy masturbate her 
to make the scene realistic,” he told 
me. ‘A lot of my competitors simulate 
sex. Maybe that’s how | keep one up 
on them. You can’t fool the public. And 
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| don't try to. When one of my 
actresses has an orgasm, she’s really 
having one! There's nothing phony 
or put-on about sex in my films.” 

The king of the nudie movies 
claims the title is all-important to a 
movie. He made one picture originally 
called Rope of Flesh, advertised by an 
illustration showing a man being 
lynched. People got the impression it 
was a horror film and stayed away. 
Meyer changed the title to Mudhoney 
—which means anything that’s de 
grading, evil, dirty, foul—and revised 
the advertising to emphasize cruel 
treatment of girls. Business revived. 

| asked him if he had trouble 
getting girls to play in his erotic skin 
flicks. “That's the least of my worries,” 
he laughed. “I’ve got so many little 
black books with names of willing 
actresses and models you wouldn’t 
believe it. Most girls today don’t mind 
taking their clothes off ina movie. And 
for that matter, almost any big star 
will take her clothes off if you offer her 
‘enough money.” 
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Meyer says the girls appearing in his 
films get about $50 a day. The female 
star, however, may receive as much as 
$500 a day. It isn’t much compared to 
the wage-scale big studio producers 
pay, but the parts usually aren't too 
demanding. 

Needless to say, Meyer is against 
any form of censorship. “An adult 
should be able to see any kind of film 
he chooses. But the film must be sold 
on an adults-only basis. A lot of these 
real hard-nosed movies are sold around 
a little too generally, | believe, and 
some theater operators don’t enforce 
the ‘adults-only’ bit.” 

Eyebrows were raised when 20th 
Century Fox announced that Meyer 
had been signed to direct the sequel to 
the studio's big- grossing Valley of the 
Dolls. The chief reason the studio 
wanted him ts that his low-cost 
movies make high profits. Vixen, his 
most recently released picture, cost 
slightly more than $70,000 and 1s 
expected to gross $6,000,000. Also, 
as an independent director, Meyer 


attracted a certain amount of attention 
for his work's technical quality. His 
ascent to the studio that produced 
Sound of Music provides testimony 
on today’s film market. The line 
between underground and above 
ground films is fast fading. Yesterday's 
nudie or sexploitation movie 1s now 
playing prestigious theaters. 
Sexploitation films are just as popu 
lar overseas as they are in the U.S. In 
Rome the streets are infested with 
oversized posters advertising — films 
aboul sexual deviation. Sadism, fetish 
ism, flagellation—every kind of kinky 
practice 1s promised and performed. 
But above all, it seems now. that 
female homosexuality guarantees box- 
office success. One movie poster 
shows two giantésses wrestling inthe 
sand of a deserted beach. Posters for 
Les Biches and for Fraulein Doktor 
show cropheaded women In passion 
ate embraces. L “‘Urlo has a female 
threesome, of mixed colors, in- the 
bath. 7utto sesso films, as they are 
known in the trade in Rome, come in 
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from Sweden, Japan, and the U.S. but 
the Italans themselves have not been 
backward in producing sizzling flicks. 
Ihe recently formed Three Stars, Inc., 
has made in Italy a bi-sexual Luerezia, 
which has already brought tn over 
$1.2 million, 

Directors and producers say that the 
sexual revolution 1s a social pheno 
menon which the cinema is right to 
document. But courageous attempts 
by young film-makers to face genuine 
sexual problems and deal with pro 
hibited themes are being buried under 
the avalanche of commercial erotica. 
“It can't last,” says one producer. 
“Too many unscrupulous people are 
getting In on the act, making straight 
pornographic sequences that can be 
added to films according to markets. 
Prices are falling for this kind of 
movie. It’s a speciés of sexual in- 
flation.” 

- Sexploitation films are big in Ger 
many too. Do You Want to be a 
Virgin Forever? Blond Angels Aren't 
Cheap, Count Porno and His Girls. 


are some of the titles of the 
movies that have cleared the West 
German Film Censorship Board and 
are up for grabs at Germany's 5,000 
cinemas. Butit’s the “sex explanation’ 
films that are drawing the biggest 
audiences there. The low-budget 
Oswalt Kolle film, 7/e Wonder of Love, 
is an example. It pulled more than 
5,000,000 ticket buyers in West Ger 
many in its first four months, even 
though the censors managed to hold 
it down to the “over-18 audiences”. 
Wonder of Love has now played in 
18 countries and Is on its way to make 
Kolle a multi-millionaire. 

Straight sexploitation films are on 
the wane, according to William 
Mishkin, one of the leading distributors 
of this type of fare. Jerome Katzman, 
32-year-old son of movie producer 
Sam. Katzman, concurs. His first pic 
ture mocks motherhood, the flag, 
sexual fidelity, orthodoxy and father 
hood. It wallows in the unrepentant 
murder, corruption, seduction, flage 
lation and homosexuality. Says Katz 


I hese 


man: “I feel a strong conviction that 
pictures have to throw away all the 
rules to get people away from the 
tube.” 

In London recently more than 2,000 
film buffs and movie critics crowded 


into the Royal Festival Hall for a 
lecture unique im the history of 
censorship. For two hours, John 


lrevelyan, secretary of Britain's Board 
of Film Censors unreeled scores of cen- 
sored movie sequences never before 
revealed to the public. Some skeptics 
left the hall still convinced that censor 
ship was inherently bad, but hardly 
anyone was unmoved by the screening. 
One reporter confessed he was“‘nause- 
ated” by a Japanese film clip depicting 
a maniac with a penchant for slieing 
off the ears of young, naked virgins. 
“Frankly, | find sex in truly artist 
films much less of a problem than the 
mounting wave of violence,” Trevelyan 
said. The adult audience agreed. Many 
buried their heads in their arms when 
a cut from a French gangster movie 
showed a man being strangled by a 
CONTINUED ON PACE 96 


= 


65 


‘ } FED DIECEC CET oR ALANA niicTINNie 
SICAFIECE {LEFI VORIVIA/LIN RODUCTIONS 
NAY: ATE (LEFT) 


66 PENTHOUSt 


TORREMOLINOS 


THE WAY IT WAS 


NNOUNCER (voice over /ogo that reads ‘‘Torremolinos— 
The Way /t Was’’): Because of the sensitive nature of the 
following report, the management of this network strongly 
recommends that, wherever possible, members of the 
audience of 21 years of age or under switch to another chan- 
nel or turn the set off and take the dog for a walk. Now, 
here’s Walter Krankheit. 

KRANKHEIT (/ooking grim): Good evening. This is 
Torremolinos as it looks today... DESERTED BEACHES... 
Not a pretty sight, is it?... DEMOLISHED STOREFRONTS 
... Not, anyway, for a beach town that just last week... . 
ARMED TROOPS PATROLLING ON FOOT AND _ IN 
TANKS ... was the most popular Spanish resort on the 
Mediterranean Sea . . . LABORERS GATHERING UP 
DEBRIS, MUCH OF WHICH SEEMS TO BE ARTICLES OF 
APPAREL ... In Torremolinos today, there are few fun- 
seekers. Just the thousands already under arrest, or... 
BEMUSED-LOOKING MIDDLE AGED TOURIST COUPLE 
STANDING WITH REPORTER .. . new arrivals who failed 
to get the word. 

Lady Tourist: We were in Madrid at the time, and we 

don’t know Spanish. So when we saw the headlines and 

the pictures, we thought it was, well, you know, a kind of 
feria or military holiday or something. So we came down. 

Man Tourist: Some holiday | 

Lady Tourist: Well, you thought so too | 

Heperiet: How do you feel about, er, what's happened 

ere / 

Man Tourist: |— 

Lady Tourist: Disgraceful ! 

Man Tourist: But— 

Lady Tourist: Absolutely disgraceful ! 

Reporter: Could it happen back home, | mean, in the 

States ? 

Man Tourist: Sure. 

Lady Tourist: Never! Notin a million years. 

KRANKHEIT: Mr.'and Mrs. Morton Muncy of Millbrook, 
Illinois. Interviewed, of course, before it d/d happen here... 
and elsewhere. As elsewhere, the clean-up continues in 
Torremolinos today, with damage estimates already in the 
tens of millions of dollars. Beaches were hardest hit, of 
course, but hotels, nightclubs, bars suffered too... HALF- 
DEMOLISHED BUILDING ... Harry’s Bar, for instance... 
ASKEW SIGN SAYING “HARRY’S” . . . Once the favorite 
watering spot of the English-speaking colony in town, 
Harry's Bar is now a total loss. The genial proprietor . . . 
PROPRIETOR AND REPORTER STANDING IN RUBBLE 
AS, IN BACKGROUND, TROOPS HERD SEMI-NAKED 
PEOPLE INTO TRUCKS...is George Phelps. 

Reporter: How do you feel about, er, what's happened 

here, Harry ? 

George Phelps: The name is George, George Phelps. 

Reporter: How do you feel about it, George ? 

George Phelps: How do you think | feel? I’m com- 

pletely wiped out. Dead broke. 

Reporter: Could it happen back home, | mean, in the 

States ? 

George Phelps: Hope not. | own a joint in Miami too. 

Reporter : Just what did happen here, George ? 


Reporter: You mean, in the excitement and everything, 

the, er, participants tore the place apart ? 

George Phelps: Them ? Oh, no, not them. They were, yeu 

know, too busy boozing and, well, (BEEP)-ing. This mess ! 

A tank did this ! Some drunk or crazy Spaniard! 

Reporter: Drunk? You mean some of the troops joined 

inthe, er— 

George Phelps: Sure looks that way to me. 

Reporter: Did you participate in the, er— 

George Phelps: What did you say ? 

Reporter: Did you particip— 

George Phelps (punching reporter in nose). | resent that ! 

I'm a happily married man. 

KRANKHEIT (/ooking grimmer): Tempers are still on edge 
in Torremolinos, legitimately so. And all because of what 
began here... . DESERTED BEACH ... on this particular 
stretch of beach on August the 14th, 1971, sometime be- 
tween two and three p.m... . UP THE BEACH COMES THE 
REPORTER (nose bandaged, one eye black) AND SENOR 
PACO MORENO ... Paco Moreno used to run the cabana 
concession here. He was an eye-witness. 

Paco Moreno:| tell you, | amahappily married man ! 

Reporter: And | told you, |'msorry ! 

Paco Moreno: Well... okay. 

Reporter: Senor Moreno, they say it all began here. 

Paco Moreno:| had nothing to do with it, nada. 

Reporter: | Know that. But it did begin here ? 

Paco Moreno: That's what they say. | don’t know. | just 

look up one time, and there it is, right in the front of my 

eyes. 

Reporter : What happened ? \ 

Paco Moreno: |— well, | am used to see lots here, lotsa 

/oco stuff . . . hippies, maricons, muchachas sun-baking 

with no—what is how you say here ? 

Reporter: No tops ? 

Paco Moreno: C/aro, no tops. So, for a while, | don’t see 

what it really is going on, because so much meat— 

Reporter: Flesh ? 

Paco Moreno: S/, so much flesh, | am used to it, But, | 

look up once... OVERTURNED CABANA .... and | look 

harder. .. BROKEN BEACH UMBRELLA... and | see... 

DISCARDED BIKINI TOP... they are (BEEP)-ing right on 

the blankets, (BEEP)-ing right in the front of my eyes, 

(BEEP) (BEEP)-ing all over my beautiful cabanas! | take 

a broom, | go down to them, | hit them... ANOTHER 

OVERTURNED CABANA .. . but they don’t stop. | kick 

sand at them, but they don’t stop... ANOTHER BROKEN 

UMBRELLA ... With my bare hands, | try to pull them 

apart... DISCARDED PAIR OF SHORTS... but | am not 

strong enough, and they don't stop .. . DOZENS OF 

OVERTURNED CABANAS, DISCARDED SWIMSUITS, 

WRECKED UMBRELLAS ... And now | see more of them 

doing it, a// of them... SMALL BOY FLINGING STONES 

INTO SEA USING A DISCARDED BIKINI TOP AS A 

SLINGSHOT... everybody, up and down the beach ! 

KRANKHEIT (/ooking absolutely il/): The beach where it 
began and a man who saw it all. We know what followed 
that beginning, but the questions remain: who began it? 
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why ? We'll have the answers in some remarkable interviews 
with the perpetrators in one minute. 


COMMERCIAL: Iberia Airlines, 1:00 


ANNOUNCER (vo/ce over /ogo): This network would 
once again like to remind its viewers that the sensitive nature 
of this report, which now resumes with a couple of groovy 
interviews, make it questionable viewing matter for people of 
21 years of age or under. Again, here’s Walter. 

KRANKHEIT (frowning): We are not at liberty to say how 
we found the couple who began, that day in Torremolinos, 
the chain of events that was to shake the world. Nor, for 
obvious reasons, are we prepared to divulge their identities. We 
will see them momentarily, but only in silhouette, in separate 
interviews conducted in the violent ward of Torremolinos 
Mental Hospital. Whether they should be there or not, we 
leave it to you to decide. First... CELL-LIKE ROOM IN 
WHICH REPORTER SITS WITH SILHOUETTED YOUNG 
MAN...the young man, whom we call Adam. 

Reporter: So, Mr. Englebert, you began the orgy at 

Torremolinos ? 

Adam: You're supposed to call me Adam. 

Reporter: You began it, Adam ? 

Adam: That's what they say. 

Reporter: Did you or didn’t you ? 

Adam: Put it this way. When | began making (BEEP), | 

didn’t see anybody else doing it. When | finished, every- 

body was. 

Reporter: What did you have in mind when you began ? 

Adam: |n mind ? (BEEP) (BEEP) (BEEP), that’s all. 

Reporter: Wasn't this a protest or something? A de- 

monstration, perhaps, of the outer limits of permissiveness ? 

Adam: Huh? 

Reporter: What were you trying to prove ? 

Adam: | told you, all | wanted was to (BEEP) (BEEP). 

Reporter: But... onthe beach, in public ? 

Adam: You know, mister, you reach a point sometimes 

where you don't care, where you forget all the proprieties. 

Reporter: That’s what happened ? 

Adam: Of course. | got carried away. And if you really 

want to know why, well, frankly, it was my first time. 

Reporter: Your first time ? But, you’re— 

Adam: That's right. No chicken. 27 years old, in fact. 

Reporter: | see. 

KRANKHEIT : The girl, as you might expect... CELL-LIKE 
ROOM IN WHICH REPORTER SITS WITH SILHOUETTED 
YOUNG LADY ...we call Eve. 

Eve: You probably won't believe this, but frankly, I'm 

quite shy. 

Reporter: Yes ? 

Eve: | mean, really shy. So shy that, actually, | project 

hostility. 

Reporter: Go on, Miss McGonicle. 

Eve: It's Eve. 

Reporter: Sorry, Eve, go on. 

Eve: It’s happened so many times, like at a party a man 

says “Hello” in a friendly way or ‘What do you do ?” or 

something and, in return, all he gets from me is a look that 
could break glass. It... it... happens before | can help it, 
and it just makes men run. 

Reporter: You mean, then, that like Sam Englebert, you 

are, or were, a virgin ? 

Eve: Sam ? Avirgin? You're putting me on! He’s 27! 

Reporter: Oh. Well, er, and you ? 

Eve: Don’t be ridiculous. I’m 18. 

KRANKHEIT: Again .... CELL-LIKE ROOM, REPORTER 
AND YOUNG MAN...Adam. * ; 

Adam: Well, being a virgin... Oh, by the way, don’t ever 

tell Miriam | was a virgin. | 

Reporter: Oh, er, no, no. Never. 

Adam: Good. Well, being a virgin, that’s why | came to 

Torremolinos in the first place. | mean, do you know that 
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there are three or four chicks here for every guy? That 
they‘re all raving stone beauties ? That they’re all looking 
for, well, you know what, and that they have to compete to 
get it? You see the skimpiest bikinis in Torremolinos, the 
mini-est mini-skirts, and | heard they'd drop off with a 
friendly ‘hello’. Way | figured things, if | couldn't (BEEP) 
here, | might as well (BEEP) (BEEP) (BEEP) (BEEP), 
know what! mean ? 
Reporter: But, look. You talk well enough. You're not 
unattractive, why— 
Adam: Psychological. You see, ever since this girl threw 
me down a flight of stairs when | was 6, every time | get 
into an intimate situation with a chick, | begin to shake all 
over. Chicks don’t like that. Scares them off. The con- 
dition grew worse the older | got. And the older! got, the 
more uptight! was aboutit. By the time | was 27— 
Reporter: | can imagine— 
Adam: No, you can’t. You look like the kind of guy who 
was (BEEP) (BEEP) by the time he was 15. 
Reporter: Actually, | was (BEEP). 
KRANKHEIT: Back to... REPORTER AND YOUNG 
LADY... Eve. 
Eve: You sure he didn’t say he was a virgin ? 
Reporter: | swear it. 
Eve: Well... okay. 
Reporter: So, Eve, your shyness brought you to Torre- 
molinos ? 
Eve: No, my mother did. We were touring Europe. It was 
just one of the stops. 
Reporter: Howdid it all happen ? 
Eve: It was our first stop, in fact, after the plane landed in 
Malaga. First day, mother got a bad burn at the beach. So, 
the second day, | went down there alone for some more 
sun. Despite this shyness thing, | felt quite safe. You feel 
that way in Torremolinos. Like, everybody's practically 
naked, particularly at the beach, and still nothing happens 
—as if people didn’t notice, or didn’t care. So! went for a 
swim and then lay down to tan a while. He was in the 
next cabana. 
Reporter: Sam Englebert of Madison, Wisconsin ? 
Eve: It’s supposed to be Adam, isn't it ? 
KRANKHEIT: Itis... REPORTER AND ADAM. 
Adam: Despite my obsession with (BEEP) (BEEP), 
something happened to mein Torremolinos. | mean, seeing 
so much stuff everywhere you look, from sun-up until 
4 a.m., well, even a guy like me couldn't go around in a 
continual state of (BEEP)-ual excitation. So, maybe | 
wasn't cool, but at least | looked it, and one day | picked up 
this chick at the beach. We got to talking and, since we 
were surrounded by people, there was no reason for me to 
shake. Like, you know, the beach was not an intimate 
situation. Then we got to petting—everybody does it there 
—and still no shakes, because, what the hell, | thought, you 
can’t (BEEP) ona public beach. 
KRANKHEIT: Eve... REPORTER AND EVE. 
Eve: He started talking, and it was quite hot, and | was 
hardly listening, just nodding now and then and feeling 
safe. Then his hand was on mine, and it was warm, and 
that sun so stunned me that | just didn’t move or even 
think | could. I’ve never been so relaxed in my life, in fact, 
and | couldn't understand a word he said, and didn't care. 
Then his hand was on my knee and running up and down 
my leg, and he was quite gentle, and the sun was so hot, | 
was kind of stoned on it, and what he was doing felt so 
good, so peaceful. I— well, when my top came off, that 
felt good too, and unencumbering, and gee, | had seen 
other girls sunbathing like that in Torremolinos, and | 
figured that in this town, it must be an okay thing to do. 
KRANKHEIT : Adam... REPORTER AND ADAM. 
Adam: So we went on and on, and she was quite excited, 
and, as you may imagine, so was |. And then itstruck me... 
this sickening, horrible, frightening thought: You're not 
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shaking, you're in control, but maybe this will be the only 

time, ever, the only chance in your entire life, the only 

time, ever, in which it will be natura/... here, now, in this 
moment, “ight on the beach. 

Reporter: And so, you— 

Adam: | did. 

KRANKHEIT: Eve... REPORTER AND EVE. 

Eve: |— | don’t even remember when my pants came off, 

although naturally, he couldn't have done all that himself. 

And then, well, | don’t remember much at all until, oh, 

wow !, WOW!, | realized what was going on with me right 

at that beach and in public, but it was too late, and | didn’t 
care, and | couldn't stop, and well . . . that’s the way it was 
in Torremolinos, the way it really was. Any more questions ? 

Reporter: Er, yes, Miss McGonicle. What is your phone 

number back in Sioux Falls ? 

Eve: |’m not available, mister. We didn’t do it with any- 

body else. In fact, first thing when we get out of here, 

we're going to get married. 

KRANKHEIT : Not everybody who participated in, er, events 
that day in Torremolinos, or elsewhere in the world, is going 
to get married. Our report resumes with an account of the 
revolution that grew out of a simple, natural act, in one 
minute. 


COMMERCIAL: Doxsee’s Clam Chowder, 1 :00 


ANNOUNCER (voice over /ogo:) This network would like 
to remind its audience that the real good parts are coming 
right up, kids. Here’s Walter. 

KRANKHEIT (/ooking off to side): | want that announcer 
fired. |Knowwe're onthe air. | said, | want— 

ANNOUNCER (voice over Krankheit): Forget it, Walter. | 


uit. 

KRANKHEIT: Good riddance. Ahem. Some of the films 
you are about to see are rather raw. We feel we can bring them 
into your homes, not so much because of the new per- 
missiveness in other media, but because this is a news 
report, and last week, to put it mildly, Torremolinos was in the 
news ... What began in the cabanas of Paco Moreno did 
indeed spread swiftly up and down the beach .. . AERIAL 
VIEWS OF PEOPLE COPULATING ON THE BEACH... The 
activity there, in fact, became a lighted fuse that, when it 
reached the town itself... AERIAL VIEWS OF PEOPLE 
COPULATING ON ROOF-TOPS, IN STREETS AND PLAZAS 
... set off the sexual explosion that soon rocked the world... 
HIPPIE COUPLE COPULATING ON BENCH .. . Within 
hours . . . MIDDLEAGED COUPLE COPULATING ON 
GRASS . .. it seemed that everyone in Torremolinos... OLD 
SPANISH CRONE IN BLACK COPULATING WITH YOUNG 
U.S. SAILOR IN WHITE .. . was, er, doing it, including most 
of the local officials ... POLICE CHIEF COPULATING WITH 
TEENYBOPPER WHILE REPORTER LOOKS ON... charged 
with maintaining order in the town. 

Reporter: Sir, this young lady says that when she told 

you aman was molesting her, you began, er, molesting her 

yourself. Is this true ? 

Police Chief (copulating with teenybopper): Be out of 

town in 24 hours. 

Reporter: Yes, sir. 

Girl (copulating in a menage a trois that includes a 

midget) :|t'snothappening tome! It’s not happening to me! 

Reporter: Could it happen back home, | mean, in the 

States ? 

Girl: | don't know. I'm from Oslo. 

Reporter (to another gir!) How do you feel about what's 

happening here ? 

Second Girl (copulating in a menage a cing that includes 

a chicken): Rather tired. 

Reporter (toa man): And 1 you ig 

Man (copulating in a menage a trois that is copulating 

with a menage a quatre): This must be a Jean-Luc Godard 

movie ! 
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Reporter: And you, sir? 

Police-Chief (now copulating with a statue of General- 

issimo Franco). | thought | told you to get out of town. 

KRANKHEIT (standing beside large wall map of world): 
By nightfall, when the first troops and tanks arrived, word of 
the goings-on in Torremolinos had gone out to the world... 
sparking a rash of sympathetic copulation that soon reached 
epidemic scope... LIGHTS BEGIN TO FLASH ON MAP... 
In our. hemisphere, before the waning day was done, 
sporadic outbreaks of public copulation were reported all 
across the country... MORE LIGHTS FLASH ON MAP... 
from Fire Island to Malibu Beach, from Palm Beach to 
Provincetown, and in every major city where it wasn’t raining 
... MORE LIGHTS FLASH ON MAP, CREEPING WEST- 
WARD ... Sociologists still seek the reasons why, but by the 
time the sun was well up in the sky in Asia and again in 
Europe, further outbreaks of public copulation were reported 
from most of the resort towns of the world and from 114 
capital cities . . . ENTIRE WORLD MAP, EXCEPT FOR 
ARCTIC AND ANTARCTIC REGIONS, IS AGLOW WITH 
LIGHT . . . including Moscow and Peking, Dublin and 
Johannesburg, and even Saigon. And everywhere, the story 
was the same. Local officials, entrusted with the public safety, 
chose instead to join the, er, milling throngs. Only disciplined, 
steel-helmeted troops seemed capable of coping with the 
problem, and even among these . . . STILL-SHOT FROM 
TIME MAGAZINE COVER OF RUSSIAN SOLDIER, NAKED 
EXCEPT FOR STEEL HELMET, DRAGGING GIRL INTO 
TANK... there were reports of defection. But... MAP 
LIGHTS BEGIN TO GO OUT ... there were other reports too, 
of brotherhood in arms, of alliances of enemies, as authority 
everywhere struggled to survive... MORE LIGHTS OUT... 
In Vietnam, to squelch the sexual mutiny in Saigon, U.S. 
Marines fought side by side with units of the Viet Cong... 
MORE LIGHTS OUT. . . In Egypt, at the President's request, 
\sraeli troops parachuted into Cairo to spend three days tear- 
gassing copulating Arabs... And in Washington... VIDEO- 
TAPE OF PRESIDENTIAL ADDRESS TO NATION ON 
PUBLIC COPULATION. 

Nixon: My fellow Americans, | don’t have to say It. We 
all know why | speak tonight. And let me tell you, it’s 
going to stop. It’s going to stop. | have here in my hand a 
resolution, just passed unanimous/y in the U.S. Senate, 
and... let me read it to you. “Resolved, that public 
copulation, representing, in our opinion, neither the 
behavior nor the aspiration of the silent majority, being in- 
stead confined among mere handfuls of impudent, counter- 
productive dissidents in or from such cities as Los Angeles, 
New York, San Francisco, Chicago, Boston, Miami, 
Houston, Detroit, Denver, Dallas, Philadelphia, Phoenix, 
Cleveland, Minneapolis...’ Well, er, the list goes on... In 
short, my fellow Americans, the resolution strongly con- 
demns public copulation and the Senate promises that, if it 
continues, steps will be taken to end it, steps such as the 
withdrawal of federal aid to cities that condone or en- 
courage public copulation. Must we go this far, my 
fellow Americans ? Can't we get married ? Can't we—What 
is that technician doing? | said, what is that technician 
doing to that lady ? Somebody stop him! | said, somebody 
stop that technician ! 

KRANKHEIT (Standing in front of wall map) : Despite that 
irreverent outburst, it was soon all over in the United States... 
U.S. LIGHTS GO OUT ON MAP ... and in the rest of the 
world, it was soon all over too... MORELIGHTS GO OUT... 
Thus ended, through the use of troops and threats, the 
biggest revolution in history, a revolution remarkable in that 
there were few injuries reported in it, and no deaths—except 
from coronaries attributed to over-exertion and, in the case of 
several of the world’s top churchmen... THE LAST LIGHT 
GOES OUT, IN ROME... from coronaries attributed to shock. 
Torremolinos, The Way It Was. (BEEP) (BEEEEEP) 
((BEEEEEEEEEEEEEP). Otey 


I am a professional photographer -in this 
big wonderful world there may be other 
professions, but I don’t care. The ability to 
create and photograph beauty so that I may 


exhibit it for other to share, 
gives me one of my greatest 


joys for living. 
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CATCH S92 


CONTINUED FROM PAGE30 


IF THE UNIVERSE HOLDS NEW REVELATIONS, 


RICHES MAY BE OURS. 


IF NOT, BICYCLING IS ALL RIGHT EXCEPT 


IN LOUSY WEATHER 


fantasies of desire are at their highest. 

The average annual economic pro- 
gress that the U.S. is making (and this 
is supposed to be the greatest techno- 
cracy in the world) is estimated at about 
4%. That is a very unexciting rate of pro- 
gress. Apply it to your own income and 
your own problems, without even con- 
sidering that the cost of living will go 
up too. Even on areal 4% yearly increase 
in your income, you couldn't dream too 
ardently about the marvelous life you’d 
lead 10 years from now. The symptoms 
of lack of growth in basic productivity 
can be felt in everyday experiences. For 
instance, 20 years ago electric utilities 
were reducing their charges because of 
improvements in generating and distri- 
butive technologies. Today, improving 
technology is no longer more than an 
offset to rising costs, such as insurance, 
taxes, and labor, and so the cost of 
power keeps going up. 


THE XEROX EXAMPLE 


Incidentally some of the riseinliving cost 
is registered in statistics but not in actual 
living. This is due to the monetization of 
functions formerly done free, and women 
are the most important example. If a wife 
devotes herself fully to family cooking, 
cleaning and so forth, then there can be 
no rise in the labor cost of servicing a 
household, because it is unmonetized. 
But if she gets a job and hires a maid, 
it becomes monetized. Or if she con- 
tinues to do the household servicing 
but substitutes convenience foods for 
her own preparation, then much of what 
was done free becomes monetized and 
becomes reflected in statistics. Her own 
job too is reflected in statistics, and if 
she gets a raise and the maid gets a raise 
the total change from an unmonetized 
household service to monetized is 
pretty dramatic. But actually there hasn't 
been any real inflation of this function. 
Over the years, women have shifted to 
monetized labor on a massive scale, and 
this is where statistics exaggerate the 
rise in the cost of living. 

The problems of inflation and pro- 
ductivity are each complicated by a con- 
fusion of viewpoints: to what extent are 
we concerned with the cost of actual 
living, and to what extent with the cost 
of the pleasure of living? In modern 
society, living continually costs more, 
partly because of the pleasure of con- 
venience. Xerox is an example. Xerox 
copies look much better than the old 
Thermofax, but do they really produce 


much more business ? When one con- 
siders the enormous mass of reports 
that are unread, briefs which are 
scanned, it is possible to think that 
modern methods of easy reproduction 
have on balance added more to the cost 
of doing business than to business 
efficiency. But they have also added a 
lot to the fun. A rise in the cost of living 
because of the greater pleasures of 
living is economically viable so long as 
there is an increase in actual and 
potential productivity. In other words, 
if we are really getting wealthier, why 
not spend it? But if the rise of pro- 
ductivity slows, then there has to be 
some cutback in the cost of living. 
Symptomatic of this is the fact that the 
restrictive banking policies of the last 
two years have not brought an end to 
inflation as they have in the past.This 
was confirmed in its annual report re- 
cently by the International Monetary 
Fund: 

“The domestic stabilization plan 
developed by the authorities in the 
United States early in 1969 is clearly 
behind schedule in slowing the pace 
of price and cost increases and at the 
same time it has had a more severe 
impact on the real economy than was 
expected or hoped for.” 

In other words, for the first time we are 
experiencing inflation and recession at 
the same time. 


WHY BANKERS BAULK 


The idea, however, that high prices 
are bad prices and low prices good 
prices depends on the point of view. 
Recent decades have favored low prices 
because we seemed to be going deeper 
and deeper into an era of endless 
wealth. The sentimental concern on the 
part of regulatory authorities with a 
somewhat mythical figure known as 
the consumer is based on this belief in 
endless wealth; and if endless wealth 
were a reality, it would be justified. But 
if it is not, then high prices would be 
the better ones. The right price obviously 
is the one that represents the realities 
of an economic situation, but it is hard 
to change one’s philosophies to bring 
them in line with realities. 

One of the problems with bankers and 
economists is accepting a new reality. 
| remember when Montagu Norman 
was defending the five-dollar pound. 
The British had endured a dozen years 
of economic stagnation and massive 
unemployment because their currency 


was overvalued but Norman, then head 
of the Bank of England, relentlessly held 
the pound at five dollars because he felt 
it was a national duty to make sacrifices 
for the sake of the pre-eminence of the 
pound as a currency of international ex- 
change. When Labor took over and cut 
the pound not only did Britain do better 
but sterling itself, despite the change in 
value, remained a major currency for 
international transactions. | also re- 
member when Marriner Eccles, as 
Chairman of the Federal Reserve Board 
in the 1930s, knocked on the head the 
timid recovery America was enjoying 
because he thought 18-cent copper was 
inflationary. One reason he may have 
thought this was that copper had fallen 
to four cents a pound in 1932, the price 
it brought before the discovery of 
America. The great deflation of 1929-33 
wiped out four centuries of value, and 
everyone recognized that those prices 
were too low, but during the recovery 
of 1934-7 when copper climbed back 
to 18 cents, Eccles and his Board got 
upset and brought about the depression 
of 1937-9. So it should be recognized 
that high prices can be stimulating. 


OUTLOOK FROM LAND’S END 


In former times technology changed 
little. For instance, the navies of the 
world used wooden ships for centuries, 
and at the battle of Trafalgar, Nelson’s 
flagship was 75 years old. Today we 
have got used to developing new 
technologies and new products. That's 


what learning about the 92 elements 
did for us, and that’s what we may 
not have so much of any more. | don't 
know of any scientific test to tell when 
inflation is constructive and when it is 
destructive, or in what way and how 
much. My guess is that the present 
inflation, unlike that of the 16th century, 
leans to the destructive, and my reason 
is that those who manage the national 
economies of the free world may not 
have correctly analyzed its basic causes. 
They may think they are dealing with 
the same old problem, one that they 
have dealt with successfully before. But 
if something new and unrecognized has 
entered the equation, then the time- 
honored ways of dealing with inflation 
in a capitalistic economy may not work. 
The Communists, of course, face the 
same basic situation, but they already 
have an economy medieval in_ its 
restrictions. 

Our ancestors were at the start of an 
enormous expansion of knowledge— 
now we.may be at a pause. We must 
hope, even have faith, that new re- 
velations will come to us about space, 
the universe, the nucleus, the nature of 
life itself. If they come in time, the future 
may again be glorious. If they are 
delayed, the future has in it everything 
that the crumblings of great civilizations 
before have had. But then, even tn the 
Dark Ages there were some things going 
on which were better than what went 
on in Rome. Bicycling in Manhattan 
may be better than autoing, except when 
the weather is really lousy. Ot-—g 
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ILLUSTRATED. 


TO: PENTHOUSE BOOK SOCIETY 
Dept. EE, 1560 Broadway, New York, N.Y. 10036 


Sirs: Please enroll me as a Charter Member of the 
Penthouse Book Society. | understand that member- 
ship entitles me to full savings on all books offered 
by the Society, and that | am not obligated to purchase 
any specific number of books. | enclose [] check 
() money order for $5 (membership fee) plus the cost 
of books ordered below. 


C1! am already a member of the Society; | am enclos- 
ing the cost of books only (no membership fee). 


Please ship copies of 
“The Kama Sutra Photo-IIlustrated” 
@ $17.50 per copy. 


Name 
Address 
City. 


THE KAMA SUTRA OF VATSYAYANA: 
PHOTO-ILLUSTRATED 
Hogarth Guild 


For the first time in its long history, THE KAMA SUTRA 
has at last been illustrated with photography, the one 
art medium most suitable to today’s reader. In place 
of fantasy, there is now explicit visual reality. The 
total candor of the 62 photographs included in this 
288-page authentic work bring forth images of ecstasy, 
freedom, and un-self conscious love. This particular 
version has been translated from the Sanskrit, origi- 
nally printed for the devout Hindoo Hama Shastra 
Society, Benares in 1883, when it was marked “for 
private circulation only.” 


Of the many editions of this work, some authentic, 
some Bowdlerized, some improperly expanded or 
abridged, none is considered by scholars to be more 
reliable than this one. It is a complete, unexpurgated 
edition; design, binding and typography are faithful 
to the original. MEMBERS’ PRICE: $17.50 


Fired by the potential of the human ticker, as revealed 
__ in its stoical response to the liberties taken with it 
by the likes of Professor Christian Barnard, our artist 
explores the graphic distortions the abused organ can 
stand before suffering cardiac arrest or even occlusion. 
We think he may also have been slightly excited by 
the approach of St. Valentine's Day... 
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Darby and Joan Jealousy Femme Fatale 


Once bitten... Smother love 


First love Confirmed bachelor 
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“| always return to my wife afterwards” ; The end 


THE FINE ART OF USING YOUR NOODLE/FOOD BY LIONEL BRAUN 


The year was 1533 when Catherine de 
Medici journeyed from Florence to 
Marseilles to marry the young son of 
King Francis |. This niece of Pope 
Clement VII brought teams of Italian 
cooks with her, and the marriage had 
gastronomic as well as political im- 
portance. The trip to France from Italy 
was history's first recorded cooks’ tour. 
They delivered to France the most 


PHOTOGRAPHED BY GEORGE KENTON AT LINO POZZI'S LE ALPI| RESTAURANT, NEW YORK. 
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sophisticated secrets of their culinary 
arts (including, incidentally, the fork) 
based on a craftsmanship evolved from 
the days of Roman orgies—when, as 
we learn from Petronius Lucian and 
Martial, even hedgehogs and wolves 
were great eating. Indeed, Maecenas 
was the first to roast the onager, a 
variety of donkey—imagine having wild 
ass at the table in the first century B.C. 


The more typical Roman cuisine 
developed slowly, and while legend 
names Marco Polo as the discoverer of 
pasta, the fact is that a cook book 
appeared in 1290 containing recipes for 
vermicelli and tortilletti. Fettuccine Al- 
fredo, supposedly created for Doug 
Fairbanks, was known as Lagano Cum 
Caseo when it was eaten by the 
Romans In 1200. And ravioli was being 
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not her true or even her professional 

name. Jenny's a buxom 38-year-old 
London prostitute of 20 years’ pro- 
fessional experience .and supreme pro- 
fessional knowledge. Currently, she 
commutes from her south London home 
to work the 6pm-to-midnight shift in a 
slightly out-of-the-way Soho _ flat. 
Coolly, often amusingly, and | think 
honestly, she recounted her life to me. 
The account, based on three _ inter- 
views, is more open than most press 
versions which leave out intimate 


SHALL call her Jenny, though that’s 


details and tend to stereotype. Some- 
times, too, it's an account that’s sur- 


CONFESSIONS 
OFA 
PROFESSIONAL 
WOMAN 


NOW IN HER LATE THIRTIES, 

JENNY HAS BEENA PROSTITUTE 

SINCE HER TEENS. THIS IS HER 
MATTER-OF-FACT ACCOUNT 
BY NICHOLAS SWINGLER 


prisingly analytical and distanced. 

Jenny weighs herself on the pro- 
fessional scales. “I’m not the highest 
class of girl, but I’ve kept on climbing 
the ladder since | started. That’s not 
bad really: a girl's looks don’t get any 
better, after all.” If the sleek Mayfair 
variety is the top end of the profession, 
and the violent scrubbers of East End 
dockland the bottom, Jenny’s progress 
must be considered substantial. ‘“Lots 
of the girls who start out on the streets or 
in the pubs never get any higher. There 
are piles of them all the time down the 
East End and south of the river. That's 
where | started too—in Brixton. 


Graham McCallum 


VAS) 


“! was 13 or 14. I’d slept with a few 
boys around. I'd done it for free then, of 
course. It was rough and not very nice— 
in the backyards or alleyways round 
there, or in one of those old fleapits 
[cinemas] they don't have any more— 
couldn't do it at my Mum and Dad's, they 
were nearly always in, and they were 
strict. No, | didn’t get pregnant or any- 
thing like that. Friends of mine did, but 
| was pretty careful even then. | made 
Sure they used them. | know what you 

mean, though: illegitimate baby .. . 
man runs away .. . ashamed to tell 
parents .. . so you go on the game just 
to keep yourself . . . No, it wasn’t like 
that at all. 

“This girl friend of mine—she was 
older than me—said we should make 
it more exciting. Do it for money, she 
said, not for free. Well, it wasn’t all that 
marvellous by itself, so | thought the 
money d help. It was for kicks. The 
two of us used to walk around Cold- 
harbour Lane (a busy Brixton thorough- 
fare) and some of the streets off it. 
We bought our make-up on the way out 
of school—long creamy lipsticks from 
Woolworth’s and big blocks of mascara, 
! remember we used to do ourselves upin 
a telephone kiosk before going out. 
Neither of us could've painted ourselves 
at home like we did. 

“We picked up men in cars. | was 
very professional, very fast. | never got 
in the car till I'd negotiated fees. | made 
sure it was me who drove the bargain. 
| loved the power. After I'd got the cash 
in my brassiere, | felt sort of released. 
The tensions of ordinary free sex just 
went—like having to put on a good 
show, emotions about the bloke, what 
you'd have to do after. With the money 
behind me, | even enjoyed the sex part 
more. | indulged my feelings and got 
my thrills when | wanted them.” 

Mostly her first sexual experiences as 
a prostitute occurred in cars. “Even 
that,” says Jenny now, “was an im- 
provement on the back stalls or the 
alleyway.” Perhaps, she adds, she might 
not have become a full-time prostitute 
if she'd had more freedom at home and 
been able to take her boy friends there. 
Or if she’d had bey friends who pleased 
her more. As things were, she became 
fonder and fonder of these evenings on 
the streets. Twice, while she was still 
under age, she was hauled before a 
juvenile court. They could have sent 
her away, either time, but they didn't. 
And when she left school—at the 
earliest legal age—she was already a 
confirmed prostitute. 

“| left home then too—not that there 
was much leaving to do. | got a flat on 
my own, near the Coldharbour Lane 
beat. Now | was working days and 
evenings—daytime in pubs and cafes, 
and nights on the streets. | worked hard, 
saved my money..’ In Britain prostitution 
itself is still legal, and post-war reforms 
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prohibit only loitering or soliciting for 
custom in public, or brothel operating. 
For two years Jenny operated from her 
flat. But she was ambitious. She wanted 
the Big Time. Gradually, while she saved 
the key money for the business flat in 
Soho, she was making contacts around 
London's centre of night entertainment, 
the West End—with girls who'd already 
made their way from east and south 
London and the provinces, and with 
landlords who owned this special sort 
of property. The competition for Soho 
“business” flats, then as now, was 
almost literally cut-throat, but Jenny 
wormed her way in. She recalls: “’| 
thought I'd really arrived in the charmed 
circle when I'd paid my deposit and 
set up shop in Soho. But there are as 
many social distinctions within the Soho 
trade as outside it.’ | asked her for 
examples. 

“Well, there’s still a big contingent 
of French girls in London—in Soho 
particularly. You know, they're over 
here to make up their dowries and all 
that! Well, | don’t mind them much, 
but they're despised by most of the 
other girls. | suppose a lot of it is be- 
cause of their prices. Many of them still 
charge only £2 ($4.80) or even 30 
shillings ($3.60), when really prices 
should be higher than that in a tourist 
area. Most English girls are £3 ($7.20) 
or £4 ($9.60) now, and they feel the 
French girls are undercutting. 

“It's not only that, though. They’re not 
hygienic. No self-respecting English girl 
goes with a man without a rubber, 
but they do. Some of them don’t buy 
rubbers at all. And they do French 
[fellatio] natural too.” Jenny doesn’t 
know—I don't think anyone does— 
how this abandoned lovemaking of the 
French girls affects the VD rates. But 
certainly the point comes home. Hygiene 
is ultimately the responsibility of each 
individual girl. There are no regulations 
about visiting clinics, but the French 
girls are not up to what English girls 
consider a “professional standard”. 

Within Soho, status also depends a 
lot on the class of your customer. And 


that doesn't mean necessarily the money 


you bring in. Jenny reckons she earns 
no more from the professional gentle- 
men and businessmen she gets now 
than she did from her former and rather 
less classy customers. Her first Soho 
flat was in St Anne’s Court. This is a 
dank seedy alley pustulating strip joints, 
and said to be scheduled for demolition. 
Bulbous neon. lights advertise girls 
who shout down from the windows, 
and slimy youths tout everyone’s busi- 
ness. 

Jenny remembers how one evening 
in the thick of the soccer season she 
earned £300 ($720). She'd arranged 


for two tour driver friends of her to 


bring their busloads round after a 
match, and she’d expected perhaps 20 


customers out of the 90 capacity. “But 
they a// wanted business, one of the 
drivers told me. Well, the flat was only 
two rooms—the bedroom and a sort of 
Wwaiting-room. It was one at a time in 
the bedroom, with two or three chatting 
with the maid in the waiting-room. The 
rest were queueing all the way down the 
stairs, right into the street. 

“The first few were taking about 10 
minutes each, a sort of average time. 
After that, though, the boys were so 
excited when they came in—the anti- 
cipation, and listening a bit, | suppose— 
that three or four minutes was enough. 
| was stripping and dressing again like 
in some comic film. Some of them 
could only have been in their teens.” 

For £300 Jenny’s soreness was worth 
it. But there were lengths beyond which 
she wouldn't go even in her St Anne’s 
days. “St Anne’s was—it still is—a 
violent place. There are lots of drunks. 
Those football boys | had were pretty 
drunk themselves, some of them; but 
they were okay because they were still 
sociable. And there was a sort of 
camaraderie between them that was 
nice. It's the unhappy drunks alone | 
told my maid to keep out. They're the 
really violent ones, and then there are 
no friends to restrain them. Even if 
they're not violent, they're so slow and 
awkward. It’s just not worth it.” 

Jenny has begun to speak in the 
present tense and get rather heated, as if 
this was a current problem of hers. 
When | remind her that she’s talking 
about her St Anne’s Court days she 
laughs and says none of her clients now 
cause her any difficulty. For one thing, 
today she wouldn't make an arrange- 
ment like that football incident (‘I 
haven't got the energy at my age,” she 
admits). For another, she’s now definitely 
a “‘call-girl who makes contact by 
telephone and through posting her 
card with the number in various shop 
windows. The St Anne’s girl—and indeed 
most in Soho—generally don’t have 
phones and rely on the “instant” 
soliciting of neon lighting, crayonned 
posters, the shouting of the maids and 


the whispering and grasping of the 


touts; and on the proximity of pubs, 
blue-film shows and strip clubs. Jenny 
has deliberately isolated herself in order 


‘to screen her clientele, get a higher class 


of custom. 

Her flat isn’t part of a great enter- 
tainment complex on one of the main 
streets of the district, but a discreet hide- 
away in an otherwise uninhabited 
mews. The crayonned posters she has 
stuck on.the front daor. aren't advertise- 
ments (you can’t see them from the 
main street) but simply distinguish her 
place from a rather different business 
next door. Respectable dark-suited 
gents appreciate the discreetness of 
Jenny's flat. They’re also attracted by 
the lavishly printed (not handwritten) 


advertising card pinned in the centre 
of so many notice-boards outside 
shops in Westminster. Jenny’s sure the 
printing in itself puts off many of the 
less prosperous and less “respectable” 
of potential clients. On the telephone 
her experienced maid puts off a number 
more she “doesn't like the sound of.” 

On every client who's not just a once- 
and-for-all tourist in London for a 
fortnight, she keeps an individual file. 


Passport details—occupation, age, 
sometimes salary, marital status—are 
recorded. | was aliowed to look at a 


random sample of them (though not at 
the surnames, where they were avail- 
able) and | was impressed by the 
general average of social standing. 
There were company directors, a lawyer, 
a ‘film man” (aged 55), a detective and 
“an MP.” Jenny compares these files 
to doctors’ records of patients rather 
than to police dossiers, though in some 
cases an Identikit picture of the client's 
public and private life builds up into a 
detailed portrait. The point about the 
contrast comes out strongly when you 
read the detailed observations on 
clients’ behaviour penned from time to 
time below the passport details. Jenny 
herself appears as a sympathetic psy- 
chiatrist. 

In one file there’s the man “who's so 
polite, he waits for me to take my 
clothes off first.” In another a client who 
“still hasn't had intercourse with me” 
appears; he’s obsessed with ‘French’. 
Jenny clearly believes the “‘activity/ 
passivity’ continuum’s interesting in a 
man’s sexual behaviour, for she’s often 
pointing out that Mr X needs coaxing, or 
that Mr Y is losing his inhibitions and is 
making the first moves. “Sometimes,” 
she tells me, “I even draw graphs to 
check if their competence and_ self- 
confidence has increased under my 
guidance.” 


As her keeping of secret files might 
lead you to expect, Jenny is also a 
scrupulous bookkeeper (she calls herself 
her own accountant). The amount of 
money she handles certainly justifies 
this care she takes, though few girls on 
the game do the same. For she earns an 
annual £12,000 ($28,000)—£1,000 
($2,400) amonth, £250 ($600) a week, 
£50 ($120) a day (however you care 
to put it). When | was interviewing her 
last year she was straining hard to make 
up for a slack period and probably 
knocking up more than £250 a week, 
but the summer months can be thin. 
In a fine leather-bound ledger with 
intersecting red and blue lines, Jenny 
notes down every individual fee. Daily, 
weekly and monthly the appropriate 
squares show the gross fees totted up. 

On the appropriate lines, she also 
notes her business overheads. For her 
four-roomed business flat it's £35 
($84) a week, payable on Friday at 
10.30 pm. Advertising costs—some- 


times a well placed ad in a shop near 
the West End hotels costs a fiver a 
week, and more recently Jenny has put 
a few lines in a couple of sex-contact 
magazines—average about £45 ($108) 
(a lot of money, much of which is 
probably not a good investment as she 
now has so many regulars). Then her 
maid—employed to answer the door, 
amuse waiting clients and do some 
cleaning and shopping—gets a wage of 
£18 ($43.20). Over and above these 
main items there are extras such as 
heating; contraceptives; perfumes; 
pornographic magazines (which have 
to be “changed” from time to time, 
apparently) ; fresh whips and stocks etc 
for those that have broken; and any 
further furnishing for the flat. These| 
‘extras might be an additional £12 
($28.80) weekly, making a grand total 


One evening two drivers back 
from a soccer match brought 
her their busloads—90 
passengers, and they all 
demanded business! They 
queued all down the stairs and 
into the street 
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of about £110 ($264) expenses against 
an income of £250 ($600). 

' The remaining £140 ($336) ? Well, 
Jenny—who’s divorced now from the 
man she married at 19, aman she won't 
talk much about—has a seven-year-old 
son. She adores the boy completely, 
and of course wants him “‘to have a 
better, more moral life than I’m leading.” 
She has already entered him for “‘one 
of the top public schools’”* (she 
wouldn't say which one because “‘you 
might get him crossed off’’—one of the 
very few times she distrusted me). 
And without fail £100 ($240) a week 
goes into a separate account, which 
amounts to a trust fund, with Jenny as 
the undoubtedly faithful trustee, for 
those future school fees. 


* In Britain, a “public school’ means a fee- paying private 
school, as opposed to a state school. 


This leaves Jenny herself £40 ($96) a 
week for ordinary living expenses, which 
she finds more than adequate. “£20 
pays the rent and rates, food and fuel,” 
she says, “and the rest is for new 
clothes or furniture, or | save it.’ But 
since she isn’t the feckless and dissi- 
pated prostitute of tradition, less is spent 
on the new fashions than would be by 
a girl earning a tenth of what she does. 

An income of £12,000 a year— 
greater than the Prime Minister’s— 
usually attracts the attention of the 
Inland Revenue. So, more than anyone 
else—certainly more than the police, for 
her business operations are all quite 
legal—she fears the tax man with his 
assessment. Immoral though her earn- 
ings may be, a prostitute is technically 
a self-employed businesswoman and as 
liable to tax assessment as the next 
woman. 

So far Jenny hasn't received any tax 
communications “for quite a few years 
now’. When she last did, she was 
assessed as a freelance seller of bric-a- 
brac and occasional items—not making 
enough to be liable to tax. As Jenny 
puts it: “| went along to the local office 
and explained | wasn’t very successful.” 
Amused that she’s been “on the tax- 
man’s books’ without paying a penny 
on her immense income, Jenny con- 
cludes “they must be after the really big 
fish in the trade—not the girls but the 
landlords.” 

Certainly there's a handful of vice 
property owners in Soho—usually men 
who're running other underworld 
rackets such as blue films and the more 
daring strip shows (though not, | 
understand, the pornography  busi- 
nesses)—who are growing fat on big 
rents without either tax or even over- 
heads. Jenny becomes indiscreet as she 
mentions one in particular, a notorious 
Maltese who according to Jenny has 
been pursued by the Revenue for 10 
years without success. She’s not one 
of his tenants or even sub-tenants, but 
she knows that from each new tenant 
he extracts at least £200 ($480) in key 
money (not, incidentally, against dam- 
age), and he makes sure, it seems, that 
there's a regular turnover of new girls. 
Jenny brings out her own rent book 
(yes) to show that “the likes of this 
Maltese work a bit inside the law.” Her 
name’s there and so is the rent. The only 
thing is that the rent’s down as £4 
($9.60) a week, whereas it’s £35 in 
fact; also, there’s no name or address 
for the landlord or an agent. 

In her precautions against the revenue 
men Jenny claims it would be too 
dangerous to put her £100-a-week 
savings for her son’s future education 
into a deposit account. ‘They look into 
savings accounts,” she says. So that 
money goes into a regular current 
account because ‘‘they” don’t inquire 
into those. (In fact, bank managers 
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assure me, all accounts are in principle 
confidential. The restrictions on revenue 
quizzings of managers are the same 
whatever the account.) 

It’s not only her banking that sym- 
bolizes the “middle classness” of 
Jenny's life. She’d go to an accountant 
friend of hers if she did have to prepare 
a full tax return. She’d consult a 
solicitor she knows “if | was charged 
with running a brothel or something.” 
She'd even use the police against a 
violent client, where other girls would 
bring in a posse of strong-arm Soho 
touts, because she’s got a personal 
contact at West End Central police 
station. Jenny knows such people on a 
social basis. Like Christine Keeler—with 
whom she probably wouldn't like being 
compared—she’s invited to dine out in 
the best places and to cocktail parties 
“apparently because I’m good company. 
Usually at the bigger dos most of the 
people don’t know I'm a prostitute. But 
the men who actually invite me do, of 
course.” 

| ask the inevitable question : Does she 
go to bed with them? “They don't 
always ask me to—l'm not that attractive 
now, you know,’ she begins disarm- 
ingly. “But, yes, with some of them | 
do... No, of course there’s no payment, 
it’s quite different from business . . . 
There’s more choice of a sort than there 
is in business. | go to bed with these 
men because | may enjoy it...” 

Jenny’s home and social life are also 
quite separate from business. A client 
has never (“repeat the ‘never’,”’ she 
said) got to know her socially or become 
her lover. Her ex-husband in those 
misty days back in south London was 
never a customer. ‘| got talking to him 
in a bar one lunchtime,” she insists. 
“We fancied each other, | suppose, and 
started going out together.” She 
wouldn't have touched him again, she 
says, if she'd been with him for business; 
the beginning would have been “‘all 
tainted.” 

In Soho now Jenny makes sure 
clients “don’t get fresh.’ Though she 
receives she never gives personal con- 
fidences, and it would be hard for even 
a persistent client to trace her to her 

_ flat south of the river. Though she’s on 
the telephone at home, clients know 
her only by her professional Christian 
name—and, anyway, she’s taken herself 
out of London’s A-D telephone direc- 
tory. To make sure no eccentric or 
‘lonely client follows her she sometimes 
gets her homebound taxi after work to 
take a devious route round the side- 
streets. 

Equally, she didn’t want to be seen 
around Soho with me, an outsider to 
the business. I'd invited her for a meal 
in an Italian restaurant there. ‘“There‘d 
be trouble if we were seen together. I’m 
well known around here. Some nasty 
ponce or strip-club doorman might be 
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on the lookout for bait. He might just 
want a bit of fun and try and follow me 
home, to ask if | was in love with you 
or something. Worse, the owner of my 
flat might spot me with you, or some 
friend of his might. They’d assume you 
were a detective or some snooping 
writer (well, you are, aren't you ?). I'd 
probably be out. And that'd be the end 
of Soho forme...” 

An afterthought: “The fuzz (the 
police) might be interested in you too. 
Some ponces are so careful now that 
they only appear occasionally. They're 
on the lookout for the ‘occasional 
appearance’...” 

Jenny herself hasn't got a “ponce’— 
a’ man living on her and with her—and 
hasn't had one since her husband went 
off. One of an increasing number of 
girls who are “independent”, Jenny 
says: ‘I’m not in love with anyone, so 
| don't want anyone living here. Pro- 
tectors are out of date anyway, since 
most girls are legal. It's different for a 
streetwalker.” She belies, then, the 
theory that a prostitute’s promiscuity at 
work leads her into a stable, secure 
sexual relationship at home. 

“When | first set up in Soho, | had 
some rather special visitors. They came 
as clients. They paid me in the usual 
way. They tried to make fantastic love 
to me, though—which made them 
different from most. It was all a front. 
They were trying to persuade me they'd 
be good to live with. Maltese and 
Italians, most of them were. Later, 
they'd ask me who was organizing me, 
who | was living with. What did | think 
of their lovemaking ? Well, | was real 
brassy with some of them, even though 
| was quite young then and not too 
sure of myself. Some { just told their 
lovemaking wasn’t fantastic enough. 
The others—who couldn't have taken 
that jibe—I told them | was quite 
happily married, thank you. My husband 
—l told them—was glad | was on the 
game. It meant he had a comfortable 
living. | must have been pretty con- 
vincing. There weren't the threats I'd 
half-expected. | don’t think any of 
them tried to follow me home. Perhaps 
| even scared some of them a bit with 
my husband.” 

Jenny wouldn't now advise inex- 
perienced girls to take the chance she 
took. “You need an apprenticeship in 
this profession before working Soho. 
A girl’s got to be pretty hardened to 
men—some men anyway—and_ their 
tricks. She'll have to rebuff a lot of 
skivers who want to live off her.’ Words 
like “apprenticeship”, ‘training’, “‘pro- 
fession” and ‘‘career’’ Jenny uses easily 
and unpretentiously. Like other jobs, 
prostitution has its beginnings, its peak 
periods, its decline and perhaps its 
point of retirement. Jenny knows that 
at 38 her career must be on the down- 
ward path—not only are her looks 


fading, but her enthusiasm’s waning 
too. And she’s noticed that some of her 
regulars are less regular than they were. 
“That's a sure sign,” she confesses, 
“and there’s no sympathy from the 
landlord when there’s not enough 
business.” Soho vice landlords—like 
other landlords—prefer a prospect of 
being able to increase their rents, which 
requires an expanding business. “‘So 
I'd expect to be replaced in this flat 
within three or four years at the most,”’ 
affirms Jenny philosophically, ‘‘and then 
| certainly wouldn’t get another.” 

To avoid suffering this indignity, 
Jenny says she plans to end her career 
with a splash by getting her memoirs 
published. She tells me: ‘I've 
got plenty of material. About my clients, 
I've got all thase notes taken down 
almost as it happened. | can name all the 
big landlords and other profiteers: the 
‘counts’ and the ‘wizards’ and all those 
Maltese with their assumed English 
names. | know it first hand and | know 
it from the Westminster rates books too. 
It's Just right for the Sunday papers to 
serialize from the book, isn’t it?” With 
the right agent, she asks, wouldn't the 
money from her story make a nice 
retirement pension? “Il could do some 
secretarial work to keep myself occupied 
after that, and | might even get married 
again.” 

Talking about her future, Jenny is less 
than honest with herself. Many pro- 
titutes nearly write books and few are 
actually published. Such a book—its 
value mainly based on the names it 
contains and often based on hearsay 
which Jenny calls “knowledge’—could 
be a bonanza for libel lawyers. Besides, 
just as Jenny has lost much of her 
enthusiasm for her clients, so | doubt 
she'll have the energy even to complete 
a first draft. 

Nor has she amassed a fortune to 
support her in her retirement—and 
certainly not at the early age of 40. 
Her savings for herself are meagre— 
perhaps £300 or so—and her savings 
for her son’s education and welfare (she 
wouldn't reveal how long £100 a week 
has been deposited for him) are for 
him alone; her adoration is so strong 
that I’m convinced of that. She’s paid 
up her insurance stamps, which means 
a State pension at 60, but meanwhile ? 

Twenty years’ prostitution gets into 
the blood. When not being quizzed on 
her future prospects, Jenny seems 
relaxed and happy with her life. | suspect 
she'll keep the business rolling in that 
Soho flat until she’s out on her neck, 
and that instead of ending in a blaze 
of glorious literary publicity her career 
may peter out in squalor. Quite likely, 
10 years from now Jenny will be 
heeling those south London streets 
again for clients prepared to overlook 
her age and appearance for a couple of 


quid. Ot—g 


Aquarius, the Water Bearer— 

January 21 through February 19 
We are living, as you no doubt realize, in the 
age of Aquarius. And a solitary glance at some 
famous Aquarius females points to what you 
can expect if you choose to get involved with 
one of these ladies, who dream big dreams and 
invariably try to convert them into realities. 
Look at Vanessa Redgrave—typical. If she 
isn't leading a march on a missile dump, or 
chanting freedom songs in a jailhouse, she’s 
having a honey-haired child by an Italian lover 
and making a movie on Isadora Duncan—all in 
the space of one pregnancy. The Aquarian signs 
are there—freedom, tenderness, passion and 
talent. 

Similarly, Jeanne Moreau—moody, mean and 
magical, An overwhelming artistic talent and 
a life style that plays like one of her movies. 
Men worship her while women marvel at her 
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success with them. Most of the secret is in her 
sun-sign. 

Or take Kim Novak—dramatic, stunning, 
again the red hair and the same slightly off-beat 


spirit. One minute she’s stalling a film premiére 
and the next floating thru’ a field of corn. 

These are people who don't need’ people. 
We are drawn to them. They do the picking and 
choosing. Sex, for an Aquarian is super or 
sour. Hot or cold, but never dull, Your Aquarian 
will have a haunting, wistful beauty. Expect 
odd clothes, hair pigtailed, ripe conversation, 
and a wild sense of romance. But if you want 
dreamy words—forget it. These ladies don’t 
believe in adjectives. 

Aquarians are turned on by strange sights 
and sounds like a runaway horse, a jet in high 
flight, a couple making it in the sand, and from 
time to time by looking into your eyes. 

Famous Aquarian women: Tallulah Bankhead, 
Katherine Cornell, Mia Farrow. Best men: 
Virgo. Worst men: Scorpio, Best feature: ankles. 
Best gem: stat sapphire. Last Word: people who 
don’t need people. 
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FASHIONS IN TRAVEL BY 
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When that cold snap comes, — 
fly to Finland's new : 
aficionados of anti-freeze 

fashion — thee 3 
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“wWearssquilt-lined coat by Kestila, 


Below: on rustic bridge, Ralph-in 
unwsual zipped tunic ur reptile like 
leathely.by . Karina. Hellemaa’ for 
Fritala” Shirt, scarf and: trousers 
from Stockmann 


Right: 4. front. of — Helsinki’s 
Antivis Amanda. fountain, Ralph 


sweater from Stockmann. Maarit 
wears red viny! coat by Reima 


Far ar ers gate, Ralph wears 
S/berian wolf. coat from Stock- 
manns, andYipped leather boots 
from Finn Flam complete thick 
Finnish anti-treeze 


: eMblish is widely laa 
Helsinki, Daughter of {Hel 
Gibraltar of the Baltic,, thes 


visitors to their country aioe 
The city’s newest ‘hotel is\a 
tongue twister, Ralastajatorppaj 
but it translates easily into, “The a 
Fishermans Cottage.”.NauticaMin 
theme, it is lush and Tuxurious, 
located on the edge of the sea. A 
new Inter-Continental hotel is 
presently under construction. The ~ 
Haikko Manor House, a_ hotel 
about 30 minutes from town; is a 
sprawling estate that once served 
as a summer hideaway for the — 
i : Czars family at a time when 
it cae } / ee! Aaa & Ys Finland belonged to Russia. For — 
; : student budgets, univérsity dormi- 
tories and pensions are numerous. 
Night life in Helsinki knows no 
limits —from elegant rooftop 
restaurants to downtown strip- 
tease parlors. Music, provided by 
bands and combos imported from 
behind the lron Curtain, is loud, 
good and surprisingly American— 
jazz, soul music, melting love 
ballads and “Raindrops Falling on 
my Head.” Finnish girls are 
friendly, approachable and stun- 
ning. Beauty contests held 
regularly to select Miss Finland or 
the like are redundant. Every girl in 
Finland is a winner. And, like 
their peers. they are ever anxious 


to please. Ot—— 


GROOM AT THE TOP 


UNISEX LIVES! 


EMEMBER a few seasons. back 
when you often had to look twice 


to tell a he from a she? Both had the 


same hair length and wore the same 
dog-eared surplus army-navy store 
clothes. As a style trend the look was 
low-fashion at its highest level and it 
left clothing manufacturers scratching 
their heads and_= shrugging _ their 
shoulders. A few of the more optimistic 
designers labeled it ‘““Unisex,”’ but that 
died a faster death than last year’s 
return of spats and the equally ludicrous 
notion that big buttons should be used 
to decorate the outside of men’s flies. 

Well, now, hold on to your bonnets. 
Unisex is still very much alive and with 
us it seems, only now it has sprouted 
into wigs. Abbott, one of the big daddies 
in the wig business, has just introduced 
the Unisex wig. It all came about when 
Dominic Abbott, head of Abbott Tresses, 
turned out a pre-set, pre-cut wig for 
men. These short wigs were designed 
specially for men with shoulder-length 
hair. The idea being that on Army 
Reserve nights, National Guard meet- 
ings, job interviews and the like, long- 
haired lads could tuck their tresses under 
short wigs for total respectability. But in 
this age of Women’s Lib anything can 
happen, so no sooner did the wig appear 
on the market than women began buying 
it. Dominic didn’t let any hair grow under 
his feet. The result was the Unisex wig 
which lends a youthful look to a guy, 
a special gamin look to a girl and sells 
for about $35 to both. 

Abbott wigs are made of Dynel 
modacrylic and have a Spandex base 
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that allows them to stretch to any 
length. The wigs are pre-cut, styled and 
set, but care and maintenance of them 
is apt to open up a whole new world 
of hazards for men. According to the 
instructions, the wigs should not be 
brushed or combed when wet. They 
should not be subjected to bleaches, 
tints; permanent hair coloring, curling 
irons or hair dryers. Excessive amounts 
of hair spray should also be avoided. 
Although non-flammable, the wigs 
should not be worn in a very hot kitchen 
Or near an open flame. Intense heat 
tends to distort and frizzle the hairstyle. 


WAX WORKS 


Chalk up still another sideline success 
story in the growing trend to hairy 
faces—mustache wax. In the past few 
years Pinaud’s Pommade Hongroise, a 
mustache mixture that’s been around 
for well over a century, has doubled and 
tripled its sales. Available in black, 
brown, blonde (chestnut) and white 
(clear), it can be used to tame bushy 
sideburns and eyebrows as well as 
mustaches. 

And once again women have also 
been using Pinaud’s mustache wax of 
late to define and darken eyebrows, 
but that’s not at all surprising inasmuch 
as the product originally began as a 
ladies’ mascara. Pinaud, a French 
perfume manufacturer of distinguished 
reputation since 1810, produced a 
mascara that became, of all things, 
secretly indispensable to the biggest 
swaggerers around at that time, 
Hungarian cavalry officers. The officers, 
who fancied the “split” mustache 
(twirled up at the ends), used the 
mascara to darken and train their 
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Long hair (left) gets tucked away with Abbott's unisex wig (center) which also gives girls gamin appeal (right) 


elegant sprouts. Needless to say, the 
he-man officers did not particularly 
like using a ladies’ product, so in 1850 
Monsieur Pinaud formulated and pro- 
duced for them the first Pommade 
Hongroise which simply means 
‘“Pomade for the Hungarians.” He had 
it packaged in a slim tube, as it still is, 
so the cavalry officers could slip it 
easily into their tight-fitting uniform 
vests. It was an instant success then 
and now promises to be even more 
successful. 


HAIR APPARENT 


Mustaches are in. But even though 
they are fun to wear, they take time to 
keep well groomed. Nothing—but 
absolutely nothing—is more unattractive 
than an unkempt mustache (especially 
when it sports a milk ring or bits of 
tapioca pudding). If you have a must- 
ache, trim straggly hairs regularly with 
small scissors. Set aside a few extra 
minutes each morning during your 
regular shave to groom your mustache. 
The same goes for sideburns... 

Such is the common sense advice 
offered in a handy new _ up-to-the- 
minute grooming booklet from Gillette. 
Aimed at young people, and no doubt 
“hippies” in general, the booklet is 
called “Neat is Not a Dirty Word.” Write: 
Neat Booklet, 4834 West Armitage 
Ave., Chicago, Ill., 60639. It’s free, 
but send along 15 cents (no stamps) for 
service and handling. 


HINDSIGHT 

From the Oct. 24, 1895 international 
edition of the Paris Herald Tribune: 
“Madame Dieulafoy, the explorer, one 
of the few women in France who can 
legally wear men’s clothes in public, 
in defending the use of bloomers for 
bicycling asserts that half the women 
in the world wear breeches and have 
worn them for centuries. She also 
points out that in countries where the 
women wear trousers, the population is 
steadily increasing, whereas in France 
it is diminishing.” 


MADDOCKS 


WA WIAA Whar) ne 
“No, I've changed my mind—I prefer the snakeskin!” 


North and South, 

East and West, 

Young and Old, 

Rich and Poor, 

Jew and Gentile, 

Black and White and Brown 
and Yellow and Red, 

This town, this city, 

this state, this country 
bleeds a little every day. 


Open your heart. 

Empty your hands. 

And roll up your sleeves. 
With The 

American Red Cross. 


Roll up 
your sleeves 


athlis, 
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SOune “® 


If you are looking for that needed conver- 
sation piece for your pad, den, playroom 
or office, but you’re bored with the ordi- 
nary, uninteresting director chair consider 
this unusual Continental Director Chair. 

Here is achance to get in on the African 
trend in design with the lure and excite- 
ment of the Leopard, Zebra and Giraffe. 
The slings are knitted, acrylic pile that look 
and feel like real fur. Manufactured with 
the highest standards of materials and 
design and easily assembled in minutes. 
Select your fur design...$27.50 plus ship- 
ping and handling costs. No C.O.D. please. 


TO: DIRECTOR CHAIRS ¢ 34 READ AVENUE, CRESTWOOD, N.Y. 10707 
Please ship DIRECTOR CHAIRS @ $27.95 (plus $2.00 each for shipping 
and handling) total $29.95 each. SELECT FUR DESIGN CHOICE (CHECK ONE) 

Please ship ________. DIRECTOR CHAIRS @ $27.95 (plus $2.00 each for ship- 
ping and handling) total $29.95 each. SELECT FUR DESIGN CHOICE (CHECK ONE) 
O BLACK GIRAFFE (1) BROWN GIRAFFE O ZEBRA (1 LEOPARD 

ENCLOSED FIND [] CHECK CJ MONEY ORDER ®* NO C.O.D. 


Name 


Address 


City 
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PENTHOUSE FORUM 


CONTINUED FROM PAGE 16 


Diploma Dealing 

Harvey Segal (Diploma Dealing is a Sick 
/ndustry, October) sounds like a frustrated 
Agnewvian head who, when finding himself 
uncomfortable in the ferment which is part of 
what college is all about, realized he always 
wanted to do piecework anyway, and quit. | 
would be curious to know how he plans to 
increase class size and teacher load to achieve 
“higher productivity’, while avoiding ‘‘the trap 
of routinized mediocrity’ 

While | agreed with the article as far as the 
title, beyond that | felt what Segal was really 
trying to say was that the problem with colleges 
is not that they “‘deal’’ diplomas, but that they 
are inefficient in doing so. 

Also, when crank-‘em-out-Harvey invokes 
the taxpayers to speak up, he forgets that the 
brooding silent majority's greatest virtue is its 
lisence. Who the hell is Harvey Segal anyway ?— 
David G. Griffiths, Brookfield, Vermont 05036. 


Dr. Harvey H. Segal is an academic economist 
who has taught at Columbia, Rutgers, New 
York's Brooklyn College and the Graduate 
School of Business Administration at New 
York University. His most recent post is 
Chairman of the economics department at the 
University of Massachusetts in Boston.—Ed. 


Pets for posterity? 

In the months of perusing your magazine since 
it has been offered on the GI newsstands, | have 
steadily formed a very favorable impression of 
your taste and technique, such that | am 
presently inspired to offer my commendations 
and comments. 

In my continuing role as a serious amateur 
photographer, with the eye for beauty that with 
luck accompanies such an avocation, | have 
been continually pleased with the choice of 
presentation and subjects for your various 
photographic compliments to femininity and 
man’s erotic appreciation therof. Having 
become overly tired, and to a degree 
disgusted, with the Playboy format, and par- 
ticularly with their near total disregard for the 
non-"glamour’’ aspects of woman  photo- 
graphed, your attitude has come to please me 
immensely. | can only hope that you persevere 
in portraying beautiful women in settings of 
candor, with an eye to pulchritude rather than 
(as is so many times the case) mere glamour, 
and with a presentation of empathy rather than 
a compulsion of blandness. 

Considering this continuing excellence, 
therefore, | desire to make this suggestion. As 
should be attempted with any example of art 
worthy of commercial exploitation (and as- 
suming that you either hold or can obtain 
necessary publication rights), examples of 
superior photography such as those you 
publish should be offered to the discerning 
public in a more permanent form, viz. a book 
of color photography. While the magazines are 
admirable to monthly enjoy, | personally desire 
to be able to enjoy the photographic essays 
(sans commentary, but perhaps with more 
literary content) in bound form presenting 
erotic, nude photgraphy qua erotic, nude 
photography. To conclude, then, let me 
reiterate my admiration for your editors’ taste, 
and | hope that Penthouse will continue to 


90 PENTHOUSE 


excel in its contributions to the literature of 
beauty.—Stephen L. Haynes, ODCSOPS, HQ 
USAREUR, Executive Office, APO New York 
09403. 


Change partners 
| have noted in your magazine and others 
various comments on so-called plural marriages 
and wife exchange arrangements that go some- 
thing like this: 
(1) Those who engage in such activities are as 
a rule better adjusted, and seldom in need of 
psychiatric advice and help; 
(2) There are far fewer divorces among those 
who so engage and such couples are more 
content with their way of life than are the 
average couple who practice monogamous Sex ; 
(3) That it is the wife who seems to appreciate 
this class of arrangement even more than the 
husband once she enters into it; and that as a 
rule she does not wish to discontinue it once 
she has started, even though she is usually the 
most reluctant to enter into the arrangement 
when it is first proposed ; 
(4) That in the first liaison, (on first arrival at 
such a party) the wife is more at ease and is far 
less likely to insist on leaving before consum- 
mation than is the husband; 
(5) That the husband is much more likely ‘to 
flip his lid and cause trouble” on these first 
encounters than is the wife, although he prob- 
ably suggested it originally, and he is likely to 
have to attend at least 3-4 such parties before 
he becomes as well adjusted as his wife ; 
(6) That the wife prefers smaller groups of not 
more than 3-5 men whereas the husband is 
likely to favor larger numbers of available 
partners. The wife explains that she needs to 
have a more personal and intimate relationship, 
and that this is the reason she prefers smaller 
groups and prefers that the relationship con- 
tinue on a long-time basis rather than one- 
night stands ; 
(7) That the average wife is more likely to prefer 
the plural marriage arrangement rather than the 
swap-type party. 

| wonder if your readers have any first class 
facts to either back-up or challenge the above 
claims? Do you know where these claims 
could be verified or disproved with some 
scientific facts ? It is very difficult for me to even 
think of sharing my wife with other men, and 
cannot understand the claim that when men or 
women watch others having intercourse with 
their own wife or husband they are highly 
stimulated, rather than repelled. Personally | 
think these claims are 90% false and not likely 
to be true at all—Charles A. Meeker, Virginia 
St, N.E. Albuquerque, New Mexico. 


Horse play 

In our school there are a number of cuties. 
Their faces, forms and lovely personalities 
exude a strong sex appeal. Several dates with 
one of these groovy chicks had been stingily 
rewarded only with some kisses and innocent 
necking. However, on the day after our horse- 
back ride, surprisingly, the whole complexion 
of her reticent behavior totally changed, as it 
happily ended in the car beyond the point of no 
return—coitus. 

Some time ago | heard that many girls and 
young sexy women tremendously enjoy horse- 
back riding, because the rubbing of their 
genitals on the leather saddle excites their 
passion and gives them the same _ sexual 
satisfaction and kicks as masturbation. Is this 
true? — Marv Lornick, (address withheld) 
Chicago, III. 


cupids 
CACEAUX 


PLY NOW, PLAY LATER 


FURNISHMENTS BY DAWN STEEL/PHOTO BY BILL SUMNER 


S TEs 
WORDS MOST 
BHONEST AND 
PERMISSIVE t 
JOURNAL OF = 
BSEXUAL 

SBCAAVIOR 


The Eman 


- —all carefully programmed to represent a full and uncompromising view of the | 


— Originating in England three years ago, Forum magazine 
\ has established itself as the frankest and most 
| stimulating socio-sexual document of our time, the first 
i international periodical exclusively devoted. to the 
"sympathetic and intelligent discussion of all aspects of 
a ‘ the human sexual condition in present day society. 
Forum is a Nie handbook of love —its art and practice, its theory and} 
objectives. Editorially, it contains a preponderance of readers’ letters incor-| 
porating everything from the deep personal experiences to collective discussion | 


human socio-sexual condition. It also contains a comprehensive personal} 
advisory service, interviews in depth, ranging in interviewees from theologians} 
to prostitutes, and articles written by world famous authorities on sexology. Inf 
short, Forum touches on every aspect of that most tenuous and complex area| 
of social relations — love and human sexual behavior. 
In format, Forum is of digest size, a convenient 84" by 5.”. It is printed on} 
sturdy fine-coated stock with second-color illustrations, saddle-stitched and} 
bound in 100 |b art board. 
Because of the revolutionary nature of its contents, Penthouse Publications, the | 
creators of Forum, have waited until now to introduce Forum in its original } 
unabridged form to the American public. We are taking this significant step | 
because we believe that the moral and social climate in the US. today Is ready | 
for Forum and because we are convinced that both the young and middle-aged : 
married and unmarried, desperately need the informed discussion of love 
marriage and sex that Forum provides. 

Forum cannot be bought at the newsstands in the U.S.; it is available only by | 
subscription. However, to introduce Forum to American readers of Penthouse, | 
a limited supply of single copies is available and will be mailed to you direct} 
from the Penthouse offices in New York. Send for your introductory copy of} 
Forum immediately. 


INTRODUCTORY COPY OF FORUM 2-71 


To: Forum Magazine, 1560 Broadway, New York, N.Y. 10036 

Please send me an introductory copy of Forum Magazine for which | enclose one 
dollar. 

PLEASE PRINT: 

NAME <........ 


ASTI pied a itaree sl alae una ie elon me 
(GI fips arroyd PAN Megas eter or tema one ore enters ie patty a Melle I a Ua eet Beare We are te penta tay es 


WITH APOLOGIES TO FRED AND AUGIE 


ROM time to time some misguided 
F character writes in to inquire why 

“they don’t make cars like they used 
to”. The simplest answer is that they 
don’t want to make cars like they used 
to as it would cost them too much 
money. Certain engineers are paid good 
salaries for figuring out how to make 
one bit of bent tin do six different jobs 
at once, as that saves tuppence on 
each unit made. Another reason, be- 
lieve it or not, is that there have been 
real advances in engineering since 
“those days,” and no matter how 
fondly you regard your old Terraplane, 
not many people would put up with it 
now. Take the brakes on Model A 
Fords ; they were all right when nobody 
could stop but now you would be up 
the back of the first corporation bus like 
a mustard plaster. 

Actually there are still a few auto- 
mobiles made in the old style and 
without getting rude about it | think 
you will find most of them in Europe. 
The Volga is a prize example, built like 
a tank to survive the Russian winter, 
and it even has a bigger toolkit than 
many garages ever own. Of course it 
doesn't go very fast and handles like a 
coil-sprung tractor (funny you should 
say that) but it /s an old-fashioned car. 

The Swedes pay pretty much attention 
to the old mystique of putting together 
a car properly. Rover used to do it, but 
apparently not any more (though the 
kand Rover may be an exception). 
Anyway we are talking more about a 
state of mind rather than just putting 
lock washers under everything. Of 
course a real fanatic can join one of the 
antique car clubs, or root around 
cobwebby barns on his own looking 
for that Thomas Flyer. What his wife 
says when she views a rusted wreck, 
bearing all-too-evident traces of its 
late feathered occupants, dripping 
nameless stains all over the driveway, 
is not recorded. Still, driving a well- 
preserved veteran does have its own 
peculiar charm. The engines, for one 
thing, weren't. so buzzy, and really 
large wheels mean that you are Well 
above the crowd, not snuffing up 
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somebody else’s monoxide. Nader and 
his lot feel that these veterans are 
diabolically dangerous, but most of 
them are in far better repair than the 
average new car and driven more 
understandingly to boot; after all, if 
you had to trot home to your machine 
shop and make a new part every time 
you broke one, you wouldn't burn 
rubber away from stops either. 
Fortunately the Duesenberg Motor 
Corporation has come to the rescue 
of nostalgics for voh-de-oh-doh. What 
connection this organization (based In 
Gardena, Calif) has with the sainted 
Augie and Fred is not clear, but at any 
rate they are offering a near-as-dammit 
copy of the massive SSJ Roadster of 
happy memory, based on an authentic 
example in Briggs Cunningham's auto- 
motive museum in nearby Costa Mesa. 
According to the brochure, the SSJ Is 
put together by Human Hands with as 
much care as possible, incorporating 
such original features as beam front 
axle, drum brakes, 18-inch wheels, 
aluminum body, 18-gauge steel front 
fenders, and engine-turned dashboard. 
In addition there are such comforts as 
AM-FM radio, a stereo cassette player 
(| thought this was supposed to be a 
sports car?), and air conditioning if 
desired. As the supply of Duesy engines 
has dried up, motive power is provided 
by a blown Chrysler V8 of 383 cu in 
giving some 504 hp, this monster 
being coupled to a four-speed box or, 
as on the example we saw, an auto- 
matic transmission which is presumably 
Chrysler. The brochure is pretty vague 
about the rest of the specs, listing the 
type of steering as “true touch-tilt. 
comfort fit, adjustable in six directions”, 
but it does reveal that the length is 
16 ft 4 in, wheelbase 128 in, weight 
3,600 |b, which should be well within 
the compass of the Chrysler, inasmuch 
as the sedan weighs a bit more than 
that in stock form. Close attention has 
been paid to the well-known. safety 
requirements, one outward manifesta- 
tion being that the sharp-pointed bird 
on the radiator cap is left off, but | 
should think that in view of the massive 


bulk of the vehicle some thought should 
be taken for the occupants of the 
thumpee rather than the thumper. 
However, the quibblers do get their 
way, as the massive P100s are only to 
be used as turn signals, the proper 
headlights being sealed beams lurking 
down on the badge bracket. 

The Duesenberg is certainly a lovely 
example of the Greater Red-Breasted 
Big-Bore Banger and will cause many 
a heart to be eaten out when it rolls up 
to the Country Club. It is a big car, 
standing big high and big long, the 
sweep of hood and fenders combined 
with the big round wheels and rakish 
windscreen to give it the sort of grace 
that drives the women mad. They can 
just see themselves in fur coat and 
cloche hat, staring down their aristo- 
cratic noses at the peasantry in little 
tin boxes as a white chiffon scarf 
flutters out behind. But not too far; 
remember Isadora Duncan. It will drive 
the men mad too, especially the ones 
who can't afford it, as the price tag 
hovers around $24,500 at the moment. 

There have been one or two attempts 
at the same sort of performance before, 
a scaled-down Cord being one that 
comes to mind, but if | am not mistaken 
none of them got very far off the ground. 
In fact there is a gentleman who has 
built an SSK Mercedes out of real 


_SSK Mercedes parts but can't seem to 


find anyone who is willing to pay an 
SSK price for it. On the other hand you 
read in London's 7he 7imes that some- 
one pays absolutely fantastic prices for 
an old Rolls which undoubtedly isn’t’ 
in anywhere near as good condition 
mechanically. Or come to that, may not 
have been as good a car to start with. 
People do spend a lot of money on cars 
and | am not talking about your lemon, 
either. The English members of the 
VSCC lovingly keep old racing machines 
which they actually compete in from 
time to time: the Swiss Volonterio 
maintains an old Maserati 4CLT which 
he bangs around Modena Autodrome 
once a month, and there is a Frenchman 
with about nine Ferraris and a private 
track! That's the way to live, eh ?O+-g 


in London make 


Nes 


Overseas charter | 
for Penthouse readers, s¢ 


a8 
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Now refurbished for the first time since its 1969 opening, London’s fabulous Penthouse Club has 
a new casino with a full range of popular games including craps, an enlarged International Restau- 
rant, re-sited but still specializing in meals for the gourmet, and the colorful Speakeasy serving 
drinks, a new evening buffet (all you want for only 21s/$2.52) and a full English breakfast after 
1:00 a.m. The exciting new Penthouse Club in the heart of London's exclusive Mayfair district 
offers, for a limited period, Overseas Charter Membership at half the normal $50 rate. Just complete 
the application form below—as a Charter Member you will be entitled to renew your membership 
annually at this special discount. When in London look up the delightful Penthouse Pets, some from 
the pages of Penthouse itself. Enjoy an unforgettable visit to the Penthouse Club, with its unique 
blend of restaurants, bars and gaming. (Call 01-493 1977 for reservations.) 
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[" To: The Selection Committee, The Penthouse Club, c/o Penthouse International Ltd., 1560 Broadway, Ny. 1 
N.Y. 10036 
| am over 21 years of age and wish to apply for Overseas Charter Membership of the Penthouse Club at one- 
half the normal fee of $50. As a Charter Member, | understand that all future renewals of my membership will 
be at one-half the normal fee and that ! will be entitled to full Charter privileges at all future Penthouse Clubs 
planned to be opened. 
MARRIED/SINGLE (delete as necessary): AGE; 
OCCUPATION: INCOME (dollars per annum, nearest 1,000): 
DO YOU WISH TO APPLY FOR FREE CREDIT FACILITIES? yes/no 
Enclosed is my check/money order/cash for $25 
Note: The Penthouse Club undertakes to return in full the membership fees of anyone whose application is un- 
acceptable to the Committee. 
YOUR SUBSCRIPTION IS VALID FOR ONE YEAR 

Please print all details 


FULL NAME: 
ADDRESS: 


Ls GNED:. 


If you missed any of our earlier issues and wish 
to bring your Penthouse collection up to date, 
you can order the magazines you need while the 
supply lasts. 


Simply use this coupon to indicate the specific 
issues you want, and enclose $1.00 per copy in 
check or money order, to cover the cost of mag- 
azines, handling and postage. 


NOTE: ALL ISSUES ARE AVAILABLE 
FROM NOVEMBER 1969 ON, EXCEPT 
FOR APRIL AND MAY 1970. $1 each” 


*(December 1970, with calendar, is $1,50) 


Send this coupon to: Dept. MAA, Penthouse 
Magazine, 1560 Broadway, New York, N.Y. 10036 


No. of Month Year 
Copies of Issue: aa 
Name 

Address 

City 
-State. Zip Code 


Enclosed is 0 check O money order 


in the amount of $ 
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OEXPLONTERS 


CONTINUED FROM PAGE 66 


sadist who released his fingers around 
his victim’s neck 10 times to permit 
him a faint gasp of air before finally 
doing him in. Trevelyan expressed 
particular concern about the possible 
flood into England of American “‘blue 
movies,” which he said were “scarcely 
concealed pornography with a strong 
streak of sadism thrown in.” A few 
spectators walked out on a sequence 
from a U.S. film showing a girl being 
all but whipped to death by a young 
man with a belt, then dragged scream- 
ing into the basement where her 
limbs were amputated with a hack 
saw and thrown into an incinerator. 

What does the future hold for 
sexploitation films ? Manhattan maker 
Barry Mahon, for one, has thrown in 
the towel. Mahon used to be a leader 
in the field. He produced such film fare 
as Good Time With a Bad Girl, Sin in 
the City, Hot Skin and Cold Cash, 
Sex Killers, Warm, Warm Bed, Smut 
Shop and Party Wives. And while on 
the subject of titles how about Da/sy 
Chain (Hollywood Cinema _ Asso- 
ciates) The Bushwhacker, Fairy Tales 
for Adults (Astro-Gemco_ Films), 
Masterpiece (Entertainment Ventures, 
Inc.), The Affairs of Aphrodite (Canyon 
Films), Marsha, The Erotic Housewife 
(Hollywood Cinema Associates), The 
Pleasure Machines (Olympic |nter- 
national Films), Love Camp 7 (Olympic 
International Films), and The Secret 
Sex Lives of Romeo & Juliet (Box- 
office International Films) ? 

But few producers of sexploitation 
films are following Mahon’s example. 
Most of them are filming stronger and 
stronger stuff and are confident they 
can get away with it. A Danish import 
called Without A Stitch is surpassing 
/Am Curious Yellow after reviews like: 
“There’s hardly a sexual experience 
between man and woman, woman and 
woman, man and two women or 
woman and two men which isn't 
demonstrated. You'll see plenty, and 
believe me, even seeing is not be- 
lieving.”” And RussMeyer comments : 
“You take a film like Syster George. 
I'm not panning it. | liked it. But 
people sat through 80 minutes just 
to see five minutes of eroticism, some 
girl chewing on another girl’s nipple. 
| don’t play those games with an 
audience. In my films you know where 
you're at in 15 seconds—the first 15 
seconds. You name it, we got it.” 

And that, movie fans, is what you 
can go on looking forward to in 
sexploitation films. The silver screen, 
for the time being, will remain deeply 
tinged with blue. Ot—g 
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PASTA 


CONTINUED FROM PAGE 78 


eaten in 1284, fully five years before 
Marco returned to Italy. Actually his 
singular gastronomic contribution was 
the opening of a direct spice route to 
the Far East. The Venetians quickly 
cornered the spice markets and domi- 
nated the trade until the Portuguese 
wrested it away some 100 years later. 

In writing this brief bit on Italian 
cookery, | must dwell in the shadow of 
my friend Paul Magnano of Aperitivo, 
probably the best of New York’s Italian 
restaurants. Paul says: “You must 
remember to write of the tartuf/ (white 
truffles), P/emontese, the burrida of 
Liguria (Genoese fish stew), the agon/ 
of Lombardy (fresh sardines)”. But 
| cannot write about these, since none 
is available in America, so | must limit 
myself to what we can prepare here, 
firstly and foremost pasta ! 


SALSA DI VONGOLI 
A la Penthouse Club 
(white clam sauce) 


1 dzn. Little Neck Clams 
2 cloves garlic 

8 tbs. olive oil 

1 tbs. chopped parsley 

1 pinch oregano 

1 small very ripe tomato 


Start by scrubbing clams and rinse in 
cold water until sand is removed. Pry 
open clams with thin knife inserted 
between edges of shells. Mince clams 
and place with juice into bowl. 

Swirl garlic until golden in hot oil 
and slowly add finely chopped tomato, 
clam juice, chopped parsley, salt and 
pepper. Simmer over low flame for 
15 minutes; add clams; increase flame, 
but cook for only two minutes while 
mixing ingredients well. (Do not cook 
beyond two minutes or they will 
toughen.) 

This will give you enough sauce for 
four peppy people. If you are unable to 
find fresh little necks, substitute an 
8-ounce can of minced clams and an 
8-ounce bottle of clam juice. 


PESTO SAUCE 
(a Genoese favorite) 


4 cup fresh basil leaves 

4 cloves garlic 

% cup finely chopped pine and 
cashew nuts 

4 cup Romano cheese, finely 
grated 

3 pure olive oil 


This sauce is fantastico, but one word 
of caution: Fresh basil is a must. Don’t 
start without it. Aperitivo makes it the 
‘best this side of Italy | 


Begin by chopping basil, garlic cloves 
and nuts until very fine. Add cheese to 
this mixture, put into mortar and pound 
into a paste. Add olive oil, drop by drop 
stirring well. Continue pouring in thin 
trickle until mixture becomes a thick 
sauce. After all of oil has been added, 
thin out with 2 tbsps. bo/ling water. 
Then spoon the sauce over a thin 
spaghetti or linquini—Mama mia! 

Most sad is that few restaurants serve 
pasta worth eating. It is overcooked and 
soggy with a_ second-rate sauce. 
Properly prepared pasta should be 
offered in a warm bowl, and_ only 
enough to warm up your appetite for 
the next course. The reason that most 
sauces are filled with tomatoes, or 
spaghetti is served with meatballs, may 
be that early Italian immigrants could 
only afford cheaper cuts of meat; the 
less costly cuts were doctored all day 
in tomato to make a ragu or heavy 
sauce. Any remaining tough meat was 
chopped and made into po/pette (meat- 
balls). As | lean to the lighter and more 
delicate flavors, heavy meat sauce is 
not my favorite, so | am partial to the 
cuisine from Central and Northern Italy. 

What is pasta? More than macaroni 
or noodles or spaghetti. There are 
probably some 1,000 varieties, although 
only 150 are recognized by the world’s 
major producers. Believe it or not, 
Switzerland is the second largest con- 
sumer of pasta, per capita, at 20 pounds, 
with France in third place with 14 
pounds per person. 

Proper cooking of pasta is the least 
understood of all kitchen chores. Pasta 
should be cooked in a large quantity of 
rapidly boiling salted water and stirred 
often. After 15 minutes, you should test 
it several times between thumb and 
forefinger making certain it is not 
soggy. When it is almost tender, add 
cold water to the pot to stop the 
cooking, and drain. thoroughly. The 
next thing is to serve it hot, and if you 
like it as | do, in the light and simple 
manner, have a hot casserole dish ready 
with these grand sauces. ; 

The leading actor in that Italian table 
ritual handed down by tradition is not 
the wine or the food, but the talk. 
Between lasagne and the veal chop 
every |talian opens his soul. 


AGLIO E OLIO 
(garlic and oil) 
14 cups pure olive oil 
6 mince cloves garlic 
4 cup chopped parsley 
% tsp. oregano 


Simply heat olive oil, adding minced 
garlic all the while simmering for about 
5 minutes (until garlic is golden), stir 
in chopped parsley and add a dash of 
oregano. Cook for another minute and 
pour over drained hot pasta. Add grated 
Parmesan if you prefer. Mama mia— 


kiss, kiss, kiss. Oty 


_ Add 50¢ postage 


The Now Shop 
for Men 


f \ 
Dept. P 021 1 
8933 Santa fronica Blvd : 
Hollywood, Calif. 90069 7% 


Experience 


Satin Sheets. 


Once your grateful body 
touches satin, you'll know 
who the Beautiful People 
are. Exquisite, washable 


acetate satin in all your col- 
ors: Gold, Black, Pink, Red, 
White, Orchid, Blue, Olive, 


Orange, Mint or Bronze. 


SHEET SETS (2 straight sheets, 2 cases) 

Double Set $17.50 Queen Set $20.49 

Twin Set 17.25 King Set 23.99 
3 letter monogram on cases—$1.50 


“For fitted bottom sheet, add 

$2.00 to double or twin 

= price; $2.50 to queen price, 

* $3.00 to king price. Send 

check or money order. 50% 
™S deposit on C.O.D.'s. 


me’ SCINTILLA,° INC. 


“| 4802 N. Broadway N-2 
Chicago, Illinois 60640 


“All Things Exotic in Satin’ 


, 


COUNTERFEIT GUNS 
Authentic machined metal 
replicas of famous firearms 
disassemble like originals. 


Precision machined metal models look, feel, weigh— 
even disassemble like real guns—will fool experts. 
Perfectly legal—CANNOT be fired. Great for deco- 
rating den, office, rec. room, etc.—prized by col- 
lectors, military hobbyists, and craftsmen. Civil War, 
Western and frontier models as well as military and 
police replicas. 


Famous Gov't. .45 
Automatic, standard 
American sidearm 
since the Mexican 


war. No. 300 $4 7 


German po8 world 
famous pistol de- 
signed by Georg Lu- $4 Gg 


ger. No 200, only 


Single Action .44 Fast Draw 
Frontier, fabled companion 
of Texas Rangers, etc. No, 


FREPLICAMODELS, Inc. 


Dept. PH-2, 610 Franklin St., Alexandria, Va. 22314 
Please send me the following Replica guns: 


GOV tu. 45 sAuto! #S0O) een aitny cts jen oa $17 
|] German PO8 Pistol #200 ,,.............. $19 
Peacemaker Revolver #100 ............. $17 
Givili WariCaltsf4OO ean een nice $21 


Add $1 postage for each model ordered.) 


PNN US oe pee os ache 
DDRESS = pars eres 
LnVeeeereees STATE... ZIP 
Enclosed is 25¢ for full color brochure of 
28 models. 


Check enclosed for $ Eehus 


MONEY BACK IF RETURNED IN 8 DAYS 
Sale prohibited in N Y. City 


pocccc oo -- --- 
Qr2 


“If only Lhad this book 
when I was single!” 


Mike Jackson 


Contained in this book are actual inter- 
views with 25 beautiful girls. They tell 
you—in their very own words — exactly 
what it takes to pick them up. 


It’s easy to handle girls once you’ve been 
introduced to them. But what if there’s 
no one around to introduce you? If the 
girl of your dreams is a gorgeous stranger 
you see walking down the street? 


HOW TO PICK UP GIRLS has all the 
answers. Here are just a few of the sure- 
fire techniques you can learn and master: 


How to make shyness work for you 

How to be sexy 

Best places to meet girls 

50 great opening lines 

World’s greatest pickup technique 

Why women are dying to meet you 

How to get women to approach you 
HOW TO PICK UP GIRLS is not avail- 


able in bookstores. Send for your copy 
right away. Within days, you can actu- 


The Northern Valley Co. 
Dept. S, PO Box 5237 
Grand Central Station 


New York, NY 10017 


Enclosed is $7.95. Rush me my copy of 
HOW TO PICK UP GIRLS right away. 


Name 


rin interviews 
wah 25 beautiful girls! 


Address 


City State Zip 


Ov 


BD, 


D 


PENTHOUSE 


TO: PENTHOUSE INTERNATIONAL LTD., Dept. 71C, 1560 Broadway, 
New York, N.Y. 10036 


Sirs: Please SHIP .u...ccess copy(ies) of the 1971 Penthouse “Pet” calendar 
@ $1 each (6 for $5). Enclosed is a check or money order in the 
AOU NO eee eee to cover the full cost. 

SEV alias reercemaee econ ees Bemaesk Sete erin ORR te tener API EN Gk, Sh dee nn erat Steer yee 

UNG ROS SIO Be ys motor hy ota gee ay aeons c tae gee MONO an cd ROT roa 

(IN Bape Sioa VRP eg, SETAC SERN 3, Sead State eis cates cone oc VAY OW Mont eeis: ten eee 


98 PENTHOUSE 


EMTHOUSE 


PREVIEW 


Redd Foxx reminisces: 
the nation’s most individual 
black comedian talks 
cheerfully about his 
belated rise to 
top billing 


O-— 


A Military Symposium: 
distinguished fighting men 
ina frank exchange 
of views.on 
defense issues 


Ot—-— 


Fiction by Rachel 
Billington: 
introducing another author 
from England's talented 
family of writing aristocrats, 
the Longfords 
Ota 
The Castrated 
Careerists: 
eunuchs ran the court 
of Imperial China 
within living memory— 

a Sinologist’s 
astonishing account 


Look forward to 
a full program 
of pleasures 
in next month's 
Penthouse 


HERE ARE FOUR GREAT PLACES _ 
TOSAYSTLOVE You” 


See your travel agent or mail to Mr. Mike Leven 
Director of Resort Sales, Sonesta Hotels 
22 Central Park South, New York, N.Y. 10019 


We'll be saying “I do” on (date). 
Please send us all the details on your four great places to say 
“Il love you.” 


NAME 
ADDRESS 
CITY 
STATE 


PALL MALL GOLD 100s 


milder taste. 


You get both with 


PALL MAUL GOLD 10s 


| 
‘ 


